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THE CHARLES OF LONDON COLLECTION 


CHaries or Lonpon, Antiquarian and Decorator, of London and 
New York, has consigned to the Art Association to be sold under its 
invariable terms of an unrestricted and unprotected public sale the 
extensive stock of ANTIQUE FURNITURE, TEXTILES, TAPESTRIES, DECORA- 
TIVE PAINTINGS AND CHINESE PORCELAINS, from his now demolished 
galleries at Fifth Avenue and 56th Street, and has also sent from his 
London galleries a number of IMPORTANT TAPESTRIES, FINE NEEDLE- 
WORK CHAIRS, SOFAS AND POLE SCREENS, making an assemblage of great 
importance. Many of the objects now on exhibition were derived from 
well-known collections in England, such as those of Sir Henry Dering 
of Surrenden Park, the Right Hon. Countess of Scarborough of Lum- 
ley Castle, the Dowager Countess of Wolseley of Hampton Court 
Palace, Sir Edward Holden of Glenelg, Lord Braye of Stanford 
Hall, Lady Trevelyan, the Earl of Dundonald and others. 

Charles of London has been long and widely known as an author- 
ity on English Furniture and is the most successful exponent of 
the “Age of Oak” in this country and London, his book treating 
on the phases of the EnciisH RENAISSANCE being a most acceptable 
addition to the literature on the subject. Naturally, with Mr. 
Charles’s penchant for the sturdy Oak Furniture of Tudor and 
Jacobean times, the collection abounds in finely CARVED COURT CUP- 
BOARDS; innumerable REFECTORY AND GATE-LEG TABLES of all sizes; 
many CHAIRS of distinction and two important TESTER BEDS, one very 
reminiscent of the famous Sisergh Bed exhibited at South Kensington 
Museum. There are three suits of Jacobean Pageant Armor frankly 
decorative in character, and many very agreeable NEEDLEWORK 
CHAIRS, BENCHES AND SCREENS, mostly of the Charles II period. 
Related to these objects of the mid seventeenth century are a num- 
ber of Louis XIII and [rattan RENAISSANCE CHAIRS also in needle- 
work; several very interesting CARVED WALNUT TABLES, AND FORGED 
IRON AND BRASS ANDIRONS AND TORCHERES. 

Tuer AGE OF WALNUT is exemplified by INLAID AND CARVED 
CABINETS, BUREAUS, TABLES, SINGLE CHAIRS AND SEVERAL SETS IN 
BEAUTIFUL CONTEMPORARY JARDINIERE VELVET, AN IVORY INLAID CAB- 


INET FROM THE SCARBOROUGH COLLECTION being of first importance. 
The reigns of William and Mary, Queen Anne, the first George, are 
all well represented; among the Georgian CARVED AND GILDED CON- 
SOLES, MIRRORS, TABLES, TORCHERES AND FINE MANTELPIECES are speci- 
mens designed by the famous architects and cabinetmakers, William 
Kent, Hawkesmoor, Darly, Chippendale, Adam and Sheraton. 

There are one hundred and_ seventy-five seventeenth and 
eighteenth century English and French NEEDLEWORK SOFAS, CHAIRS, 
BENCHES AND POLE SCREENS, executed in Gros and Petit Points and 
Point St. Cyr, with extremely varied allegorical and floral subjects: 
These are in exceptional condition and are full of glowing colors. 
Ten Roya ENGLISH EMBROIDERED BANNER SCREENS, with “Coat-of- 
arms’’ on crimson silk, are from the Gregson Collection. 

The Ages of Mahogany and Satinwood are abundantly repre- 
sented with LIBRARY AND OTHER TABLES, BUREAUS, SIDEBOARDS, CAB- 
INETS, CHAIRS, SOFAS, BRACKET CLOCKS and a specially fine SHERATON 
WING BOOKCASE. 

~ Several Lacqué and Illuminated LEATHER SCREENS and a large 
important INCISED LACQUER SCREEN OF CHINESE oRIGIN add to the 
interesting variety of the collection. 

Sumptruous GOTHIC AND RENAISSANCE NEEDLEWORK, VELYETS, 
AND BROCADES add greatly to the brilliant ensemble and include vest- 
MENTS, HANGINGS, TABLE COVERS, CENTERS and INNUMERABLE 
CUSHIONS. 

There are thirty Karty GorHic AND RENAISSANCE TAPESTRIES, 
among them two Important French fifteenth century examples, 
woven at Arras from the cartoons of Jean Foucquet (1415-1485) 
and similar to the celebrated Trojan Tapestry exhibited at the South 
Kensington Museum; a MILLE-rFLEUR HERALDIC AND THREE LATE 
GOTHIC TAPESTRIES; several BrussEts of the sixteenth century, in- 
cluding a series of five, illustrating “The Triumphs of Alexander” 
from the collection of Lord Braye; stLvER-ENRICHED ITALIAN SIX- 
TEENTH CENTURY TAPESTRY after Romano; TWO GOLD-ENRICHED 
ALLEGORICAL TAPESTRIES, woven at the Ateliers du Louvre, from the 
celebrated Spitzer Collection. 

‘THE FOUR FOLLOWING IMPORTANT PANELED ROOMS are shown in 
situ and demonstrate their distinction and value: AN ErizaABETHAN 
CARVED AND PANELED OAK ROOM Of stately proportions; A QUEEN 








ANNE CARVED AND PANELED OAK ROOM, removed from Middlemore 
House, Grantham; THE REGENT D’ ORLEANS ROOM OF PAINTED PANELS, 
removed from Woodcote Park, Surrey; THE GEORGE CRUIKSHANK 
PANELED ROOM OF CARVED PINE, executed under the auspices of 
William Kent, the famous early Georgian architect, removed from 
Bond Street, London. 

A. few specimens of Louis XVI INLAID TULIPWOOD BOUDOIR 
FURNITURE AND SEVERAL AUBUSSON. TAPESTRY SUITES easily find a 
place amid the delicate expressions of Adam, Sheraton and the early 
classic Jasper Wedgwood. 

THE CHINESE PORCELAINS of the Ming, K’ang-hsi and Cl’ien- 
lung periods include FISH BOWLS, MAGNIFICENT CISTERNS AND VASES, 
many of the latter mounted as lamps, all very desirable from their 
strong decorative value. Several of these came from the well-known 
collections of Lady Sackville of Knole Park and T. J. Larkin, Esq., 
of London. 

FEREGHAN CARPETS, so eminently fitting in pattern, color and 
weave for Oak Paneled Rooms, are represented by fine seventeenth 
and eighteenth century examples. There is also a beautiful sixteenth 
century IsPAHAN CARPET. 

Two SCULPTURED PINE STATUETTES by Rysbrach fully sustain 
the generous tribute given to this eighteenth century sculptor by 
Horace Walpole, who says “his figures are well disposed, simple 
and great.” 

The DECORATIVE OIL PAINTINGS, mostly in their fine original 
frames, include portraits by Ferdinand Bol, Cornelius Jonsson, Lely, 
Highmore, Mignard and Largilliére; of these a number are from Sir 
Henry Dering’s Collection. The FLOWER PIECES AND STILL LIFE in- 
clude examples by Nuzzi, Marghertha Havermann, De Heem, Daniel 
Seghers and Monoyer. ‘The Architectural and Decorative Lanp- 
scapes include examples by Henry Morland, Lingelbach, Jacopo 
Marieschi and Nicolas Poussin, Allegorical subjects by Sir James 
Thornhill, Monfoy, and two fine examples by Angelica Kauffmann. 

Four DIREcTOIRE HAND-BLOCKED WALL HANGINGS, printed in 
gray camaieu with Classic subjects, are especially pleasing. 

Each and every object in the collection was obviously gathered 
with the definite purpose in view, that it would eventually find its 
place and give charm or utility to a carefully considered room. 


Digitized by the Internet Archive 
in 2021 with funding from . 
The Metropolitan Museum of Art 


httos://archive.org/details/artisticantiquepO0amer_0O 





CONDITIONS OF SALE 


1. Any bid which is merely a nominal or fractional advance may 
be rejected by the auctioneer, if, in his Judgment, such bid would be 
likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute arise 
between two or more bidders, the auctioneer shall either decide the same 
or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase 
money as may be required, and the names and addresses of the pur- 
chasers shall be given immediately on the sale of every lot, in default 
of which the lot so purchased shall be immediately put up again and 
re-sold. 

Payment of that part of the purchase money not made at the 
time of sale shall be made within ten days thereafter, in default of 
which the undersigned may either continue to hold the lots at the 
risk of the purchaser and take such action as may be necessary for 
the enforcement of the sale, or may at public or private sale, and 
without other than this notice, re-sell the lots for the benefit of such 
purchaser, and the deficiency (if any) arising from such re-sale shall 
be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 
A. M. and 1 P. M., and on other days—except holidays—between the 
hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art 
Galleries, or other place of sale, as the case may be, and only on pre- 
senting the bill of purchase. 

Delivery may be made, at the discretion of the Association, of 
any purchase during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in 


which the Association is in no wise engaged, and will not be performed 


by the Association for purchasers. The Association will, however, 
afford to purchasers every facility for employing at current and 
reasonable rates carriers and packers; doing so, however, without any 
assumption of responsibility on its part for the acts and charges of 
the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the pur- 
chaser. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter, while the Association will exercise due caution in caring 
for and delivering such purchase, it will not hold itself responsible if 
such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 


’ 


within ten days from the date of the sale thereof. 


7. Guarantee is not made either by the owner or the Association 
of the correctness of the description, genuineness or authenticity of any 
lot, and no sale will be set aside on account of any incorrectness, 
error of cataloguing, or any imperfection not noted. Every lot is 
on public exhibition one or more days prior to its sale, after which 
it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot cor- 
rectly, and will give consideration to the opinion of any trustworthy 
expert to the effect that any lot has been incorrectly catalogued, and, 
in its judgment, may either sell the lot as catalogued or make mention 
of the opinion of such expert, who thereby would become responsible 
for such damage as might result were his opinion without proper 


foundation. 


AMERICAN ART.ASSOCIATION, ° 
American Art Galleries, 
Madison Square South, 
New York City. 
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FIRST AFTERNOON’S SALE 


MONDAY, NOVEMBER 15, 1920 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O'CLOCK 
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EARLY WEDGWOOD us 4 Pg ERE 
Laer. 


JOA ee. 


1—Two Ovat Wepewoop PiaaueEs Eighteenth Century 


Blue and white jasper, delineating “Cupids Sporting and Carrying a 
- Boar’s Head” and “Cupids Playing Music.” . Molded rim slightly 
clipped. Impressed mark: “Wedgwood and Bentley.” . 

Length, 5% inches. 


ji EE, 


2—Ovat Buivure anp Wuire Jasper PuaauE Early Wedgwood 


JOThe Muse Euterpe, standing at a triple column, wearing flowing drapery 
and carrying her double pipes in her hand. (Restored.) Impressed 


/ ~ mark: “Wedgwood.” In gilded oval frame. 
Height, 744% inches. 


Jon Fie Cais Teg COL, 
3—BuLuE AND WHITE JAsPpER Fiower Por arly Wedgwood 


Circular, with leaf-molded flaring rim; enriched with conventionalized 
Y¢ landscape occupied by occasional trees and classic figures of the Muses. 
Impressed mark: **Wedgwood.” 


Height, 44, inches. 
7 ‘ 


Wy 4. Be a thi ay, 


4—Two Brive anp WuitE JAspeR PEDESTALS Early Wedgwood 


? Rectangular, with enriched molded cornice and plinth; adorned with 
x 0. figure panels of Cupids, illustrating the “Four Seasons,” flanked by 


floral pilasters. Impressed mark: ‘‘Wedgwood.” (Slightly chipped) 
Height, 5%, inches. 


Z ae 


First Afternoon 


5—Buve anp Wuire Jasper VASE re sa apie oy ie 


Ovoidal body, supported on molded circular foot and square plinth; 
=—=scrolled shell spout and serpent handle; enriched with satyr mask, water 

By leaf, geometric and floral bandings guarding a panel of classic subjects, 
/- “Incense to Diana” and an “Allegory of Time.” Deep blue ground. 





(Tail of serpent missing.) A Height, 10%, inches. 
6—Two Brive ann Wutre Jasper VasEs Early Wedgwood 


Elliptical body, with leaf-scrolled handles, short incurved neck and 
cn molded foot on square plinth with canted corners. Finely enriched with 
vi bands of leaf scrolls and honeysuckle motives, the center of body with 


a wreath of large fruiting brambles. Koy 14 wea 


7—Two Briur anp Wuite Jasper PEDESTALS a Nag Barly Wedgwood 
Square flaring body with canted pilasters. Enriched with acorn molding 

AG. at crown, finished with rams’ heads at corners, pendent floral festoons 
/ ' canopying “Prince of Wales Feathers.” Chimeric lions at corners of 
foot. (Imperfect, and parts restored.) eae 8 ‘inohes, 


~8—Buver anp Wurre Jasper Group ft. 7G, 7? " Mictes 


Figure of a Triton draped with a lion’s pelt, carrying a cornucopia and 
kneeling on a rocky base. (Imperfect.) Impressed mark: ‘“*Wedg- 


, 39 
wood, 0 dy, 111%, inches. 


9—Jasprer VAsE AND COVER 7G, 7 hy Peres 


Urn shape, with scroll handles, molded round foot, square base and dome 

§@ cover. Enriched in olive green and delicate lavender on white body with 
very beautiful varied floral bandings, honeysuckle appliqués on plinth, 

a /: the center body with oval medallions of sportive cupids, festooned with 
grapevines and dainty pendent trophies. Impressed mark: “Wedgwood.” 

(Has been restored.) Height) 1aypnaenee 


10—BuveE anp Wuiret Jasper Vase lt. FG, 2 Tce 


0 Oviform body, with incurved neck, scrolled serpent handles, molded foot 


F, and square plinth. Enriched with geometric and leaf bandings, the body 
up with a classic dance of Nymphs. (Chipped, and parts restored.) Im- 


ressed mark: ““W rood.” i 
pressed mark: “Wedgwood. Height, 143, inches. 


First Afternoon 

Crap rol 
11—Buve anp Wuire Jasper VAsE AND Cover Earl, Yy “Wedgwood 
__ Molded oviform body, with circular foot, square plinth, leaf-scroll handles 
I%and dome cover. Enriched with bands of gadroons and leafage on 
shoulder and neck, the body with continuous classic landscape occupied 
a / by the Nine Muses and Apollo, finished below with band of masks and 
trophies. (Handles have been restored.) _ Impressed mark: ‘*Wedg- 


wood.” Height, 15 inches, 
12—Two Wine anp Water Ewers Early Wedgwood 


Gadroon urn shape, with scrolled spout, rustic handle and fluted foot 
on square plinth. One with a Satyr seated under handle holding a 
ate @@, frontal ram’s head pendented with festooned grapevines; the other with 
a triton and dolphin’s head. Executed in black and white jasper. 
(Handle of water ewer restored.) Impressed mark: “‘Wedgwood.” 


Height, 16%, inches, 


Note: These beautiful models, one of Wedgwood’s most notable achievements, 
were made in a great variety of colorings and sizes. 


Vd le Pyotet.. bkrot st 


13—Two Brive anp Waitt Jasper Vases AND PEDESTALS 

Early Wedgwood 
| Oviform body, with high looped ies handles, small circular cover with 
baluster terminal and molded foot on square plinth. Enriched with bands 
| of honeysuckle motives, festoons and gadroons. One depicting “Cupids 
J 9. at Music and Painting”; the other, the “Triumph of Venus.” Im- 
| pressed mark: “Wedgwood.” 

Pedestals: Square flaring bodies, enriched with figures of Juno, Venus, 


Ceres and Pomona. (Have been restored.) 
Total height, 20%, inches, 


Jha, Pah’. 


14—Two Fatencrt Bowts Italian Seventeenth Century 

Globular, with small mouth; decorated in cobalt blue, on crackled cream 

6 ground, with medallions of warriors’ busts, interrupted by floral 
" scrollings. 

Height, 7%, inches. 





First Afternoon 





CHINESE DECORATED PORCELAINS 


nw * 


. 


f 
15—Two Cuines—E Sweermest Trays K’ang-hsv' Period 
Semi-hexagonal; decorated with animals, flowers and symbols in ivory, 


JS. aubergine and pale yellow reserve on fine apple-green grounds. 


© 


16—Four Cuiresz PorceLain SwrETMEAT TRays K’ang-hsi Period 
IO. Similar to the preceding; varying in shape. Va 
17—Curnese Porcenarn Pirou K’ang-hsi Period 


__ Drum shape; panels pierced with various growing, flowering shrubs; key 
Ry} 7. scroll and symbolic borders. Glazed in aubergine, ivory, yellow, blue 


and green. Height, 4% ple : 


18—Cuineszt Porcenain TEAPOT Yung Chéng Period 


High gadrooned body with dome cover; decorated with panels of land- 
ree scapes and figures in colors; green spout, handle and borders. 


Height, 61% inches, 


19—Curnese Porcetain CHocoLatE Por Cl’tén-lung Period 


6 Expanding body with dome cover; decorated with domestic figures and 


landscapes in brilliant enamels. (Restored.) 
a4 Height, 61% inches. 


20—Cuinesr Porcetatn Decoratep DisH Ch’ien-lung Period 
J Oval dish; decorated with swimming fish and growing lotus in colored 

pe enamels; scroll handles. Cover as a mandarin duck in very brilliant 
enamels. (One handle missing.) Length, 7 inches. 

2 2 

21—CuinesE Porcetain Vases K?’ang-hst Period 


t. Club-shaped ; decorated in blue with rocky landscape, stream and figures ; 
ps leaf band on neck. (Shght crack at neck.) 


Height, 7%, inches. 
22—CuinesE Porcetatn Decoratrep Vase K°’ang-hsi Period 
Finely balustered body with small incurved mouth; decorated with floral 

i, 30. sprays, beaded valance and arabesque floral valanced foot, in turquoise 


blue and ivory on splashed aubergine ground. 
Height, 8% inches. 


First Afternoon 
s Qo Rernret 24 t, 


23—CHINESE PoRcELAIN PLAQUE Chien-lung Period / 





— Circular; decorated in enamels with flowering shrub rising from rockery 
of 3. and flying birds. 
Diameter, 1034 inches. 


Atle FA errttl a y at, 


24—CutneseE Decoratep VasE AND CoveER Ming Period ¢ 


Inverted pear-shape, with dome cover; decorated in three-colored enam- 

/[¥o els with gay-plumaged Feng-huangs flying amid peony scrolls; j-wi 
motives on cover. 

Height, 111% inches. 


DMte Kiprrat 29, 
25—Curnese Famitte Rost Vase anp Cover K’ang-hsi Period “ 
High gadrooned melon body and similarly domed cover. The gadroons 
Wi of body in harlequin colors, with three reserved scroll panels occupied 


by beautiful sprays of peonies. Cover similar. 
Height, 12 inches. 


Olle Buroutogt: 


26—CurneEseE Porceratn Decorated VaAsE Ming if RE 


Inverted pear-shape, with dome cover. Decorated in enamels with scroll 
FS. panels occupied by fish swimming amid flowers, latticed borders and half 
motives of symbols. Cover with fish amid flowers. 


Height, 12 inches. 
Ty MA. Icon mn 4 
27—Two Cutnese Porcetatn Decorated Vases’ Ch’ien-lung Period 


Flattened, gadrooned baluster shape, one with scroll handles. Decorated 
Jo. in colored enamels with “Dogs of Foo” in landscape and floral sprays. 


(Both repaired.) 
Height, 12 inches. 


a) sto Adhere, a 


28—CuinEsE Pottery Vase anp Cover Ming Period 


Inverted pear-shape, with cusped leaf cover; double body, the outer 
3” pierced with scroll and fluted bands; near the foot is a flange supporting 
*.a procession of warriors, a horse and a captive. Glazed with fine apple- 


green, the figures in ivory, yellow and brown. 
“FC. 12 Ville 


29—CuineEsE Portrrery VASE AND CoveER pW Ming alert, 


Ss. Similar to the preceding. (Slightly restored.) 
“ , Height, 1534, inches. 
















First Afternoon | 

/ iat Ming Period“ 
$11-Tai-Peh; the famous bibulous poet of China. Reclining on a wine- 

_ jar; glazed in yellow, ivory, deep aubergine and rare apple-green. (Im- 

/ perfect. ) 


380—CurinesE PorcrenaIn Ficure 


Length, 6 inches. 


Tire Probl A keote, 


31—Two Curyese Porcetarn Decoratep Roosters K’ang-hsi Period 


Roosters ‘standing on a rocky base, the fowl in beautiful ivory glaze 


s 4 with red combs; gray-black bases. (One repaired.) 
: Height, 61/) inches. 


[Serres 

32—CurnesE Porcenarn Decoratrep Rooster K’ang-hsi Period 
Similar to preceding, but larger. 
IO Height, 91% inches. 


Veron LE, 


33—Two Curese Porcetarn Ficures K’ang-hsi_ Period 


Grotesque caparisoned standing Dogs of Foo bearing jardiniéres of flow- 


[36 ers. On open oblong rustic bases. Glazed, imperial yellow, aubergine 
and apple-green. 


Height, 7 inches. 


Toro ME 


34—Two Curnese Porcenarww Ficures K’ang-hsi Period 


Grotesque seated Dogs of Foo, playing with brocaded balls. Decorated 
Via! in blue, green, yellow and red. (One imperfect.) 
Height, 7 inches. 


She tome? 
35—CuinesE Decoratep STaTvuEeTrTE Ming Period 
FO Kuan-ti, God of War, seated grotesque figure, the features in the bis- 


Tg cuit, costume and armor glazed with yellow, apple-green and aubergine. 
: (Imperfect. ) 


Height, 7 inches. 

36—Two Curnest Porcetarn Groups K’ang-hsi Period 
Seated Dogs of Foo; one with cub, the other with a brocaded ball, 

bo BB both have incense holders at back. On open oblong plinths. Glazed 


in imperial yellow, aubergine and deep rich apple-green, 


Height, 74, inches. 
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Pog, Dipenert 
37—CuInEsE Porcetatn Decorated STATUETTE @ ang- en Period 


A Taoist Sage. Dignified figure, with slightly glazed features, black 
6 ae hair, mustachios and long goatee; the flowered costume in beautiful 
aubergine. Seated before a screen of green and yellow; a symbolic 


divine tortoise at his feet. On molded base. 
Height, 7%, inches. 
Soka Pie fa hater 


38—CuineEsE Porcenarn Group Late Eighteenth Century 
A small boy in ivory turquoise-blue and red, seated on the back of a 


oO. water buffalo; glazed with gray and black hatchings. (Chipped. ) 
Gea 8 inches. 


ec tte nell . 
Virere ne a Period | 


rotesque caparisoned horse standing on an oblong plinth. Glazed in 


Ja. mirror black. (Chipped.) 


39—CuIneEsE Porrery Ficure 


Length, 8 inches. 


Oks Mawel, afl 


40—Two CuineseE Porcetain Ficures K’ang- bay: Period 


Grotesque seated Dogs of Foo; one with cub, the other with a brocaded 

y 70 ball. On open scrolled plinths. Richly glazed in apple-green, yellow, 
aubergine and ivory. 

Height, 81/, inches. 


41—Two CuinesE Porcentatn Decoratep Ficures Highteenth Century 
Ostrich, standing on rustic oval base, before an ancient tree-trunk. 
ot. Variously glazed in ivory, black, green, pink, brown and blue. (One 
repaired. ) 
Height, 9 inches. 
From the collection of T. J. Larkin, Esq., London. 


Tbaek 
42—CHINESE PorcELAIN STATUETTE Pract Joe Period 


Kwan-yin, seated figure of Goddess of Mercy holding an infant in her 
Jas lap; her features in ivory glaze, the richly embroidered costume in pink, 


pale and darker greens and aubergine. (Imperfect.) 
Height, 914 inches. 


43—CuHINESE PorRcELAIN STATUETTE K’ang-hsi Period 


/ a 0 Similar to the preceding, but with deeper green. 


First Afternoon 





Van. 


Ferocious brown eagle perched on cream rockwork. Fir ‘mple 


ne TO, modeling. 


’ 
44—Two Curvese Porcetary Birps K’ang-hsi Period 






Height, 111% inches. 


Lteol, 2. Vo cet’, 


45—Cuines— Decoratep STATUETTE AND STAND eee ang-hsi Period 

Shou-Lao, God of Longevity; curiously seated figure; the feature in 

Fs, the biscuit, the quaint cap aubergine, the richly embroidered costume 
res : . 

in apple-green, light aubergine and yellow. Molded elongated hexagonal 


stand similarly decorated. 
Total height, 13 inches. 


Otte 73 


46—Two Curnese Roosters K?ang-hst Period 


o- 


_ Finely modeled bird standing on a rockery; the feathers penciled in red 
3 JO. over a pink body, the tail feathers deep green; partial red combs, the 


rockery glazed dull brown. 
Height, 14% inches. 


47—CuinesE Porcetain Decoratrep PLAQUE K?ang-hsi Period 


Circular; glazed in varying apple-green irregularly paneled with flow- 


"A 4. ers and symbols in aubergine, deeper greens and yellow. (Repaired.) 


Diameter, 13 inches. 


From the collection of T. J. Larkin, Esq., London. 


Choa (Ce 


48—CuinesE Decorated VASE K’ang-hsi Period 


Broad inverted pear-shape. Decorated in three-colored enamels with 
Jb group of Court Beauties standing on a rock-sheltered piazza. Geometric 


shoulder-band and sprays of peonies at neck. 
Height, 18%, inches. 


49—Cuines—E Porcetain DecoratEep VAsE AND Cover Ming Period 


0 Inverted pear-shape with dome cover. Decorated in three-color enamels 
/0 ‘ with scroll panels occupied with fish swimming amid flowers, imbricated 


borders and half motives of symbols; floral cover. (Restored.) 


Height, 15 inches. 


First Afternoon 
Oe, Taanrrel, age 


50—Two Curnese Porceratn Decoratrep Vases K’ang-hsi_ Period / 





‘ong baluster shape, flanged at body, neck and foot. Decorated in 
f fl: enamels with Chinese domestic scenes; delicate Jatticed diaper on 
shoulder; flower sprays at neck and foot. (Both imperfect.) 


Height, 15 inches. 
From the collection of T'. J. Larkin, Esq., London. 


fv. EEE: ond. 


51—Curnesé Porcetatn Decoxatep Vase (ie Cover Ming Period 


Broad inverted pear-shape; decorated in three-color enamels with cen- 
tral band occupied by large blue parting leaf motives and symbolic wild 
oe oC: horses amid scrolled wave motives and flowers. Floral cover. (Im- 


perfect.) 
Height, 151% inches. 
From the collection of T.. J. Larkin, Esq., London. 
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52—CurnesE Porcerarn Decorated VAsE Ming Period 
Broad inverted pear-shape; decorated in three-colored enamels with 
J bands of peony scrolls and leaf motives, the center with varying pendent 


symbols. 
Height, 154%, inches. 


Otte Fae..r2eC agt 
53—CHINESE PorcELAIN VASE Ch’ien-lung Period M 


Baluster shape; invested with an even glaze of peacock blue. 
70 Pp g Pp 


Height, 17 inches. 


OMe Jgernelege 
54—Cuinese Porceraty Decorarep Vase K’ang-hsi Period 
Beaker shape; decorated in colored enamels with varying red brocade 
6 g@. bordered panels of flowers and birds, j-wi bands at neck, shoulder and 
foot. (Has been restored.) 
Height, ae inches. 


QAG There€ezl 


55—CuInEsE Porcetarn Decorated Vase K’ang-hsi tae 


90 Tall beaker shape; decorated with charming sprays of peonies and fruit 


growing from rockwork. (Restored.) 
Height, 171, inches. 





First Afternoon 





56—Curnes—E Porcetarn Decoratep Vase iaohe st. Pertod Z 


Beaker shape; decorated in colored enamels with varying reserved pan- 
3 els, occupied by landscapes, flowers and butterflies; on a gray pounced 
JR * and floral ground, geometric bands at mouth and foot and paneled floral 


banding at shoulder. (Has been restored.) 
Height, 18 inches. 


57—CuinesE Porcetain VASE K’ang-hsi_ Period 


Club shape. Decorated on powder-blue body with reserved group of 
4 2 gd figures in brilliant enamels: “The Feast of Lanterns.” Body has a 


further gilded enrichment of scrolled medallions. 
Height, 1884 inches. 


iF Ja . Fi. r : ° : 

58—CuHINESE PorceLaIn VASE é K’ang-hsi Period 
Club-shaped; decorated on powder-blue with varying reserve panels of 
growing flowers and butterflies; the body with further enrichment of 


is 30. gilded brocade motives. Mounted in cuivre doré with scrolled base in 
the Louis XV style. (Has been skilfully restored.) 


vg Height, 191% inches. 


Chiéen-lung Period 
Deep circular, almost bowl-shape. Enriched ‘in colored enamels with 
central medallion of Feng-huangs, bordered by conventionalized peony 

20. scrolls; these are repeated on the exterior. Reserved green banded rims 


and deep border displaying symbols of the “Hundred Antiques” amid 
cloud scrolls. 


59—Two CuinesE Porcretamn PLAQuEs 


Diameter, 1934 inches. 
, . : 
60—Sanc-pE-B@uF VASE ighteenth Century Chinese 
_ Broad pear-shaped body, oblong in section, with square lug handles. 
9S. Invested with trickling deep crimson glaze mottled with blue at lip and 
foot. 


Height, 15 inches. 
c Prete : “4 
61—CuINEsE CELADON VASE ‘Ramg-hsi Period 


Bottle shape; beautifully enriched with incuse sprays of peonies deyel- 

& _ oping cloud scrolls as leafage; the neck with long spear-shaped leaves ; 

pale yellow green glaze. Mounted in cuivre doré with simple eighteenth 

century French mountings at lip, shoulder and foot. (Lip cut and 
restored. ) 

Height, 16 inches. 
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CHINESE BLUE AND WHITE PORCELAIN 


62—CuInEsE BLUE anp WuitTE PiaTe K’ang-hsi Period 


J 0 Decorated, in brilliant blue, with central medallion enclosing four-clawed 
dragon rising from wave forms; inner and outer borders of similar drag- 
Jd ons seeking the sacred pearl of power. (Restored.) 
Diameter, 10 inches. - 


Ss Af da. g ( 
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63—CnInEsE Buur anp WHITE JARDINIERE K’ang-hsi Period 


Bowl-shaped, with small lip. Decorated in rich blue, with mountains, 
a ‘ lake, stream, trees and a group of figures. (Lip chipped.) 


Height, 7 inches. 


Cees 70. ate 


64—Two CuinesrE Biuz anp WuiteE VaszEs K’ang-hst Period 


. Graceful pear-shaped bottle; decorated in brilliant cobalt-blue with 
Jd. growing asters and lotus. (One restored.) 

Height, 7 inches. 

te : ¢. 
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65—Two CuinesrE Bive anp Wuirte Bottizs K’ang-hst Period 
Tall quadrilateral shape, with rounded shoulders and small mouth. Dec- 
orated in blue with arched panels bordered with small scrolls enclosing 
JIG alternately symbols of the “Hundred Antiques” and growing blossom- 


ing plants. (No covers.) 
Height, 8% inches. 
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66—Two CuinesE Buve ann Wuitre Borries AND Covers 
K’ang-hsi Period 


m9. Similar to the preceding, but larger; panels alternately of flowers and 


landscapes. Height, 101% inches. 
Ls- 
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67—Curese Bive anp Wuire Porcrerain VasE K’ang-hst Period 


Beaker shape, with unusual molded foot. Decorated in beautiful Persian 
blue with three long panels of blossoming flowers and birds, parted by 

' diapered bands and finished at crown and foot with brocaded j-ui valances 
and supplementary floral bandings. (Fire cracks have developed.) 


Height, 161% inches. 


First Afternoon 






68—Two Curines—E Biur anp Wuire VasEs K’ang-hs 
Beakers with inverted pear-shaped bodies. Richly decorated in beautiful 


Af. blue with finely conventionalized lotus scrolls, developing cloud scrolls 


Be leafage. Heights, 17%% inches and 17% inches. 
69—Cuinesr Buvrt anp WuirEt Jar AND Cover Cl’ien-lung Period 


Broad inyerted pear-shape, with small neck; dome cover with ball ter- 
7 minal. Decorated in brilliant cobalt blue with finely conventionalized lotus 
y scrolls developing cloud scrolls as leafage; ju-t bands at neck and foot. 


Height, 2014, inches. 


ey: 
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70—Curnesrt Buur anp Wuire Porcetain VASES K’ang-hsi Period 


Beaker form, with inverted pear-shaped body. Decorated in fine blue 
with valance paneled borders. enclosing miniature landscapes and flow- 
Lz @. ers at crown and foot of neck and body; the surface between spirally 
/ gadrooned and invested with all-over scrollings of small leaves and flow- 
ers; narrow supplementary floral bandings at foot, shoulder and lip. 


( Restored.) 
Height, 2034 inches. 


py Y. Ay ZL. ad ee on 


71—CurnEsE Buvr anp WuitrEe Porcrenarn Vases Ming Period 


Graceful inverted pear-shape, with long neck and bulbous crown, small 
lip has been cut. Decorated in fine blue; on the body with many weird 
[oo: five-clawed dragons seeking the sacred pearl of power amid trailing vines 
of flowers; the neck with scroll of lotus, the bulbous crown with a rope 
valance of symbols and leaf border, the various motives are divided by 

j-wi bands. 
Height, 21 inches. 


CHINESE PORCELAIN LAMPS \Pemes 
Wout. [otha 


72—SANG-DE-BaeuF Lamp Chinese Eighteenth Century 


Tapering square vase, with canted corners and incurved neck. Mounted 
in cuvvre doré with banded base, scroll handles terminating in female 
Vit masks, brackets of honeysuckle and acanthus leaves at mouth. Fitted 


for three electric lights. Has silk shade. 
Height with shade, 40 inches. 


First —! fternoon 
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73—Imari Porcenain Lamp WM Eighteenth Century 

Bulbous shape; decorated with jardiniere and sprays of flowers. 
J Mounted in cutvre doré with enriched circular base and mouth; on claw 


feet. Fitted for electricity. Has silk shade. 
Height with shade, 24 inches. 


etto 73. AVL v On 
74— CHINESE PorceLain Lamp K?ang-hst Period 
Famille rose; baluster-shaped vase; decorated on beautiful clear white 
with mountainous landscape animated by a combat between mounted 
J¥ 0. warriors, with attendants. Mounted in cutvre doré with scrolled base in 
the Chinese style. Fitted for two electric lights. Has silk shade. 


Height with shade, 32 inches. 


(2; 73 Ve Lk a 


—Cuinese Porcerain Lamp K°ang-hsi_ Period 
Tapering square-sectioned vase with small neck. Decorated in colors 
hehe with domestic subject and floral panels. (Has been restored.) Mounted 


in cuvvre doré, with enriched molded base. Fitted for three electric lights. 


Has silk shade. 
Height with shade, 33 inches. 


76—CnineEsE Porcentarn Lamp Ch’ien-lung Period 


Graceful inverted pear-shape; decorated in colored enamels with reserved 
panels of three-clawed dragon, on a pink floral ground with j-wi scrolls 
SOs, at shoulder. Mounted in cutvre doré with enriched circular base. Fitted 


for electricity. Has silk shade. 
Height with shade, 21 inches. 


S 
ee : 
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77—CuinesE Porcetain Lamp Clrien-lung Pertod 
Graceful baluster-shaped vase; decorated in enamels with sprays of 
t. peonies; brocade bands at shoulder and foot. Mounted in cwivre doré 
¢ . . . ° eo : 
with enriched circular foot. Fitted for electricity. Has silk shade. 





Height with shade, 201% inches. 


att OGe 
78—CuINESE Pottery Lamp O40 WA fie iui 7 


Standing figure of Chung-Li-Ch’uan, one of the Eight Immortals; glazed 
es J @. in turquoise blue, aubergine and orange. Mounted in bronze with molded 
shaped base. Fitted for two electric lights. Has silk shade. 


Height with shade, 28 inches. 


First Afternoon 
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79—CuINESE PorceLain Lamp Cl’ien-lung Period 
Inverted pear-shape; decorated in colored enamels with reserved dragon 
[Fe panels on green floral ground. Mounted in cutvre doré with high scrolled 
base in the Louis XV style. Fitted for electricity. Has silk shade. 


Height with shade, 221% inches. 


80—Portrry Lamp Jin. Sag Sting Style 


Inverted pear-shape vase, with rudimentary animal-head handles. Apple- 
0. green glaze. Mounted in bronze, with circular base enriched with laurel 
wreath. Fitted for three electric lights. Has silk shade. 


Height with shade, 27 inches. 


2. jy fae 


81—Curnesz Porcenain Lamp K’ang-hst Period 
Oviform vase; richly decorated in blue and white with varied scroll pan- 
70. els of flowers and birds. Mounted in cuivre doré with open key-scrolled 


base. Fitted for two electric lights. Has silk shade. 


Height with shade, 29 inches. 


y ; ta ie 7] 
82—Two Curnese Porcerain Lamps Ch’ien-lung Period 


Beaker-shaped vase; decorated in colored enamels with flowers growing 


Vid, from a rockery and birds. Mounted in cuivre doré, with enriched circular 
“ lip and base. Fitted for electricity. Have silk shades. 


Height with shade, 22 inches. 


Ces VA ow, 
83—CuINnEsE Porcretain Lamp Cl’ien-lung Period 
Kwan-yin. Seated figure of the Goddess of Mercy holding an infant 
-on her lap; glazed in clear white. (Imperfect.) Mounted in cuivre doré 
[Ad with shaped base in the Chinese style. Fitted for electricity. Has silk 


shade. 
Height with shade, 27 inches. 
Pra F he fase | hall 
Kwan-yin, Goddess of Mercy, seated on a rockery and holding an infant 
v4 /0 on her lap, glazed clear white. Mounted in cutvre doré, with enriched, 
‘ shaped base. Fitted for two electric lights. Has silk shade. (Figure 
imperfect.) 


84—CuInEsE PorcentsaiIn Lamp 


Height with shade, 25 inches. 





First Afternoon 
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Ciied-lung Period 
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86—Two Imart Porcetain Lamps | Eighteenth-Century 


Tall incurved beaker; decorated with raised reserved flower sprays on 
black grounds, guarded by irregular scrolled panels of blue flowers at 

Vine crown and base. Mounted in cutvre doré, with circular molded base en- 
riched with key scroll band in the Chinese style. Fitted for three electric 
lights. Have silk shades. 


85—CurnesE Porcrentain Lamp 


/ Similar to the preceding. 
¥, aa, Pp g 


Height with shade, 38 inches. 
K’amvg-hst Period 


Graceful baluster-shaped vase; decorated in fine cobalt-blue with series 
oe. &O. of varying floral scroll panels. Mounted in cutvre doré with scrolled base 
in the Chinese style. Fitted for three electric lights. Have silk shades. 


87—Two CutnesE Porcetain Lamps 


Height with shade, 35 inches. 


- 88—Curnese Porcerain Lamp Cl’ien-lung Period 

vy. PO Similar to the preceding; shade and mounting vary slightly. 
Height with shade, 28 inches. 
89—CurnesE Porcetain Lamp ang-hst Period 
Baluster-shaped vase; decorated in colored enamels with rocky landscape 
occupied by children playing before an observant mandarin; floral bro- 
7? cade bands at mouth and shoulder and sprays of magnolia on neck. 
Mounted in cutvre doré, with scrolled base in the Chinese style. Fitted 
for three electric lights. Has silk shade. (Vase has developed a large 

fire crack.) 

Height with shade, 33 inches. 


QDArnrnol, Y. oe kone 2 


90—CurneEsE Porcetain Lamp Ming Period 


| Broad inverted pear-shaped vase; decorated in three-colored enamels 
| with wild horses running amid floral and cloud scrolls, interrupted at 
of / 7. intervals by tall high-pointed mountains. Mounted on cwivre doré, with 
open scrolled base in the Chinese style. Fitted for two electric lights. 
Has silk shade. 

Height with shade, 29 inches. 


A 


First Afternoon 


91—-CuinEsE PorcEeLaIn Lamp 


OREN 


PD Foret A 


Ch’ien-lung Period 
Baluster-shaped vase; decorated in colored enamels with butterflies amid 
sprays of peonies and magnolia. Mounted in cuivre doré with scrolled 
base in the Chinese style. Fitted for two electric lights. Has silk shade. 


(Vase restored.) Height with shade, 26 inckes. 
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92—Two Imari Porcerain Lamps Eighteenth Century 


ob 70 
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94—CuinEsE PorcetAIn LAMP 


Ate 


a 


£40 


Graceful baluster-shaped vase; decorated with growing and blossoming 
peonies and brocaded j-wi valance at shoulder. Mounted in cwivre doré 
with molded circular foot enriched with scrollings. Fitted for two elec- 
tric lights. Have silk shades. Height with shade, 28 inches. 
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93—Two CurnesE PorceLarin Lamps Ch’ien-lung Period 


Broad inverted pear-shape. Decorated with reserved growing and blos- 
soming peonies sheltering two brilliant-plumaged Feng-huangs standing 
on a rockery; scroll incised rose-du-Barry ground. Mounted in cutvre 
doré, with scrolled base in the Chinese style. Fitted for three electric 
lights. Have silk shades. Height with shade, 32 inches. 

AA fern, 
Ad Ming Period 
Oviform body; decorated in three-colored enamels with peony scrolls 
and spear motives at shoulder, varied pendent symbols on body and j-wi 
band at foot. Mounted in cwivre doré, with open scrolled base in the 
Chinese style. Fitted for two electric lights. Has silk shade. 


Height with shade, 271% inches. 


CutnesE Porcenain Lamp 
Baluster-shaped vase, decorated in enamels with blossoming shrubs grow- 
ing from a rockery, on which a finely plumaged Feng-huang has alighted. 
Mounted in cuivre doré, with scrolled base, Fitted for two electric lights. 
Has silk shade. Height with shade, 32 inches. 


Clinpiae 


96—Two Cuinrsrt Porcetain LAmMps Yung Chéng Period 


260 


Famille rose; beaker-shaped vase; decorated in reserve with colored 
enamels on rose-du-Barry ground with peony and small cloud scrolls, 
finished with j-wi valances at shoulder and mouth. Richly mounted in 
cutore doré, with open scrolled base in the Chinese style. Fitted for 
three electric lights. Have silk shades. Height with shade, 34 inches. 


Pit oe, ‘A [Lu bresioen/ 
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97—CuinEsE Porcetain Lamp K’ang-hsi Period 


Beaker-shaped vase; decorated in colored enamels with brocade bandings 
at mouth and shoulder, the neck with landscape occupied by an archer 
w/ 7. and youthful attendants; the body with interior scene, “A Mandarin’s 
Reception.” Mounted in cuivre doré, with scroll base in the Chinese 
style. Fitted for three electric lights. Has silk shade. (Vase restored.) 


Height with shade, 32 inches. 


ap og ge 
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98—CuineEsE PorceLain Lamp _Ch’ien-lung Period 
Famille rose; broad inverted pear-shaped vase; richly decorated with 

peony scrolls, symbols of the ‘Hundred Antiques” and small closely 

LOO placed cloud scrolls on a rose-du-Barry ground and a band of blue 
' spear-shaped motives at foot. Mounted in cuivre doré with finely 
scrolled base in the Chinese style. Fitted for two electric lights. Has 


silk shade. 
Height with shade, 31 inches. 


é 
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99—Two CuinEsE PorceLtain Lamps ; K’ang-hst “Period 
Inverted pear-shaped vase, with high foot and bulbous banded neck. 
Decorated in brilliant enamels with deeply scrolled green brocaded j-wi 
JH 2. valance over delicate sprays of flowers, bands of leaves, scrolls and half- 
blossom motives. Mounted in cuivre doré, with open scrolled base in the 

Chinese style. Fitted for three electric lights. Have silk shades. 


Height with shade, 32 inches. 


a) 
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100—CurineEsE PorcentaAiIn Lame Ch’ien-lung Period 


Baluster-shaped vase; decorated in colored enamels with reserved peonies 

— and asters amid many scrolls on a yellow ground. Mounted in cwtvre 

/6 J. doré, with molded circular base enriched with scrollings in the Chinese 
style. Fitted for two electric lights. Has silk shade. 


Height with shade, 24 inches. 
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101—Cutnest Decoratep PorceLain Lamp Ming Period 
Broad inverted pear-shape; decorated in three-colored enamels with 

native boys playing amid peony scrolls. Mounted in cuivre doré, with 
7 KO. scrolled base in the Chinese style. Fitted for three electric lights. Has 


silk shade. 
Height with shade, 30 inches. 


First Afternoon 
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102—Curnesre Porcetarn Lamp K’ang-hsi Period 
Oviform vase with flaring neck; decorated in fine cobalt-blue with myth- 
y “ical animals and bird amid cloud forms and a rocky landscape. Mounted 
vA ’ in cutvre doré, with enriched molded base. Fitted for two electric lights. 
Has silk shade. Height with shade, 31 inches. 


o Oo 
103—Curnesrt Porcrenarn Lamp K’ang-hsi Period ¢ 
Baluster-shaped vase; decorated with irregularly placed floral medallions 
in blue, white and red reserve on tan ground with white incuse flower 


Jol JO. scrolls. Mounted in cutvre doré, with scrolled base in the Chinese style. 
Fitted with two electric lights. Has silk shade. 


Height with shade, 31 inches. 


104—Cuinese Porcetain Lamp jpn. a ev 7B ct OO 4 


Broad inverted pear-shaped vase; decorated in three-colored enamels 
with four-clawed dragon seeking the sacred pearl of power, amid cloud 

IYO. scrolls. Mounted in cuivre doré, with open scrolled base in the Chinese 
style. Fitted for two electric lights. Has silk shade. 


Height with shade, 30 inches. 


105—Cuinese Porcenatn Lamp @ dha Period 
Beaker-shaped vase; decorated in colored enamels with varied groups of 
warriors with their banners flying. Mounted in cuivre doré, with open 
/ 70 scroll base in the Chinese style. Fitted with three electric hghts. Has 


silk shade. CL with shade, 33 inches. 


106—Curvesze Porcetain Lamp any Period 7 
Broad inverted pear-shape; decorated in colored enamels with Feng- 
huangs flying amid cloud scrolls and blossoming peony sprays; red and 

Pg eee green band of spear motives at foot. Mounted in cuivre doré, with 
scrolled base in the Chinese style. Fitted for two electric lights. Has 


silk shade. Height with shade, 32 inches. 


107—Curnesz Porcetain Lamp Ch’ien-lung Period 


Graceful elongated inverted pear-shaped vase; decorated in enamels 
vp FO. with growing peonies and valance shoulder. Mounted in cuivre doré, 
with enriched molded square base. Fitted for electricity. Has silk shade. 


Height with shade, 261% inches. 





se oe 
108—CurnesE Porcetain Lamp an ten- ae ertod 


Broad inverted pear-shaped vase; decorated in brilliant enamels with 

reserved sprays of peonies on a blue scrolled ground, band of j-wi spears 

of J 0 at foot and floral paneled band at shoulder. Mounted in cuivre doré, 

‘ with open scrolled base in the Chinese style. Fitted for two electric 
lights. Has silk shade. 





Height, 261, inches. 


es a. Y Bictolle. AV. 
109—CuinesE Porcetain Lamp Ming Period 
Broad inverted pear-shape; decorated in three-colored enamels with 
scroll panels occupied by fish swimming amid flowers, j-wi motives at 
L/S. intersections, leaf motives at neck and foot. Mounted in cutvre doré, 
with scrolled base in the Chinese style. Fitted with two electric lights. 


Has silk shade. 
Height with shade, 291% inches. 
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110—Curnese Porcetain Lamp Clvien-lung Period 

Graceful baluster-shaped vase; decorated in enamels with peonies grow- 

J OO ing from a rockery. Mounted in cutvre doré with enriched molded cir- 
cule base. Fitted for electricity. Has silk shade. 


Height with shade, 22 inches. 
Vouk Tint a thent 
111—Curvese Porcezain Lamp Ch’ien-lung Period 
Bottle shape; enriched with reserved lotus flowers and birds in light 
— relief on a starch blue ground. Mounted in cutvre doré, with scrolled 
J 14. base in the Chinese style. Fitted for three electric lights. Has silk 


shade. 
Height with shade, 81 inches. 


112—Cuineszt Porcetsain Lamp K’ang-hsi Period 
Beaker-shaped vase; decorated in colored enamels with floral and key 
bandings at shoulder, the neck with mountainous landscape occupied by 
Ji: g Oa group of archers, body with interior scene, “Paying Homage to a 
Mandarin.” Mounted in cuivre doré, with scrolled base in the Chinese 

style. Fitted for three electric lights. Has silk shade. 


Height with shade, 331% inches. 
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CHINESE PORCELAIN AND POTTERY 
GARDEN SEATS AND JARDINIERES ra 
CG. 7 paz 
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113—Two CuineseE Porcenrarn GarpEN SEATS Cl’ien-lung Period 
Barrel shape; enriched in blue and white with bands of bosses amid re- 

served floral scrollings; the body with perforated medallions and sym- 

a f/oa bols of the “Eight Elegant Accomplishments” amid all-over scrolling 


lotus sprays. 
Height, 17 inches. 


114—Cninese CreLapon JARDINIERE Cl’ien-lung Period 

Broad pear-shape, with wide incurved short neck. Enriched with incised 

J scrolling sprays of lotus, enclosed by wave motive banding. On three 
stump feet. Light even sea green glaze. Has carved wood stand. 


Height, 914 inches; diameter, 1114 inches. 
115—Cuinese PorcELAIN JARDINIERE Cl’ien-lung Period 


_ Gadrooned bason shape. Invested with a clear deepening starch-blue 


Bie) glaze. 


Height, 8 inches; diameter, 15 inches. 
tom. 0: fo Tirta 
116—Curnesr PorceLain JARDINIERE Cl’ien-lung Period 


Deep straight-sided bowl-shape. Decorated in brilliant-colored enamels 
/30 with intricate floral scrolled crowning border, and baskets and vases 
/ ‘ of flowers irregularly placed amid cloud scrolls. 


Height, 12%, inches; diameter, 14 inches. 


From the collection of T'. J. Larkin, Esq., London. 
te: Jt nce 
117—CurneszE PorceLain JARDINIERE K’ang-hsi Period 


ie Drum shape. Decorated in blue with two four-clawed dragons seeking 
J 9. the sacred pearl of power amid cloud scrolls. Most interesting band of 
/ wave motives at foot. Pearl border at mouth. 


Height, 14 inches; diameter, 151% inches. 


From the collection of T. J. Larkin, Esq., London. 
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118—Curnese PorceLain JARDINIERE Cl’ien-lung Period 
Inverted bell-shape, with broad incurved foot. Decorated in brilliant- 
a co, colored enamels with varicolored peony scrolls developing cloud scrolls 
as supplementary leafage; j-we scroll border at foot. 


Height, 10 inches; diameter, 18 inches. 
From the collection of T. J. Larkin, Esq., London. 
a, 4 : 
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119—Cuinese PorceLaIn JARDINIERE K?’ang-hsi_ Period 
Deep bowl-shape, decorated in colored enamels with paneled green floral 
crowning border and deep pendent j-wi valance, enclosing red and green 
WH ‘ reserved floral motives; the body with feather sprays terminating in 


lotus blossoms, j-wi band at foot. 
Height, 16 inches; diameter, 1634 inches. 


From the collection of T. J. Larkin, Esq., London. 
Cha tae io id. Z: ae 
120—Cuinese PorcEeLaiIn CisTERN K?ang-hsi Period 


Deep straight-sided bowl-shape. Enriched in blue and white with scroll- 
banded panels exhibiting elaborate Battle and Court Scenes; interrupted 

- with reserved diapered borders of curiously mingling blossom and key- 
pattern motives. (Restored at foot.) 


Height, 19 inches; diameter, 201/, inches. 
Otte Ader nite CEt 
121—Curtnese Porcetain WINE Jar Ming Period / 
Crudely potted oviform body, with short neck. Enriched in deep blue 
with quaint rope valance of symbols at shoulder and j-uit band at foot; 
J/0 the body with open all-over scrollings of lotus flowers developing cloud 
scrolls as supplementary leafage. (Lip restored.) 


Height, 20% inches, 
tik ba 
122—CuinesE CELADON JARDINIERE Ch’ien-lung Period 


Deep bowl-shaped; enriched with pale sea-green bamboo stems, occa- 
Pieper modeled with leaves and four varying reserved panels of blue 
‘and white landscapes with animals and figures. 


Height, 191% inches; diameter, 21%, inches. 


From the collection of T. J. Larkin, Esq., London. 
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123—Cninese Pottery JARDINIERE ae Period 


is Broad pear-shaped bowl, with wide round lip. Invested with a deep 
Jee - rich apple-green glaze. Height, 16 inches; diameter, 23 inches. 


124—Cuinese Porrery Incense Burner “uM g Period 
Rustic urn-shape; supported on tripod dragon-headed legs. Enriched 
__in relief with j-wi valanced crown, scrolled frieze, loose flaring lug 
Jd @ handles and rustic leaf-scrolled body adorned with lotus flowers and 
dragons in Imperial yellow. Richly glazed in deep turquoise-blue. Carved 

wood cover and stand (terminal of cover missing). 


Total height, 24 inches. 
125—CurineseE Porrery Incense Burner ing Period 


Rusticated bulbous body with short neck, supported on tripod dragon 

~, legs, central shaft and scrolled triangular base. Enriched in relief with 

bs Imperial yellow dragons and flowers amid apple-green leafage. Carved 
cover with jade terminal and tripod stand. (Imperfect.) 


Total height, 32 pie 5 / 


126—Two Curese Porcrenarn CisTERNS FK’ang-hsi_ Period 
Broad pear-shape, with wide flat molded mouth. Decorated in deep blue 
with bats and scrolls, “Symbols of Happiness,” on flat lip, reserved pearl 
SIO. band under mouth and band of wave motives at foot; the body with 
innumerable happy “Dogs of Foo” playing with brocade balls amid 

varied cloud scrolls. 





Height, 21 inches; diame 


bi ly Ming Penog 


High tapering bowl-shape, with wide molded mouth and foot; j-wi scroll 
& valance under mouth modeled in relief. Invested with a brilliant deepen- 


r, 24 inches. 


127—CnuInEsE Potrrery JARDINIERE 


ing trickled apple-green glaze. 
Height, 9%, inches; diameter, 24 inches. 


128—Cuinesz PorceLaiIn CIisTERN AND STAND OMG, [8 somelieyt 
Shallow tapering sides, molded at lip; decorated in deep blue with lined 
bands at mouth and ferocious five-clawed dragons seeking the sacred 
/, ‘pearl of power amid scrolled lotus sprays and cloud scrolls; large fire 
cracks at foot. Stand with five scrolled legs and shaped stretchers. 


Height, 17 inches; diameter, 28 inches, 


First Afternoon 

- Sj ; were 
129—Curneset Porcetain CisTERN AND STAND Ming Period 
Broad mouth, with bulging slightly tapering sides. Decorated in deep 
blue with scroll leaf band at lip, quaint j-wi bandings at mouth and foot, 
SOO the body with “Dogs of Foo” sporting with brocade balls tied with flow- 
ing bow-knotted ribbons. (Base restored.) Folding stand with six 

scrolled legs and round shelf stretcher. 


. 


Height, 24 inches; diameter, 30 inches. 


F Petune te, I a. Arcccl 7 


180—Two Decorated CELApon JARDINIERES Cl’ien-lung Period ¢ 


Slightly expanding sides, formed of closely placed stems of bamboo; 

Fa finished with a scalloped flange. Enriched with motives of growing 

“bamboo and flowers in soft colors on a sea-green glaze. Folding stands, 
formed of two pivoted frames simulating bamboo stems. 


Jardiniéres: Height, 1334 inches; diameter, 24 inches. 


Stands: Height, 191% inches. 


Bel Lag La 


131—Cuinesrt Porcetain CIsTERN AND STAND Chien-lung Period 


Broad pear-shaped bowl, with wide molded mouth. Decorated in blue 
and white with pear motives and j-wi valance at mouth. All-over highly 
Bo a conventionalized scrolled lotus sprays developing cloud scrolls as supple- 
mentary leafage; band of j-wi spears at foot. Open carved stand with 


six scrolled legs. 
Height, 21 inches; diameter, 26 inches. 


ws /t ade, itolenr 
1382—Curnetse Porcerain Fish Bown anp STAND F’ang-hsi Period 
High straight sides. Decorated in deep blue and passages of rouge-de-fer 
with many varied fish swimming amid waves, scrolls, flowers and seaweed 
JEO motives. Carved oak stand in eighteenth century French style; enriched 
“ molded circular top; supported on four leaf and claw legs, incurved 
| paneled square plinth and ball feet. 


| : 
| Height, 19 inches; diameter, 22 inches. 


6 aden hebot 


133—Cuinese Porceiain Fish Bown K’ang-hsi Period 


/ fo Similar to the preceding, but with brown in place of rowge-de-fer; no 
* stand. 


First Afternoon 


134—CuInNEsE PorcELAIN JARDINIERE K’ang-hst Period 
Deep straight-sided bowl-shape. Decorated in blue and passages of 
Sp OO peachbloom, with many Dogs of Foo playing with beribboned brocaded 


balls; narrow crowning j-ui border. Metal lining for same. 


Height, 191, inches; diameter, 24 inches. 


From the collection of T'. J. Larkin, Esq., London. 


| 
| 
. 
t 


Oa Fae 


1385—Two Curyesrt Porcenar CisTERNS K’ang-hsi_ Period 


Broad pear-shape, with wide molded mouth. Decorated in rich blue, 
peachbloom and puce-yellow, with brocaded diapers on the flat mouth, 
key and floral diaper bands under lip and at foot. The body with vigor- 


intricately conventionalized leaves. 
Height, 20 inches; diameter, 231%, inches. 


2 


J 
‘ous all-over scrollings of beautiful peachbloom peonies and unusually | 
136—Two CuinesE PorcEeLaIn CisTERNS K’ang-hsi_ Period ; 


Deep pear-shaped bowls, with wide flat molded mouth. Decorated in 
deep blue and white with bats and scrolls on flat lip; reserved pearl band 
e/ od ‘ under mouth, rockery and wave forms at foot; the body with immense | 
four-clawed dragons seeking the sacred pearl of power amid varied all- | 
over cloud scrolls. (One restored and riveted.) 


Height, 24 inches; diameter, 25 inches. 


MISCELLANEOUS OBJECTS 


137—Brass Wine Ewer Italian Renaissance 


Molded oviform body, with dolphin spigot and dragon head upper spout; 
ihe ta leaf-scrolled handles adorned with quaint double female heads; circular 


molded foot and chained dome cover. 
Height, 22 inches. 


PRE? [Berne a9 


138—GitpEp Leap GarpEen Group English Eighteenth Century 


é 
Cupid and Swan. Cupid seated on the back and clutching the swan’s 


iy) neck with his left arm, his right hand and head raised; he is garlanded 
y ‘with a floral wreath and his mouth is pursed up to exude a stream of 


water. The terminal for a small fountain. 
Height, 361, inches. 





First Afternoon 





Le ALY J AAMNAAT ” 
139—Bronze Bust Late Italian Renaissance 
Head of a poet, with curling hair; slightly inclined to right. Rich, deep 
A ' green-brown patina. Supported on molded marbleized wood base. 
Height, 29 inches. 
“ KR 
“ feller Juan, 
140—Bronze Bust _ Late Italian Renaissance 


0 Head of an athlete. Similar to the preceding. 
: Height, 29 inches. 


Ad. 16% 73s ree. re 4 pee 


141—Two Statuary Maree STatTuettes Directoire Periéd 
Nude standing figures of boy and girl; the boy holding a wounded bird, 


o JC. the girl with nest and three eggs. On circular plinths. (Bird imperfect.) 


Heights, 29% inches and 301%, inches. 


EMBROIDERED AND VELVET CUSHIONS 
OF THE 
SIXTEENTH AND SEVENTEENTH CENTURIES 
142—EMBROIDERED SATIN CUSHION Spanish Renarssance 
Oblong; deep rose-red enriched in appliqué of tan linen and in basket 
y, stitch with leaf and husk scrollings, surmounted by a coronet and en- 
closing a Maltese cross. ‘Trimmed with crimson fringe and particolored 


double tassels at corners. SATE orLEW 16 il ohes, 
) o. Vi 
CL $ g. VA Ge ¢ oe Y 
143—Two GrENorsE VELVET CusHIONs Seventeenth Century 


Square; lustrous cut and uncut rose crimson velvet, woven with bouquets 
fo. supported by leaf scrolling. Trimmed with crimson fringe. 


21 inches square. 


Ff 4 
AA. Ca. Z, / Lz dirrger, 
144—GeENoESE VELVET CUSHION Seventeenth Century 


é 0 Similar to the preceding, but more lustrous in color. Wyre ZL 
: Ja. a ie Se ge a 
145—Gorip NeEpLework VELVET CUSHION Italian Renaissance 
Oblong; jade-green velvet center enriched with gold and silver embroid- 
4 ered coat-of-arms; flanked with crimson velvet. Trimmed and paneled 
with crimson and gold gimp, and fringe. Teeenehest oy, 1857, inches, 


First Afternoon 












146—Brocaprt CusHton Lows XVI Period 
Oblong; deep damassé cream ground, woven in natural colors, with 


of 7. bouquet of iris and bluebells and surrounding poppy scrolls. 


16 inches by 18 inches. 
py) eae Wa rc0k, ‘ 
147—Gernogrse Cur Vetvet CusHion Renaissance Period 


__, Oblong; woven in rose crimson cut and uncut velvet with infloretted pine- 
o¢. apple motive amid scrollings on yellow silk ground. Trimmed with yel- 


low tasseled fringe. 21 pa 4 onan 
148—EmprowEreD VELvEt CusHIOoNn Italian Renaissance 





Square; close-pile rose-red velvet, central panel enriched with Gothic 
oe . scrollings in yellow silk appliqués. Trimmed with tasseled yellow fringe. 


20 inches square. 


Q. 7. Mole. 


149—Rosz-rRED VELVET CusHION Spanish Renaissance 


_ Square; paneled with patterned yellow silk galloon, the center enriched 
Yd , In appliqué with yellow silk scrolls and medallion occupied by the crowned 
symbol of St. Lorenz. Trimmed with yellow tasseled fringe. 


20 inches square. 


Pos: Quiet ioe 


. . ‘ 
150—EmprorpERED VELVET CUSHION Italian Renaissance 


Oblong; crimson velvet, the center enriched with symbols of the “Pas- 
. sion.” Executed in appliqué silks (worn condition). Paneled and 


trimmed with crimson and gold edging. | 
19 inches by 16 inches. 


ren SG Gatl, | 


151—GenorsE VELVET CusHIon enteenth Century 


Jade-green velvet of fluctuating radiance. Paneled and trimmed with 
ot J. gold gimp and light green corner tassels. 
gola gimp gnt gs 


24 inches square. 


152—GenogsE VEtveT CusHION Seventeenth Cotes 


uve Silvery green velvet of rare radiance. ‘Trimmed with light blue fringe. 


32 inches by 31 inches. 


First Afternoon 


« 


sat ’ 4 
153—GENoEsE VELVET CUSHION Seventeenth Century 


Z ~ Close-pile shimmering forest-green velvet. Paneled and trimmed with fan- 
patterned gold galloon and light green corner tassels. 


38 inches by 23 inches. 
154—Fovur Genorst Vetiver CusHions Te enGra ance eriod 


yi Woven in cut and uncut purple velvet with floral bouquet amid scrollings 
/ ‘ on golden yellow silk ground. Trimmed with particolored tasseled fringe. 


Sizes (three), 22 inches square; (one), 18 inches by 24 inches. 

Ee dT telat ee 
155—GernorsrE VELVET CusHION Renaissance Period 
Lustrous shimmering grass-green velvet. Trimmed with open gold lace 


Pad, and green silk corner tassels. 
1614 inches by 20 inches. 


156—Fovur Buvr Brocapre Cusuions relien endian 
Oblong; woven in cream and pink linen with complex central floral 


ALO. motives flanked by lily scrolls on shimmering azure blue silk grounds. 


Trimmed with blue lnen galloon. 
ile wg by 191% a 


157—Turet Buve Brocapre CusHions Italian fen 
3/, Similar to the preceding. Variously trimmed with fringe. 
cd 


19 ie by 20 inches. 


. W3a oot. 


158—GoLbD-EMBROIDERED VELVET CUSHION —G enaissance 


Oblong; lustrous rose-crimson velvet, enriched in center with bust of 
St. Jude within leaf-scrolled canopy. Paneled with yellow silk galloon; 


trimmed with fringe and colored corner tassels. 
19 inches by 17 inche 


un 
159—GernorsE VELVET Cover Serene: psa 


Rich lustrous pile, fluctuating in the light from soft rose- crimson to 
almost a deep amethyst. Panels from a priest’s robe, exhibiting the 


impress of ancient embroidery. 
2 yards 2 inches by 12% yards. 






First Afternoon 


Dirck. 


EMBROIDERED VELVET CusHION Italian Renaissance 





160 
Oblong; soft rose-red velvet, enriched with two reversed amices embroid- 
/¢ ered with leaf scrollings in gold and crimson satin appliqué. Trimmed 

with deep silk fringe. 

19 inches by 25 inches. 

<G Wp dba 

161—GoLp-EMBROIDERED CusHION Italian Rr fOoe ‘ 
Oblong; central panel of crimson satin enriched with scrolled medallion 
‘74 enclosing figure of Saint Cecilia, floral and fruit scrolls, partly in appli- 
/ qué. Flanking panels of rose-crimson velvet. Trimmed with galloon 


and crimson fringe. 
23 inches by 20 inches. 


Vick vs tattund 


162—Tuvor NEEpLeEwork CusHION English Sixteenth Century 


_ Oblong; displaying a jardiniére of scrolling flowers in soft colors on 


sapphire-blue ground; bordered by trailing vines on ivory ground, Exe- 
cuted in gros-point ; trimmed with multicolored tasseled fringe. 


19 inches by 17 inches. 


Jon. VA }- FC. Shemp 


163—Two GoLp-EMBROIDERED CusHIONS Italian Renaissance 

Oblong; crimson satin; richly adorned with jardiniére of lilies within 
424, wreath and leaf border, executed in cloth-of-gold appliqué. Trimmed 
vA 


with crimson silk fringe. 
21 inches by 16 inches. 


Pt brates 
164—EmMBROIDERED SATIN CUSHION Italian Renaissance 


__. Oblong; rose-red satin enriched in appliqué of cloth-of-gold and colored 
3 ME silks, with husk wreath enclosing sacred cipher M. Trimmed with silk 


fringe. 
20 inches by 15 inches. 
165—EmpBroImpERED VELVET CUSHION Italian Renayssance 


Oblong; lustrous wine-red velvet, adorned with a central panel of re- 
(J. versed pear-shape leaf and fruit scrolls; executed in yellow silk appliqué 
touched with silver and gold threads. Trimmed with crimson silk fringe. 


15 inches by 22 inches, 


First Afternoon 


arr -JCAc/t , 

Louis XIV Period 
Square; rose-red cut and uncut velvet, woven with double strapped car- 

f 0. touche enclosing floral scrolls and basketed panels on yellow grounds. 
Trimmed with tasseled yellow silk fringe. 







166—Two GeENoEsE VELVET CUSHIONS 


22 inches square. 


Pr4. pr. Jd. dhatlty. 


167—EMBROIDERED SATIN CusHION Renaissance Pervoc f 


Oblong; enriched with medallion, leaf scrollings and border of yellow, / 
[ed ivory and green silks appliqué on deep rose ground. Trimmed with silk 


fringe and gold and crimson corner tassels. 
18 inches by 22 inches. 


168—Two EmproimpErep CusHIons Renaissance Period 
VE: 7) Similar to the preceding. : Q 
- ue => P = Es 
Pee pee 
169—Six VENETIAN BrocatTELLE CusHions Sixteenth Century 


ee Oblong; woven with Gothic leaf ogivals enclosing dainty jardiniéres of 
4. flowers in yellow and apricot on silvery ivory ground. ‘Trimmed with 
particolored fringe, and corner tassels. 


Sizes (of four), 18 inches by 22 inches; (of two), 16 inches by 211% inches. 


4 q t aT * 
Thia.. tne (3 4.te0- 
170—TIwo GernorsEt VELVET CusHIONS ‘"* “ Renaissance Period ° 


Oblong; woven in cut and uncut jaspé jade-green velvet, with acanthus- 

a leaf husks and scrolls of tulips on an exquisite peach-cream silk ground. 

uy ‘'Trimmed and paneled with similar colored short fringe and corner tas- 
sels; back of peach-cream silk. Entirely in original condition. 


18 inches by 20 inches by 21 inches. = 

p ee } : 
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LY, a SLA Lx, Pe. 
171—Two GENnokrsE VELVET CUSHIONS Renaissance Period 

Ve 7, Similar to the preceding. 
ep nin / prince 

172—Two GrnorsE VELVET CusHIONsS /Rénaissance Period 


Oblong; woven in cut and uncut Botticelli green velvet with infloretted 

¥ 3 acanthus-leaf scrolls, flowers and cornucopia devices on soft apricot silk 
‘ground. Trimmed with multicolored frmge and corner tassels; straw 
silk back. In unusual original condition. 


20 inches by 19 inches by 241% inches. 


First Afternoon 
othutir ah 
173—Two Gernorsrt Vetvet Covers Seventeenth Century 


60. Oblong, with rounded ends. Lustrous soft apricot velvet. Paneled and 


trimmed with patterned gold galloon. 
33 Ors ees 18 inches. 


174—I rattan VELVET CusHION Le Fe ence 


60 Lustrous close-pile rose-red velvet. Trimmed with gold fringe and multi- 
' colored silk tassels. 
17% jaches by 20 inches. 


. 
175—Two Irartan VELVET CUSHIONS Renaissance Period 


4 Lustrous fluctuating rose-crimson velvet. Trimmed with fringe and cor- 
[5 -ner tassels. In original condition. 





4H inches iy! 24 inches. 


176—Two Iranian VeEtvet CusHiIons Hd had paced, 

a. Similar to the preceding. 
Vie) : 194 fe ean by 21 inches. 
at. Ih 78 


177—-NEEDLE-PAINTED VELVET CusHION Spanish Renaissance ~' 


Oblong; rose-red velvet, paneled with gold galloon sustaining central 
& figure of St. Peter standing within a scrolled cartouche. Trimmed with 


silk fringe. 
22 inches by 19 inches. 
A: gh: , 


178—Txuree Grenorse VELVET CusHIONS ours RIV Period 


Square; woven in cut and uncut crimson velvet with floral motives within 


[dé strap arabesque scrollings on straw yellow silk fringe. One with plain 
velvet border. 


19 inches, 20 inches and 23 inches square. 


179—Empromwerep Vetver CusHion Cid Flboucl 
ly 4. Oblong; lustrous rose-crimson velvet ; enriched in cloth-of-gold appliqués 


with leat sprays. ‘Trimmed with crimson festooned fringe. 


: es by 18 inches. 
Coe 


180—GoLp-EMBROIDERED Damask CusHton lemish Renaissance’ 


23 in 


Announcing Angel”; solidly executed in colored silks and gold threads. 
Trimmed with silk fringe. 


/t Square; crimson floral damask. Enriched with a flying figure of “The 


22 inches square. 





First Afternoon 


181—Two Genorsr VELVET CusHtons Seventeenth Century 
Woven with intricate bouquets of conventionalized flowers in cut and 
* uncut crimson velvet on silk grounds. Trimmed with patterned gold 


galloon. 2917, inches by 2514 inches. 


182—-Tarrstry CusHIoNn Flemish Stateenth Ggntury * 


Oblong; central panel woven in dull colors on blue ground with sprays 
_ of flowers and fruit; trimmed with crimson fringe. Outer panels of 
rose-crimson velvet. 
‘ 14 inches by 32 inchey | 
183—EmprormERED VELVET CusHION 7° Gaak Renaissance 
Oblong; radiant close-pile rose-crimson velvet; central panel of crimson 


. satin with baluster motives and floral scrolls in colored silks appliqué. 


Trimmed with silk fringe. 
22 inches by 18 inches. 


YM 
EG fr TB asso, 
184—GoLpD-EMBROIDERED VELVET CUSHION Italian Renaissance 
_ Square; rose-red velvet displaying a scrolled leaf and fruit medallion, 
b J executed in gold threads and colored silks. Trimmed with contemporary 


tasseled fringe and gold and crimson tassels at corners. 
24 inches square. 


fan. GY. fr Ph! 


185—EmMBROIDERED SATIN CUSHION Italian Renaissance 
Oblong; enriched with medallion occupied by figure of a saintly bishop, 
A within Gothic leaf scrollings on crimson ground. Trimmed with silk 


fringe and particolored corner tassels. 
16%, inches by 22 inches. 


; es 
186—Nenpie- Vetver C Tana. Q. 7p Aha 5 oe 
EEDLE-PAINTED VELVET CUSHION unglish Géthic 
_Oblong; deep wine-colored velvet paneled with galloon sustaining in the 
Vi . center, figure of St. Andrew standing under a canopy against a gold 
diapered ground. Trimmed with silk fringe and corner tassels. 


19 inches by 17 inches. 


aes con gp, theo Paard, 


187—Two EmsromeErep Satin CusHions talian Renaissance 
Oblong; enriched with fruit bouquet and scrolled cornucopias in yellow 
30. and cream silks appliqué. Trimmed with particolored fringe and crim- 
son double corner tassels. 161, inches by 28 inches. 


First Afternoon 








188—Two Empromrrepd VELVET CUSHIONS Italian Renaissance 
3 2 Similar to the preceding. 
189—GoLpD-EMBROIDERED CUSHION Ko hie Sixteenth Cen 


Oblong; rose-red satin enriched in yellow and cream silk appliqué ar 
finely leaf-scrolled medallion occupied by bifurcated coronetted shield. 
Trimmed with yellow fringe. 

23 inches by 16 inches. 


190—-Rosr-rep Vetver CusHion Spanish Renaissance 
Oblong; enriched with central panel of ivory cloth-of-gold, bearing stel- 
eb late medallions of the velvet appliqué. Trimmed with fringe; contem- 


porary red floral damask back. 
21 inches by 18 inches. 


= 
Eh ST Voovccl- 
191—T wo Goup-EMBROIDERED CUSHIONS Italian Renaissance 


Oblong; rose-red velvet ; center enriched with jardiniére and leaf-scrolled 
VA JZ. dolphins in yellow silks appliqué. Paneled and trimmed with crimson 


and gold edging. 
14 inches by 25 inches. 


VELVETS, BROCADE AND DAMASKS OF THE SIXTEENTH 
AND SEVENTEENTH CENTURIES 


192—Sitver BrocapE Cover a. M7 xv Period 





Lustrous rose-du-Barry ground, enriched with trailing water leafage and 
Z 0 flowers forming irregular panneaux enclosing miniature landscapes each 
displaying a mosque amid trees. ‘Trimmed with open silver lace. Rare 


weaving. 
1% yards by 20% inches. 
ma rae atria Vetvet Mat Italian Renaissance 
Oblong: with round corners; shimmering close-pile velvet, impressed 
Jae with the mark of previous embroidery. Trimmed with gold lace. 


26 inches by 21 inches. 


First Afternoon 


Drv 7). oo 
194—EmpromwrEreD VELVET CENTER Spanish Renaissance 


Large floral patterned crimson damask; finished with narrow velvet Van- 
ae 3. dyke points, enriched with floral scrolls in yellow cloth-of-gold appliqué. 
Trimmed with gold galloon and fringe at points. (Damask worn and 
torn. ) 
Zp sm by 20 inches. 


1D, or Peas 2 Ae, 
195—Genorse VELVET TapLE CENTER Sixteenth Century 


0 Old-red velvet ; trimmed with crimson and gold edging. 


33 inches by 11 inches. 


196—Vetvet Taste CENTER Italian Sixteenth Century 


- Similar to the preceding; also paneled with similar edging. 
y: j § ging 


33 inches, by 111% inches. 


~G . ow oe CLE sat 


197—GenoresE VeLveT TasLe CENTER Sixteenth Century 
ee g - Similar to preceding; trimmed with fringed edging. 


33 inches by 11% inches. 


Jam. Long Ling 


¢ A Y 
198—Two Vetvet Taste CENTERS Italian Sixteenth Century 





~ Dull-toned ruby velvet. Trimmed with crimson and gold edging of the 
ob oY period. 


33 inches by 12 inches. 


Traut. frathowv 


199—Rose-rED VELVET CovEeR Italian Renaissance 
20 Close-pile, lustrous velvet, banded and trimmed with crimson and gold 
" edging. 
24, inches by 16 inches. 
© : T?- Tarr ’ 
200—Iratian VELVET Cover Sixteenth Century 


St Lustrous rose-red velvet. Paneled and trimmed with patterned gold 
* galloon. 
1 yard by 20 inches. 


pn re 2. Weret. 
201—Iratian VELVET CovER Renaissance Period 


ay 0 Lustrous rich rose-crimson velvet. Paneled with fan-patterned open 
& silver lace. 
1 yard 15 inches by 21 inches, 





First Afternoon 


202—VetveT and Damask TaspiE CENTER Italian Sixteenth Century 


IP Lustrous jaspé grass-green velvet center panel; bordered with the same 
y colored damask, woven with small jardiniéres within leaf ogivals. 
* Trimmed with gold galloon and fringe at the ends. 


214 yards by 12%, inches. 


Le. #6. 7h 


BrocavE TanLtE CENTER Louis {XVI Period 





208 

Displaying flowing ivory ribbons caught by tiny florets and enclosing 

oO sprays of flowers; on a broad-ribbed delicate sky-blue ground. Trimmed 
"with open silver lace. 

1 yard 16 inches by 19 inches. 


204—GoLpEN YELLOW VELVET PaNnEL Arabic Seventeenth Century 
40 Soft pile velvet fluctuating to almost orange. Trimmed with patterned 


gold galloon. Lined with same velvet. 
Height, 38 inches; width, 181% inches. 


Rese ir’ 


205—BrocatTELLeE Taste CENTER Venetian Gothic 


O Richly woven in ivory and crimson with leaf scrolls and trailing vines 
J ‘enclosing intricate pomegranate devices on golden yellow ground. Pan- 
eled and trimmed with silk galloon and lattice fringe on the ends. 


3 yards 3 inches by 238 inches. 


Wb lt Faas 


206—RosE-cRIMSON VELVET COVER Italian Renaissance 


~, Lustrous velvet; paneled with narrow border of tan and black floral 

JO. velvet. Trimmed with patterned yellow silk galloon and silver fringe 
at the ends. 

: 12% yards by 32 inches. 


far. €. I Packs, 


207—EmBROIDERED VELVET CovER Italian Renaissance 
Wine-colored velvet center enriched in appliqué with Gothic leaf scroll- 
HO. ings and jardinicres of fruit; flanking panels of spring-green damask 
patterned with leaf scrollings and imbrications. Trimmed with crimson 


and gold galloon and edging. 
1 yard 16 inches by 24 inches. 


First Afternoon 
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208—GoLD-EMBROIDERED CENTER Spanish Renaissance 


Spring-green floral damask with rose-crimson velvet center panel; en- 
of. riched in cloth-of-gold appliqué with entwining acanthus leaves. Trimmed 
with gold galloon and deeply latticed gold fringe over crimson at the 


ends. 
214 yards by 18 inches. 
pvr 7F). fic-rel 
209—Vetvet Damask TasLE CENTER Italian Renaissance 


Center of silvery green damask woven with bouquets within leaf ogivals; 
70. finished at ends with darker velvet points embossed with fleurs-de-lis and 


scrolls. Trimmed with silver galloon. 
1 yard 31 inches by 19%, inches. 


JOM D). pn mA, 
210—Gewnorse VELVET Taste CENTER Seventeenth Century 
Rose-red damask, woven with bouquets and large leaf-scrolled ogivals. 
Id Finished at ends with cut and uncut floral velvet Vandyke points. 
' Trimmed with grape and vine patterned gold galloon and gold fringe 
at the points. 


3 yards 32 inches by 221% inches. 


7 act, WA VAAN, 

211—NerrEpLEWorkK AND Damask Cover French Sixteenth Century 
Central ivory gros-point panel, displaying in rich soft colors Gothic en- 

Wi ~ twined rustic leaf stems and guilloche borders; flanked by green floral 


* damask. Trimmed with gold galloon and green fringe on the ends. 


1 yard 26 inches by 26 inches. 


Gj tf . if 
e “/* {/ {4 i oer 
212—Two Scurari VELVET Panes Seventeenth Century 


Woven in green and crimson with oval central leaf and husk medallion, 

6d. border of leaf scrolls, pomegranates and flowers on a shot silver and 
* yellow ground. 

Height, 49%, inches; width, 23 inches. 


76.9. SEntl 


213—Turer Scutari VELVET Panes Seventeenth Century 





Woven in rich colors with oval floral bouquet within formal strap scroll- 
@ ings, chevron borders and extra floral end borders; on golden yellow 


grounds. 
Height, 48 inches; width, 25 inches. 


First Afternoon 

214—GeEnorEsE VELVET CENTER Early Renaissance 
Displaying intricate floral heart-shaped motives bordered with scrolled 

C ‘ih pomegranates in ruby-red, cut and uncut velvet on a silvery ivory satin 
ground. Bordered with crimson damask and trimmed with lattice silk 


fringe at ends. 
2 yards 19 inches by 28 inches. 


Jyrt.a.7%6. Kreoleé, 


215—EmproreEreD VELVET CENTER Spanish ikeoed 
._  Ruby-red velvet; the center enriched on cloth-of-gold with stellate appli- 
f ‘7. qué medallions of velvet. Trimmed with two varied patterns of gold 


galloon and silk fringe at the ends. 
234, yards by 24 inches. 


26: ft: Cea 


216—EmpsroweEreD Vetiver Taste CENTER Spanish Renaissance 
Lustrous rose-crimson velvet ; paneled with gold galloon sustaining cen- 
Vi os tral band of cloth-of-gold enriched with appliqué stellate medallions of 


velvet. Trimmed at ends with crimson fringe. 


Length, 1 yard 33 inches; width, 24 inches. 


217—EmpBroipERED VELVET Taste CENTER Spanish Renaissance 
Lustrous rose-crimson velvet with central panel of cloth-of-gold enriched 
FO. with scrolled stellate medallions in velvet appliqué. Trimmed with gold 


galloon and crimson fringe on the ends. 
2 yards 8 inches by oe inches. 


4 A. LY, LF 
218—EmpBromwEREeD VELVET CENTER Ve Sanaa endissance 

Rose-crimson fluctuating velvet with central panel of cloth-of-gold en- 
y 0. riched with velvet stellate medallions. Trimmed with gold galfvon and 


sulk fringe at the ends. 
234 yards by 24 inches. 


Vault Tiathint’ 


219—Brocavre Taste Cover Louis XV Period 


Richly woven with pale blue trailing ribbon bearing bouquets of flowers 
YJ. alternating with miniature landscapes sheltering swan; floral diapered 
ground of light and dark green. Trimmed with fan-patterned gold 


lace. 
1 yard 30 inches by 1 yard 5 inches. 





First Afternoon 


wl Goley, dtl a hy 
Italian Rengisince 






220—Four BrocateEtteE Taste CENTERS Ls 


Golden yellow silk grounds; woven with finely conventionalized lily 
scrolls, leaf and blossom borders. Trimmed at ends with gold fringe. 


Lengths, 2% yards; widths, 91% inches. 


(fiw. Q., JP, TrotZ 


221—EmproreErep Vetvet Taste CENTER Spanish Rava 


Rose-crimson floral damask center trimmed with galloon and finished at 
jt the ends with Vandyke velvet points; the points enriched in cloth-of-gold 
appliqué with floral arabesque scrollings and deep fringe. 


Length, 3 yards 2 inches; width, 211% inches. 


Mf) ay és ‘ Zt ho Ate 12 GEY. 

222—EmpBromERED Damask Taste CENTER Italian Renaissance 
Rose-crimson floral damask center; finished with crimson satin panels 

IJ enriched with coronetted medallions and leaf scrolls in appliqué linen and 
gold thread. ‘Trimmed with crimson and gold gimp and silk fringe 


at the ends. 
2 yards 6 inches as ne inches. 


; A 

eter eee, 
223—VELVET AND Damask CENTER Italian en tee 
Rose-crimson damask; woven with boldly scrolled floral ogivals ; finished 


6 et at ends with cut and uncut velvet Vandyke points, patterned with floral 
bouquets. Trimmed with gold galloon and fringe at points. 


3 yards 10 inches by 21 inches. 


fram. Q. f Do aes rr . 


224—VELVET AND Damask CENTER Italian Renaissance 


Brilliant rose-crimson damask woven with pomegranate and leaf-motived 
p c 
L440 ogivals. Finished at ends with gold galloon and rose-red velvet panels 


’ trimmed with lattice fringe. 
124 yards by 181%, inches. 


Jn Lt Ay 


¢ 
225—EEMBROIDERED VELVET VALANCE Spanish Renaissance 


_ Lustrous rose-crimson velvet; enriched in appliqué with festooned leaf 
oie scrollings of yellow cloth-of-gold Vandyke points, trimmed with gold 


fringe. 
Length, 1% yards; depth, 18 inches. 


First Afternoon 
va ff. 4 % 
226—GoLD-EMBROIDERED VELVET LAMBREQUIN talian Renaissance 
be Lustrous rose-crimson velvet. Trimmed with gold galloon displaying 
4 scrolls and leaf devices. Scalloped foot finished with deep gold fringe. 


Length, 234 yards; depth, 15 inches. 
‘ a 
00 Aattahie 
2277—GENOESE VELVET LAMBREQUIN Sixteenth Century 
_ Lustrous rose-crimson velvet. Composed of five Vandyke points; pan- 
J. eled and trimmed with gold galloon and deep fringe. 


Length, 1 yard 30 inches; depth, 16 inches. 


228—Turee VetveT LAMBREQUINS Italian Sixteenth Century 
Ruby-crimson velvet with scalloped foot; enriched with double bandings 


4d, of wide gold galloons. 


Lengths, 2 yards 15 inches, 2 yards 8 inches and 1 yard 28 inches; depths, 19 inches. 


a Ps 


229—Vetvet LAMBREQUIN Italian Renaissance 


wd Close-pile, old-red velvet; enriched with gold lattice fringe at foot and 


on end. 
Length, 2% yards; depth, 25 inches. 


Pim fh. frovel 


230—EmprorEereD VELVET PoRTIERE Italian Seventeenth Century 


_ Deep lustrous rose-crimson velvet; bordered on three sides with scrolled 
49, leafage and shell motives in cloth-of-silver appliqué. Trimmed at foot 
with deep gold fringe and galloon. 


Length, 2 yards 31 inches; width, 1 yard 10 inches. 


Ji. fLvete [rol 


231—Two Vetver LamBreauins Italian Renaissance 
d 0 Close-pile rose-crimson velvet. Tri-paneled and trimmed with patterned 
J : gold galloon. Finished with gold fringe. 


Length, 2 yards 15 inches; depth 18 inches. 


{Vorren fe. 


232—Five Vetvet LAMBREQUINS Italian Renaissance 


o Lustrous ruby-red velvet. Enriched with double appliqué of gold galloon 
“at scalloped foot. Finished with gold fringe. 


Length, 1 yard 6 inches; depth, 10 inches. 





First Afternoon 


233—FroraL Cuintz CoverLer Early ortuguese 


C Printed with clusters of brilliant flowers on ribbed ivory ground. Fin- 
ished with deep flounces of white floral muslin. 





Total size, 3% yards by 2 yards 29 inches. 


234—Crimson Damask CovERLEeT Italian Renaissance 
Displaying large infloretted floral devices within varied vine and scroll 
Vi ogivals. Heavy weaving; four well-matched breadths. 


224 yards by 2 yards 7 inches. 


235—GreEEN Damask CovEeRLET Italian Seventeenth Century 

Lustrous Botticelli green, woven with an unusual pattern of ‘outlined 

medallions, enclosing varied bouquets on a ground pounced with minute 

* fleurs-de-lis. Trimmed on three sides with a Vandyke flounce, defined 
with yellow silk galloon. (Small hole in center.) 


Total length, 2 yards 14 inches; width, 2 yards 6 inches. 


236—Damask Brp Set Italian Renaissance 


Two curtains and coverlet. Pale Copenhagen blue damask woven with 
| JY. infloretted leaf ogivals enclosing bouquets. Trimmed with silk fringe 


to match. 
| Coverlet, 2 yards 4 inches by 1 yard 30 inches, 


Curtains, 214, yards by 1 yard 5 inches. 


237—Two Satin Portieres anp Lampreauins Early Nineteenth Century 

Rich ivory-tan Roman satin embroidered in pastel colored silks on an 

embroidery machine, with large blossoming tree, basket of flowers and 

60. borders of flower garlands entwined with meandering vines of palm 

leaves. Lambrequin with similar border. Satin in slightly worn con- 
dition. 

Portiéres: Length, 4 yards 29 inches; width, 1 yard 32 inches. 


Lambrequin: Length, 4 yards 15 inches; depth, 1 yard. 
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: SECOND AFTERNOON’S SALE 


TUESDAY, NOVEMBER 16, 1920 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O'CLOCK 


NEEDLEWORK AND VELVET CUSHIONS OF THE SIX- 


TEENTH AND SEVENTEENTH CENTURIES N 
Vo ct FV 
238—EmBromwERED VELVET CUSHION /M)A4 Goby fo ocste 


Oblong; emerald green velvet center embellished with a coronetted and 
hos if cartouched coat-of-arms and eagle supporters; worked in gold and 
-“ - silver. Surrounding panels of crimson velvet, paneled and trimmed with 


crimson and gold edging. 
18 inches by 13 inches. 


Toul prottend 
239—EmMBROIDERED VELVET CUSHION Italian Renaissance 
Oblong; central crimson damask panel, displaying a Cardinal’s coat-of- 
_, arms and finished with open silver lace; flanking panels of jade-green 
o od. velvet embossed with arched fleurs-de-lis. Trimmed with tasseled green 


fringe. 
17 inches by 20 inches. 


240—EMBROIDERED VELVET CusHION Spanish Renaissance . 


| 
| Square; rose crimson velvet; paneled with gold scalloped lace, the center 
3 O. enriched in cloth-of-gold appliqués with scrolled floral motives. Trimmed 


with crimson and gold corner tassels and fringe. 
22 inches square. 


Otte Vaernelegt 
| 241—GoLpD-EMBROIDERED VELVET CusHION Spanish Renaissance : 
| Square; fluctuating rose-crimson velvet, paneled with gold lace; center 
| J 0. occupied by a Vandyke point enriched with cloth of gold appliqués. 


Trimmed with silk fringe and corner tassels of crimson and gold. 


211, inches square. 
2 


Second Afternoon 





242—Two Stuart Tapestry CusHions Seventeenth Century 
Square; displaying interlocking sprays of typical English flowers ; woven 
Lig ) in crimsons, dull tans, ivories and yellows on a deep sapphire-blue ground. 


A Trimmed with multicolored tasseled fringe. 
1914, inches square. 


243—Two Ametuyst VELVET CusHIONS Italian (an: Century 


Oblong; lustrous jaspé velvet enriched in appliqué of colored satins with 


- Trimmed with original particolored tasseled fringe; contemporary floral 


by . . fine Gothic leaf scrollings, festooned cartouche, staff and leaf border. 
cloth-of-gold brocade back. 


22 inches by 18 inches. ) 


ONle (Barnet 


244—Two GrEnorsrE VELVET CusHIoNs Renaissance Period 
Go Oblong; woven in cut and uncut rose-crimson velvet with conventional 
v4 Q. floral bouquets within elaborate scrollings on crimson silk ground. | 
Trimmed with silk fringe. | 
20 inches by 28 inches. y 
Otto beret 
245—Two GrENoEsE VELVET CusHIONS Renaissance Period 4 


Ps Similar to the preceding. 
f SC. Pp 5S 


246—Two GernorsE VELVET CusHIONS Renaissance Dee? 
; 


Similar to the precedin 
Py : 
seed ae Me 13 
247—Two GrEnoEsE VeLvET CusHIons Renaissance Period | 
| Square; jaspé purple cut and uncut velvet, woven with bouquet of lilies 
iy / @. within fine leaf scrolling on old yeliow silk grounds. Trimmed with parti- 


colored fringe. 
22 inches square. 


On, 9. ele 


248—GoLD-EMBROIDERED VELVET CuSsHION Italian “Renaissance 
b Square; wine-red oblong central panel, enriched with figure of St. Bar- 
/ ~~ tholomew standing under a floral canopy; red velvet outer panels. 


22 inches square: 


Ce ee ee 





Second Afternoon 


Pam. Chk s 
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249—NEEDLE-PAINTED VELVET CUSHION Spanish Renaissance 
Oblong; lustrous ruby velvet, paneled with patterned gold galloon sus- 

JO taining central oval medallion, enclosing figures of the Virgin and Child. 


Trimmed with crimson silk fringe. 
21 inches by 19 inches. 


Ge Ke 
250—N&EEDLE-PAINTED VELVET CusHION Italian “Renaissance 
_ Oblong; lustrous rose-velvet, paneled with patterned gold galloon sus- 
es 2. taining central figure of a saint seated within an elaborate arched niche. 


Trimmed with particolored lattice fringe. 
22 inches by 21 inches. 


nA/ 

251—Tupvor NEEDLEWoRK CUSHION English Sixteenth Century 
. Oblong; gros-point, central blue panel displaying bouquet of flowers in 
GS. soft colors, surrounded by trailing vines on deep ivory grounds. Trimmed 


with multicolored tasseled fringe. 
18 inches by 17 inches. 


252—Tupor NEEpiteworK CusHion English Sixteenth Century 
16 inches square. 


253—Tupor NEEDLEWoRK CusHION English Sixteenth Century 


Js: Similar to the preceding; with jardiniére of flowers. 


Oblong; petit- and gros-point, displaying hound and flowering plants be- 
. neath a fruit tree; floral border; executed in dull tones on tan-brown 
ground. Trimmed with multicolored tasseled fringe. 


15 inches by 18% inches. 
\ r) 
Taunt fy attend 
254—Tupor NEEDLEWORK CUSHION English Sixteenth Century 


. Similar to the preceding. The landscape panel with hound and rabbit; 


fF9. floral border. 


18 inches by 16 inches. 


Otte Perret opt 
255—Tupvor NEEDLEWORK CUSHION English Sixteenth Century 
Oblong; petit- and gros-point, displaying central panel occupied by a 
flower-decked landscape animated by hound following a wild duck and 
VA O-0. crested by habitations; brown border of floral and fruit scrollings. Exe- 
cuted in rich soft colors. Trimmed with multicolored tasseled fringe. 


19 inches by 17 inches. 


Second Afternoon 


AA, Rote ste 
256—-GoLtp NrEpLEWworK VELVET CusHION Italian Renaissance 
Oblong; shimmering rose-crimson velvet, enriched with two reversed 
#8, amices displaying floral medallions flanked by Gothic leafage in gold, 
silver and colored silks. Trimmed with fine gold and crimson corner 
tassels. 





19 inches by 28 inches. 


VeSepe am th agnewols 
257—NEEDLE-PAINTED VELVET CUSHION Italian Renaissance 


Square; lustrous wine-color velvet, enriched with vertical panel of gold- 
dy Me embroidered leaf scrolls sustaining a rondel occupied by figures of the 
. Virgin and Child. Trimmed with silk edging. 

; 18 inches square. 
258—Two Rosr-crimson VeLveT CusHIONS Spanish Renu 

Oblong; displaying central panel enriched in cloth-of-silver and gold 
// ‘7 appliqué with medallioned cartouche bearing quartered floriated cross 


and scrolled leafage. Trimmed with silk fringe. 
24 inches by 19 inches. 


Oble a106 agt 

259—Two Tuvor NEEDLEWorK CusHIoNs English Siateenth Century 
Square; central pale blue panels displaying respectively a stag and a 

ay bi J. goat sheltered by flowering and fruiting trees; triple yellow floral border. 


Trimmed with multicolored tasseled fringe. 
17%, inches square. 
We Tsinpl apt 
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260—NEEDLEWoRK CusHION French Seventeenth Centu 
Square; depicting a country fair. In the foreground of a wooded, hilly 
landscape are four peasants, two with baskets of produce, the other two 
a 3 @. chaffering before a trestled table occupied by further baskets of edibles. 
Finely executed in petit, gros-point and rare Point St. Cyr in brilliant 
colors ; trimmed with tasseled Vandyke blue silk fringe. 


15 inches by 16 inches. 


261—NeEEDLEWoRK CUSHION French Senter Century 
Similar to the preceding. Depicting a group of courtly merrymakers 

oF dy 7. grouped at and near a table spread under fruiting trees. 
Oe Sernet a 


262—-NrEEDLEWoRK CusHION French Seventeenth Century 


0 Similar to the preceding. Depicting a gallant paying homage to his 
wie ’ lady, under the shelter of trees ; another couple is nearby in conversation. 


Second Afternoon 


Gt 
263—NEEDLEWORK CUSHION Frond Shed BOG “O 
Similar to the preceding. Depicting classic scene. A queenly figure 
a 3-7 standing in landscape with trees, blessing her kneeling daughter, while a 
warrior stands beyond. 


See Te te 
‘ fi. / Co, Vlg Itc ale 
264—GoLp NErEDLEWoK VELVET CusHION Italian Renatssdnce 


Oblong; rose-red velvet enriched with central symbolic rayed medallion 
Vis and corner frogs in gold and silver. Paneled with patterned gold gal- 


loon. Trimmed with silk fringe. 
20 inches by 23 inches. 


Ottn Ta. 2rwt gt 


265—Two Rosr-crimson VELVET CusHIoNns Italian Renaissance 
Oblong; enriched in appliqué silks and gold threads with floral wreath 
J 6 0 and scrolls, enclosing symbolic figure of ‘“The Lamb”; staff and leaf bor- 
der. Trimmed with patterned gold galloon, silk fringe, crimson and 
gold tassels at corners. 
25 inches by 20 inches. 
Bee pe Ga Zé. > 
266—NEEDLE-PAINTED VELVET CusHION Flemish Renaissance 
Go Square; old-red velvet with central panel displaying St. John the Divine 


standing under a canopy of scrolled leafage in gold and silver threads. 


22 inches square. 


aC. PU IS ar L£ Galle weed 


267—Two NEEDLE-PAINTED VELVET CUSHIONS Italian Renaissance 
Square; lustrous red velvet, enriched with central panels of saint stand- 
4 & 0 ing under a floral canopy. Executed in silver and gold threads and 


colored silks on dull wine-colored velvet. 
23 inches square. 


Qanct (tatherd 


268—Two NEEDLE-PAINTED VELVET CUSHIONS Italian Renaissance 
Similar to the preceding. 

2/0. 4) A Hntheor 
269—Tupor NEEDLEWworK CUSHION English Eighteenth Century 


Square ; the center occupied by petit- and gros-point panel in soft colors, 
displaying a conventionalized fruit tree harboring a squirrel and at its 
foot a recumbent stag and hedgehog. Border of blue-black cloth 
embroidered in silks with scrolled carnations and pomegranate motives. 
Trimmed with multicolored fringe. 


“a 


15 inches square. 


Second Afternoon 






BAe 


270—Two EmproripEreD VELVET CUSHIONS Italian Renaissance 


Oblong; rose-crimson enriched with cartouche and leaf scrollings in 
IPO colored silks and gold threads. One with plain velvet, other with en- 


twined ribbon border. Trimmed with silk fringe. Taek 
21 inches gh: i 


271—GoLbD-EMBROIDERED CUSHION Italian Renaissance 


Oblong; lustrous jade-green, enriched with stellate medallion and ara- 
J YS. besque leaf scrollings in golden yellow silk appliqué and gold threads. 


Trimmed with deep silk fringe and yellow corner tassels. 


22 inches by 18 inches. 


NEEDLEWORK AND GENOESE VELVETS OF THE SIX- 
TEENTH AND SEVENTEENTH leh a sore pe ‘ 


* ; 
Tudor Period 
_ Composed of three lustrous turquoise green velvet panels interrupted and 
6 3. bordered by bands of gros-point displaying English floral and fruiting 
vines in soft rich colors on tawny brown grounds. 


272—-NEEDLEWORK AND VELVET CovER 


30 inches by 28 inches. 


a 


273 


ty 4 ose-crimson cut and uncut velvet; woven with large floral motives amid 
Vig scrollings. Paneled with narrow border of earlier yellow brocatelle. 


Trimmed with galloon and crimson and gold lattice fringe at the ends. 





- a 
GENOESE CutT-vELvET Cover Itahan Seventeenth Céntury 


1 yard 22 inches by 28 inches. 
ait, patted. 
274—GENOESE CuUT-VELVET Cover 7a Renaissance Perio 
Rose-crimson; women with dainty leaf-scrolled infloretted floral bou- 
@. quets in cut and uncut velvet. Trimmed with pomegranate patterned 
galloon. 
37 inches by 35%, inches. 


Cage han 2 apt 
5 ° , . 
275—GeENOESE VELVET CENTER Early Renaissance Period 


Spring-green floral damask with central panel of cloth-of-gold velvet, 
"d woven in cut and uncut green with dainty leaf-scrolled floral motives. 


Trimmed with narrow galloon and deeply latticed gold fringe over crim-. 
son at the ends. 


21, yards by 171, inches, 


Second Afternoon 





Yherutcogt 


276—GENOESE VELVET CENTER Renaissance “Period 


0 Ruby velvet with an amethyst sheen. Banded with gold and silver gal- 
f - loon and trimmed with gray silk fringe at the ends. 


2 yards 22 inches by 19 inches. 


wey c r ~ ‘ ° AG, cxap of Lo - 
277—Ametuyst VELVET CENTER Italian Renaissanc 
ke 5: Close-pile lustrous velvet; paneled with diamond patterned gold and 
Jp silver galloon. Trimmed with gray silk fringe at the ends. 


224 yards by 19 inches. 


278—GENOESE VELVET CENTER G ENUISSONCE pane 


Rose-crimson velvet of rare radiance; finished at ends with Vandyke 
6 ‘ points of cut and uncut velvet, woven with large conventionalized floral 
bouquets. Trimmed with gold galloon and fringe at points. 


2 yards by 21 inches. 


Pan  bshes Bawvhe Wv 


279—Crimson VEtvET TABLE CENTER Italian Renaisstince 


__. Lustrous heavy-pile velvet; finished with lozenge points of grass-green 
IF, cut and uncut floral velvet at ends, the points dentiled on their inner 
edges. Trimmed with gold galloon and fringe. 


1 yard 20 inches by 18 inches. 


Ke PG. Pp agnarcl 


280—-NEEDLEWoRK TapLE Cover English Reniissance 


Solid cream basketwork field, enriched in pastel-colored silks with Gothic 
_ arched center panel bearing at crown the “Dragon of St. George,” bird 
4S, and fruit at foot. Beautiful scroll border, bearing typical English 


flowers. Trimmed with silver and cream silk fringe. 


1 yard 2 inches by 26% inches. 


f+ 


Otte Flernet 090 


281—Cuoru-or-cotp AND Damask CENTER Early Spanish Renaissance” 


Rose-crimson damask, woven with coronetted imbricated and _ floral 
/0 o banded ogivals, enclosing intricate pomegranate and floral bouquets. 
" Narrow yellow cloth-of-gold borders, finished with crimson and gold 

edging. 
2 yards 21 inches by 22 inches. 


Second Afternoon 







282—EMBROIDERED VELVET TABLE CENTER anish Renaissance 


Long central panel of rose-crimson floral damask, finished at ends with 
two crimson velvet Vandyke points, enriched in cloth-of-gold appliqués 
JIE with floral devices and husk-festoons. Trimmed with gold galloon and 


fringe. 
Length, 8 yards 2 inches; width, 20 inches. 


283—EmpromwErEeD VELVET TanLeE CENTER ; Geanaah feats 
J/d Similar to the preceding. 
a 


284—Goitp NrEepitework VELVET Cover Italian Renaissance 
Close-pile rose-red velvet ; enriched with two reversed amices which dis- 
/4 play monogramed medallions and floral scrolls. Trimmed with heavy 


' silk fringe. 
31 inches by 26 inches. 


285—Gotp NEEDLEWORK VELVET COVER Italian Renaissance 


- Close-pile emerald green velvet; enriched with two reversed amices which 
/4 display monogramed medallions and leaf scrolls. Trimmed with yellow 


silk fringe. 
ray % inches square. 
286—GoLD-EMBROIDERED VELVET CENTER Italian Renaissance 
_Lustrous ruby velvet ; central panel displaying Gothic ogivals and leaf- 
vy. J, scrolled border, finished with bands simulating galloon. Trimmed with 


ribbon-patterned gold galloon and crimson fringe at the ends. 


3 yards 3% inches by 22 inches. 


Jam Sten. fr plate 


/ Italian Renaissance 


- Similar to the preceding. 


288—Go.tp NEEDLEWORK VELVET CovER (/ Italian Renatssance 


287—GoLD-EMBROIDERED VELVET CENTER 


Lustrous wine-red velvet; enriched with central panel embroidered with 
ue 4 0 gold scallop shells, scrolls and coronets. Bordered with appliqué scrolled 
leafage. Trimmed with gold galloon and silk fringe at the ends. 


21% yards by 2114 inches. 





| Second Afternoon 
bb bl — 


aissance 
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English R 


Minutely worked with many figures and divided into two scenes by a 


289—NeEEDLE-PAINTED PANEL 





Ve central fluted column which is a feature of both architectural settings. 
At right, Esther before the throne of Ahasuerus; at left, Esther at 


Ahasuerus’ banquet. 
Height, 23 inches; length, 31 inches. 


Gn. firetthetle 
290—VetvET AnD Damask TapLE CENTER Italian Renaissance 
Brillant floral green damask center panel trimmed with gold galloon 
Ae 0 and flanked by deep green velvet embossed with arched fleurs-de-lis, 


| Trimmed with double silk fringe on ends. 
| 1144 yards by 28 inches. 


291—EmpromErED VELVET CENTER Italian Renaissance 
| Lustrous rose-crimson velvet ; enriched with oblong end panels of crimson 
0 satin, displaying husk and leaf scrolls with Gothic leaf and staff borders 
in yellow silk appliqué. Trimmed with gold galloon and crimson lattice 
fringe at the ends. 
‘ 21% yards by 22 inches. 
pra AALAVE - Coat Vay b2/ 
292—Turet GOLD-EMBROIDERED VELVET Banps Italian Renaissance 
_ Rose-red velvet ; enriched in gold and silver threads, with blossoms within 
30 leaf ogivals caught with ribbons at intervals. 
‘ 


Lengths, (two) 42 inches, (one) 83 inches; widths, 5 inches. 


Yh nN. Kialpeth apes We he 


293—EMBROIDERED VELVET Tasnie CENTER Italian Renaissance 





Lustrous rose-crimson velvet; central panel enriched with dainty en- 
0 twined blue and yellow Gothic leaf scrollings in appliqué. Trimmed 
with yellow silk galloon and crimson fringe at the ends. 


2 yards 14 inches by 22/2 inches. 


/: 9. eee, Cattery 


294—GernorEsE VELVET CovER 
Botticelli green cut velvet of soft radiance; woven with small recurring 


_lily and tulip scrolled sprays diagonally placed, and broadly defined 
with an uncut ground. Trimmed with chevroned silver galloon. 


1 yard 6 inches by 1 yard 3 inches. 


Second Afternoon 


295—GoLD-EMBROIDERED VELVET CENTER Italian Renaissince 
Rose-red velvet with central needlework panel displaying balustered stem 
- entwined with leafage. Trimmed with leaf-patterned gold galloon and 

Ja oo. silk fringe at the ends. 
1 yard 30 inches by 21 inches. 


Z296—EMBROIDERED VELVET CENTER Italian Renaissance 





Lustrous wine-red velvet, the center enriched in silks appliqué with sym- 


fruit. Trimmed with rare old velvet galloon and latticed silk fringe at 


[$4 bolic rondels interrupted by scrolled leaves, husks and cornucopias of 


ends. 
3 yards 5 inches by 28 inches. 
4 ; Otto Ternet™ aot 
297—GoLD-EMBROIDERED VELVET CENTER Italian Renaissance 


Deep wine-red velvet; the center enriched with fine strap scroll car- 
Wi 0 4 touches, interrupted with festooned Gothic leafage. Trimmed with broad 
‘ gold galloon and at the ends with latticed silk fringe. 


3 yards by 24 inches. 


298—EMBROIDERED VELVET TaspLE CENTER of Raa 


Crimson satin center enriched in ivory silk appliqué with scrolling vines. 
0 Broad border of contemporary rose crimson velvet. Paneled and trimmed 
with patterned gold galloon and crimson, lattice fringe at the ends. 


1 yard 16 inches by 19 inches. 
Prt. Voth. 
299—GeENoEsE VELVET TaBLE CENTER iwteenth Century 
Cloth-of-silver ground ; woven in cut and uncut crimson velvet with small 
JL0 interlacing vines of reversing scrolled leaves and flowers. Trimmed with 


patterned gold galloon. 
- 21% yards by 23%, inches. 


Chantdav C4. ent, 


300—GoLD-EMBROIDERED TABLE CENTER Italian Renaissance 


Crimson satin center, enriched in silk appliqué with cartouched medal- 
lions occupied by St. Peter Martyr and two coronetted coats-of-arms ; 
SY 0. arabesque floral scrolls interrupt the medallions. Borders of crimson 
floral damask. Trimmed with crimson and gold edging, patterned gold 


galloon and fringe. 
214 yards by 24 inches. 


Second Afternoon 





’ as of 
301—T'wo GoLp-EMBROIDERED TABLE CENTERS talian Menaissance 


Rose-crimson damask center woven with interlacing imbricated bands 


sacred monograms in yellow silk appliqué, the sides with leaf scrolls. 
Trimmed with multicolored lattice fringe and edging. 


Jad enclosing floral devices. Bordered on ends with scrollings enclosing 


2 yards 7 inches by 22 inches. 


302—NEEDLEWoRK TABLE CovER 
Apricot cloth-of-silver, enriched in brilliant colored silks and raised 
silver, with perched birds and butterfly enclosed within silver arabesque 
7 strap scrollings bearing magnificent blossoms of typical English flowers 


amid which are insects and snails. 
3914, inches by 26 inches. 


Atte (4, ante ay 


303—NEEDLEWoRK TasLte Cover Tudor English 


Lie Similar to the preceding. 


Otte Vaenel on gt 


3804—RosrE-rRED VELVET CovER Italian Sixteenth Century” 
Lustrous velvet with downlike radiance. Trimmed with broad bands of 


ea, &?@ silver and gold floral patterned open lace. 


2 yards 16 inches by 1 yard 6 inches. 


3805—Gotpv NEEDLE-PAINTED VELVET CENTER Italian Renaissance 
Lustrous rose-red velvet; enriched with central satin panel displaying 

bust of saints within and interrupted by distinguished floral scrolling ; 

Wd ‘ finished with gold bands simulating galloon. Trimmed with gold galloon 


and silk fringe at the ends. 
2 yards 7 inches by 20 inches. 


3806—Two Empromwerep Vetvet Taste CENTERS Italiak Renaissance 


Center panel enriched with fine arabesque leaf scrolls enclosing floral 
devices, scrolled leaf and staff border; executed in appliqué silk touched 

TOV with blue, green and yellow silk threads. Borders of ruby velvet. 
Trimmed with rare jardiniére velvet galloon patterned with scrolled 
leaves and blossoms; varied lattice fringe on the ends. 


2 yards 28 inches by 251 inches. 


eek higthir ket 


udor Enghsh : 


ra 


Second Afternoon 













3807—EmMBROIDERED VELVET TABLE CENTER Italian Renaissance 


Similar to the preceding, but with sixteenth century rose-crimson velvet 


/6 O borders. 


3% yards by 26 inches. 
Td. holon Prowl haat 
308—MiLiE-FLEURS GREEN VELVET Cover ‘Italian Sixteenth Century 


Lustrous spring-green cut and uncut velvet; woven with innumerable 
4 closely placed blossoms. Trimmed with patterned silver and gold 


~ galloon. 
1144 yards by 1 yard 6 inches. 
V4, _f Pe 
ae rae eer. Ah nine 
309—Two JarpinterE Vetiver Covers Genoese Seventeenth Century 


Woven in crimson, soft green and yellow cut and uncut velvet, with 
OA @ floral scrolled strap medallion and festooned end borders ; on warm golden 


yellow silk grounds. Distinct variance in patterns. 


Height, 51 inches; width, 25 inches. 


310—Circutar EmpromwErepD Linen Cover Queen Anne Period 
_Executed in remarkably small tambour stitch in rich crimson and softer 
/$ colors; displaying two wreaths of large flowers and central bouquet; 


parted by beautiful narrow floral borders. 
Diameter, 1 yard 26 inches. 


Otte furvnetl a 


311—GoLp-EMBROIDERED VELVET CovER Italian Renaissance 


Rose-red velvet; fitted with frontal and return borders for a side table. 

s Deep borders, finished with embroidered patterned bands simulating gal- 

Gd ‘ loon and enclosing Raphaelesque leaf-scrolled and husked balusters in 
gold threads, diversified with fruit in colored silks. 


Top length, 21% yards; depth, 1 yard 3 inches. 


312—GeEwnoEsE VELVET CassoNE CovER Seventéenth Century 
Variable jaspé spring-green; woven with floral motives supported by 

a scrolls of flowers on a tan silk ground. Lavishly trimmed with original 
‘ gold galloon, fringe and many gold frogs at corners; the back of green 


rep. 
Height, 29 inches; length, 48 inches; depth, 25 inches. 


Second Afternoon 





CHASUBLES, DALMATICS AND COPES OF THE SIXTEENTH 


AND SEVENTEENTH CENTURIES / /~ 
nt fy, Ag ey by ES 
313—EmBromwERED VELVET Hoop f¥alian” Renaissance 
Conventional shape; rose-red velvet, enriched in yellow silk appliqué and 
6 gold cord with leaf-scrolled jardiniére of lilies. Trimmed with deep gold 


lattice fringe. 
i, A) ‘ Ae th +7, ePe: Lie 
314—CiseLe VeEtvet Coat oo X VI Bacon 


Shimmering turquoise-green, ciselé with minute lozenges on a shell- bay 
a 3) silk ground. x 
Oe Serf rae 
heen 2: —L CG ‘¢ VY 


315—VENETIAN VELVET CAPE Géthic Period 
Vandyked semicircular cape of fluctuating rose-crimson velvet. Trimmed 
ee with double radiating lobes and V’s of rare contemporary pattern gold 


galloon. 
Length, 184 yards; depth, 31 inches. 
Th, FB) Kaytl ote 
316—GENOESE VELVET CAPE Siateenth Century 


with the markings of original embroidery. 


Jo Semicircular richly fluctuating rose-red velvet. Impressed broad borders 


Length, 2 yards 6 inches; ye 1 yard 6 inches. 
) 
he x At eot ot ere 
317—GrrEEN VELVET CHASUBLE Tile Spaces Century 


Lustrous fluctuating spring-green velvet. Trimmed with narrow silk 


/ 0 alioon. 
/19- i so 


3818—Vetvet DatmatTic Ttalian Renaissance 


Rose-crimson velvet of rich pile; paneled and trimmed with patterned 


Jo. gold galloon and showing the impression of earlier galloon paneling. 
Win. Ye rge 
319—Papat NEEDLE-PAINTED CHASUBLE Italian Renaissance 
Rose-red: velvet; the orphreys enriched with gold and silver arabesque 


je 00 leaf scrollings, sustaining cartouches occupied by figures of saints and 
at foot a Pontiff’s coat-of-arms. 


Second Afternoon 







320—NEEDLE-PAINTED VELVET DatMartic alian Renaissance 
Ruby velvet; trimmed with gold-embroidered bands simulating galloon, 
which also enclose the apparels. ‘These display finely strapped arabesque 
4 4£@ panels entwined with scrolled leafage, occupied at feet by seated figures 


of saints; at arms, with miniature landscapes. Finished with original 
gold and crimson edging. 


tft foe 


321—SILVER-EMBROIDERED ALTAR FRONTAL Italian Renaissance 


Deep rose-red velvet; frieze enriched with leaf scrolls and husks worked 

Jo in solid silver threads and trimmed with open lace; below, tri-paneled 

* with galloon, and bearing central coronetted coat-of-arms in gold and 
silver. Foot trimmed with crimson tasseled gold fringe. 


Height, 33 inches; length, 63 inches. 


Othe Wrrute 


322—BotrTicELLI GREEN VELVET Core Italian Renaissance 


Lustrous close-pile velvet of rare radiance. Trimmed with original hood, 


VA fan-patterned gold lace and silk frogs. 


Length, 3 yards; depth, 1 yard 17 inches. 


EMBROIDERED BANNERS, VELVET LAMBREQUINS AND 
PORTIERES OF THE SIXTEENTH, SEVENTEENTH 
AND EIGHTEENTH CENTURIES 


323—Two Royat EmpBroiERED BANNER SCREENS Georgian Perio 


Oblong adjustable crimson damask banner; enriched in gold, silver and 
colored silks with the British Royal Coat-of-arms, Lion and Unicorn 
3°50 supporters, mottoes of the Garter, “Dieu et Mon Droit,” and above two 
flying Cupids; within a floral scroll border embodying the symbolic Rose, 
Thistle, Shamrock and Leek. Trimmed with gold fringe and two crim- 
son gold tassels. Supported on delicate gilded, molded and scrolled tri- 


pod legs enriched with water leaves. 
Height, 611%, inches. 


From the collection of Francis Gregson, Esq., Scotland. 





Second AST noon 





324—Two Roya, Empromrrep BANNER SCREENS et: Georgian Pé&iod 
Semicircular adjustable banner; enriched in gold and silver on yellow. 
blue and crimson silks with the British Royal Coat-of-arms impaled with 

O-@ those of Hanover. Trimmed with silver fringe and two crimson and 
gold tassels. Carved and gilded poles with fluted vases at foot. Sup- 
ported on leaf-enriched and scrolled tripod legs and sheep feet. 


Height, 65% inches. 


From the collection of Francis Gregson, Esq., Scotland. 


325—Royat Empromerep Banner Georgian Period 


Crimson silk enriched in gold, silver and silks appliqué, with a coronetted 
ie Coat-of-arms, impaled with the arms of Hanover; Lion and 
Unicorn supporters, mottoes of the Garter and “Dieu et Mon Droit,” 
LAE. two flying Cupids at crown. Finished with scroll borders embodying the 
emblematic Rose, Thistle, Shamrock and Leek. Trimmed with gold 

fringe. 
Height, 19 inches; width, 211% inches. 


From the collection of Francis Gregson, Esq., Scotland. 


OAloe erwet: 


326—Two Royat Herarpic BANNERS Georgian Period 


Oblong crimson floral damask enriched in silver and gold threads, with 
the British Coat-of-arms impaled with the arms of Hanover, Lion and 

fre. Unicorn supporters, and the mottoes of the Garter and “Dieu et Mon 
Droit”; flanked by crowns above Royal ciphers. Border of scrolls 
embodying the emblematic Rose, Thistle, Shamrock and Leek. Trimmed 
with crimson and cream side tassels and gold fringe. 


Height, 27 inches; length, 52 inches. 


From the collection of Francis Gregson, Esq., Scotland. i, 3 


327—Goxip NeepLework Vetver BANNER Spanish Br TE Century 
Rose-crimson velvet of downlike radiance; solidly embroidered in gold 
with touches of pink and blue, displaying a coronnetted oval escutcheon 
gO. bearing a.rampant lion and supported within festooned scrolls of leaf- 
age and husks. Trimmed with gold galloon and fringe. (Portion of 

fringe missing. ) 
Height, 57 inches; width, 41 inches. 


Second Afternoon 





328—GENOESE VELVET LAMBREQUIN J3.eve hee  BepceppakG 


Fluctuating ruby-red velvet; scalloped at foot and there enriched with 
7. double bands of gold galloon and deep fringe. 


Length, 2°, yards; depth, 25 inches. 


329—Two EmpBromEerEeD VELVET ProscENIUM CuRTAINS Off CRE pie 

Soft rose-du-Barry velvet with dove-like sheen; enriched in golden silks 

appliqué, with borders of scrolled and latticed panels, and cartouched 

ete -%, husk corners. Trimmed with velvet galloon and crimson fringe tasseled 
with gold drops. - 

Length, 5 yards 15 inches; width, 3 yards 28 inches. 


7h K. re 


Richly woven in silvery ivory with diamond medallions enclosing varied 
classic figures alternating with differmg motives composed of Cupids and 


p Psyches, decorated vases and husk scrolls. 


3300—RarE Rost-pu-Barry Lampasas Panen ORES: Period 


Le 


Height, 7 feet 5 inches; width, 5 feet 1 inch. 


Mo PG Louis XI V Period 


Deep rose-du-Barry grounds, delightfully woven in pale green and warm 
ae Q. ivory with tasseled ribbon lattice alternately enclosing baskets of flow- 
ers and peony bouquets. ‘Trimmed on all sides with silk fringe. 


3831—Two BrocapE PorTIERES 


Length, 3 yards 10 inches; width, 124 yards. 


3382—EMBROIDERED VELVET Brep VALANCE Italian Renaissance 


Rose-red fluctuating velvet; enriched with Cardinal’s coat-of-arms in 
. 3 0 center, the corners with series of gold frogs. Trimmed with crimson 
and gold edging and deep latticed gold fringe. 


Total length, ss yards ; depth, 14 inches. 
ites Fi . aoe ately 


3833—Two Ventvet PortTirerEs AND LAMBREQUINS ie Siateenth Century 


Forest-green velvet of brilliant radiance. Paneled with patterned gold 
we hgh galloon and fringe at frieze. Narrow galloon edging. Tri-paneled 
lambrequin trimmed with lattice fringe. 


Portiéres: Length, 7 yards 84 inches; width, 34 inches. 
Lambrequin: Length, 21% yards; depth, 20 inches. 





Second Afternoon 


pha, (fe, 
3384—NEEDLEWORK AND VELVET PoRTIERE Tudor Period 





Composed of three lustrous turquoise-green velvet panels, interrupted 
oo. SO and bordered by double bands of gros-point displaying English floral 


and fruiting vines in soft rich colors on tawny brown grounds. 


Length, 2 yards 6 inches; width, 1 yard. 


LG ct fre AS prt Ane 


335—Srx GoLD-EMBROIDERED CuRTAINS Italian Renaissance , 


Composed of one breadth of crimson damask, woven with jardiniéres of 
flowers within scrolled lacelike ogivals. Finished with a wide frontal 
border of ivory corded silk richly embroidered with beautiful acanthus- 

SOC 7. \eat scrollings in tawny drap d’or bearing carnations, tulips and other 
flowers, executed in colored silks. Trimmed with gold galloon and lined 
with green silk. 


W 


Length, 5 yards 7 inches; width, 31 inches. 


eI i et/ 
336—F ive GOLD-EMBROIDERED CURTAINS 7 ios tr Ustiah Hong sance 


Similar to the preceding. 


cf JO Length, 3 yards 32 inches; widths, three 31 inches, and one each 29 inches and 


351, inches, respectively. hve 
inches, respectively tym. Or AK (Dich 


337—THreE GoLD-EMBROIDERED CURTAINS Italian Renaissance 
ee Similar to the preceding. 
J ws U), Length, 4 yards 7 inches; width, 32 inches. 
Jha f}.,76 Cp, 
338—GoLD-EMBROIDERED LAMBREQUIN F Italian Renaissance 


Similar to the preceding. 
TYG Length, 3 yards 33 inches; depth, 16 inches. 


Fan, TS De A/ 


339—THrREE GOLD-EMBROIDERED LAMBREQUINS Italian Renaissance 
Similar to the preceding. 
5 0. Lengths, (two) 2% yards; (one) 2 yards 6 inches; depth, 21 inches. 


340—Srx Rare Lampas PANELS UAeth Ef XVI Period 


Deep rose-du-Barry ; woven in silvery ivory and pale green with floretted 
oval medallions and Temples of Love, within dainty festooned acanthus 
7 ‘ scrollings sustaining birds and baskets of flowers. Portions of silk in 
worn condition. 
Heights, 12 feet 3 inches. 


Approwimately 57 yards of 231,-inch silk, 


a + wt 


Second Afternoon 





ENGLISH, FRENCH AND ITALIAN BALDACHINOS 


341—EMBRomERED SATIN BaLpAcHINO we Lighteenth Century 


Deep rose-crimson satin; embroidered in fine tambour stitch with dainty 

scrolled floral medallion, the field semé with sprays of flowers ; festooned 

IS3d featherlike borders entwined with reversed festoons of flowers and guards. 
~ Executed in rich colored silks. Trimmed with multicolored fringe. 


Length, 3% yards; width, 34%, yards. 
342—NrEDLEWORK Damask BatpacHtIno English Seventeenth pfs . 
Spring-green damask; woven with floral motives within ogivals. Bor- 
PERRY, dered on three sides with scrolls of English flowers supporting at inter- 
vals hounds, stags and birds; executed in brillant colors. 


Length, 3 yards; width, 2 yards 28 inches. 
$- ~~ 
@ pe 

343—BrocavE BaLpAacHino Louis XIV Period 

_ Deep rose-du-Barry ground; woven in silvery ivory and pale green with 
& ee ate oh ? s : 

a 9. baskets of flowers hanging within wreaths of vines and flowers. Trimmed 

with tasseled silk fringe. 
Length, 3 yards 4 inches; width, 3 yards 


Olle Iherntl age 
844—BrocapvrE BaLDACHINO Louis XIV “Period 


20 Deep rose-crimson ground; woven in silvery ivory and green with large 
a 3 ‘ hhes, within infloretted banded ogivals, intervalled with scrolled stripes. 


Length, 3 yards 6 inches; width, 2 yards 26 inches. 
345—Rose-rep Vevtver BaLtpacHrno Italian Réndtstae ae 
Lustrous close-pile velvet of many sections. Trimmed with differing gold 


od 70. fringe. 


11 feet 2 inches by 6 feet 2 inches. 
346—RosE-RED VELVET BAaLDACHINO Italian Renaissdice 


: Close-pile velvet, shimmering with ruby areas. Trimmed with broad leaf 
2 76 and chevron patterned gold galloon. 


2 yards 33 inches by 2 yards 26 inches. 





Second Afternoon 





ORIENTAL RUGS Ott» Way eee 
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347—FErEGHAN Rue kighteenth Century 7 
Lustrous soft pile; rose-red field sustaining arabesque scrollings of 
. Herati leaves and varied blossoms in sapphire-blues, lavender pinks, 
4 ?@. ereens, ivory and yellows. Light green blossomed zigzag border flanked 
by crimson double guards displaying varied angular floral scrollings. 


11 feet 3 inches by 5 feet 5 inches. 


a. H Facccocle Yor 


348—FEREGHAN CARPET Seventeenth Century 
Lustrous blue-black field; woven with diamond arabesques, Herati leaves 

and floral motives in rose-crimson, yellow, ivory and sapphire-blue; 

16 0 small floral ivory bracket corners. Pale sapphire-blue border developing 
’ finely conventionalized floral motives and arabesques. Inner floral guards 

of rose and yellow, the latter repeated as an outer guard. | (Needs 


slight restoration. ) 12 feet 10 inches by 6 feet 8 inches. 
tee Tr Sf OEE 
349—FEREGHAN CARPET Eighteenth Century 


Pellucid, deep sapphire-blue field; woven with floral arabesques and a 
series of varicolored latch-hooked diamonds in center and half-diamonds 
at sides; these are filled with bouquets on ivory, lavender, green and 

AA / 0. yellow grounds; the motives are in the colors of the various grounds 
with many passages of rose-red. Jade-green border displaying blossoms 
amid angular leafage, floral guards of yellow and rose-red. 


12 feet 10 inches by 6 feet 5 inches. 


350—FEREGHAN CARPET Eighteenth Century 4 
Lustrous soft pile; Indian-red field, woven with blossomed arabesques, 

Herati leaves and varied flowers forming broad ogival motives, in 
sapphire-blue, greens, yellow, lavender pink and ivory; small infloretted 

tan bracket corners. Light green borders of floral arabesques ; finished 

with a double series of floral guards respectively of tawny-black and 

yellow and an inner pinnacled pink guard. 


a 


8 


13 feet 3 inches by 6 feet 4 inches. 


Second Afternoon 


— % ta 
351—Kourau Rue Lhe, pe entury ly, 


Soft lustrous pile; lozenge-shaped field of solt golden yellow tone sus- 
taining a central column of small flowers in delicate pinks, greens, 
sapphire-blue and tawny-brown; sage-green latch-hooked spandrils and 
narrow continuing borders blossomed in recurring yellow. Broad series 
Pi 40 of borders, the inner of zigzags on ivory guarding a border with fine 
angular scrollings, supporting carnations on a tawny ground, succeeded 
by eight blossomed narrow floral bands alternately of yellow and ivory; 
finished with sapphire-blue border having similar angular scrollings to 


inner border. 
6 feet 11 inches by 4 feet 8 inches. 


ee : hr. 72 Cc nol’, 
352—FEREGHAN CaRPET Seventeenth Century 


Rich close-pile; blue-black field, woven with distinguished series of re- 

versed blossomed arabesques developing cusped Herati leaves, in tan, 

/ 2 J 7 vose-reds, sapphire-blue, ivory and peacock green. Broad rose-red bor- 

‘ der developing intricate hooked angular scrolls, rare and highly con- 
ventionalized floral motives ; finished with varying yellow floral guards. 


14 feet by 6 feet 3 inches. 


353—FeEREcHAN Rue Seventeenth Centura 
Tawny-black field invested with arabesque scrolling composed of blos- 

somed diamond motives, highly conventionalized carnations and Herati 

“0 leaves ; woven in blues, pinks, reds, green and ivory. Fluctuating rose- 

a J ‘ crimson border with stellate and complex lozenge motives in the colors 
of the field; inner ivory guard of flowing angular ribbons, tawny outer 


guard of floral scrolls in dull tones. 
15 feet 7 inches by 3 feet 21% inches. 


L yen 

he ee 
354—FEREGHAN CARPET Eighteenth Century 
Soft close-pile; Indian-red field woven with blossomed diamond ara- 
O besques, larger flowers and Herati leaves in Indian yellow, sapphire-blue, 
rh 320; green and ivory. Broad pale green borders of interlacing arabesques 


interrupted with large infloretted pomegranates; finished with a triple 
series of floral guards, respectively of black, yellow and pink. 


15 feet 8 inches by 7 feet. 


| Second Afternoon 


DAY F3 AO ae 
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355—FEREGHAN Rue Eighteenth Century 





Rich lustrous close pile; resonant blue-black field sustaining arabesques 
of diamonds, Herati leaves and varied closely placed blossoms. Woven 

J 2 3. in rose-red, yellow, green, blue and ivory. Pale green border with angu- 
lar leafage and flowers; tawny guards developing angular scrollings of 
crimson fruit; inner ivory floral guard. 


16 feet 4 inches by 3 feet 7 inches. 
a OF; 0 

Dra. OE Po Kh. otolle JV. 

356—FEREGHAN CaRrPET Seventéenth Century  “ 





Lustrous deep blue field; woven with diamond arabesques, Herati leaves 
_and beautiful blossoms in sapphire-blue, pink, rose-crimson, ivory and 
JA 3 yellow. Pale green border developing highly conventionalized floral mo- 
tives into which a very effective deep mulberry color is introduced; floral 
guards of rose-crimson and yellow. (Has been slightly restored. ) 


16 feet by 6 feet 8 inches. 


yao rte Ge tihord/ . 


357—HErRati Carpet . Seventeenth Century 
Heavy close-pile; deep rich blue field woven with recurring series of 
blossomed diamond arabesques, reversely scrolled Herati leaves and 
varied flowers, in soft blue, red, yellows and ivory. Broad distinguished 

. blossoms scrolled with angular Herati leaves; executed in the colors of 
the field with green added; narrow ivory floral guards. (Needs resto- 


Jad 4 borders of fluctuating rose-du-Barry invested with beautiful complex 


ration. ) 
16 feet 2 inches by 7 feet 3 inches. 
yf efi 
CO kaw Lh espe Fie 4 berg on. 
358—PERSIAN CARPET Early Nineteenth Century 


Fereghan type. Deep, lustrous black field; woven with diamond ara- 
besques, Herati leaves and blossoms in sapphire-blue, green, ivory and 
a ~ rose-crimson. Broad rose-crimson border of arabesqued angular scrolls 
a - bearing finely conventionalized blossoms and leaves. Three crimson 
inner guards of ribbon motives and one of floral pale blue; outer guards 

of floral yellow and small recurring ribbon motives. 


20 feet 8 inches by 7 feet 3 inches. 


Second Afternoon 


7), (4. 
359—FEREGHAN CarPET Eighteenth Century 


Resonant black field woven with blossomed diamond and cruciform ara- 

besques intermingled with many varied flowers and Herati leaves, in 

rich red, sapphire-blue, green, yellow and ivory. Broad rose-red borders 

0 ~ with fine arabesques sustaining infloretted pomegranate motives in the 

JO “- “+ colors of the field and occasional lavender pink; finished with series of 
f three floral guards respectively of ivory, tawny-black and green with 
an extra interior guard of rose-red. (End border with portion cut off 


and reset. ) 20 feet 5 inches by 9 feet 7 inches. 


360—FEREGHAN CARPET. Seventeenth Century 


Stepped and hooked diamond field of rich blue-black ; displaying diamond 
floral arabesques within a beautiful informal square lattice, woven in 
rose-red, sapphire-blue, yellow, lavender and ivory. Large pale green 
Bf Tod triangular corners finely striped with diagonally placed blossoms in 
/ ' the alternate varied colors of the field. Pale green border of angular 
strap arabesques bearing rare blossoms. ‘Triple floral guards of blue, 

crimson and ivory and an inner blossomed band of deep rose. 


19 feet 6 inches by 13 feet 10 inches. 


361—FEREGHAN CARPET Jhon. c. LU pape 


Lustrous fluctuating pile; tawny-black ground woven with varying dia- 

mond arabesques, small Herati leaves and innumerable blossoms, in rose- 

6) du-Barry, sapphire-blue, ivory, green and golden-yellow. Broad rose- 

a FOU: du-Barry border of infloretted pomegranate motives interrupted with 

interlacing diamond arabesques, flanked by series of three floral guards 
respectively tawny-black, golden-yellow and recurring rose. 

19 feet 3 inches by 138 feet. 


Nout Grrt 


362—FeEREGHAN CARPET Seventeenth Century 
Lustrous soft pile; resonant deep blue field, woven with blossomed diamond 
and staff arabesques giving a charming lightly paneled effect with cen- 
tral floriated cruciform motives, Herati leaves and a multitude of flow- 
ers, In rose, crimson, sapphire-blue, green, yellow and ivory; triangular 
ay, joo pinnacled ivory bracket corners occupied by a serried blossomed lattice 
in the colors of the field. Light green major border of infloretted pome- 
granate motives interrupted with arabesques; inner rose-red border in- 
vested with detached floral arbors, intervening floral guards of crimson, 
ivory, yellow and an outcr of deep blue. (End borders seamed and 


restored.) 19 feet 5 inches by 15 feet 9 inches. 





Second Afternoon 










rot, 
eenth Century 





363—FEREGHAN CARPET Sevent 





Lustrous pile with variable sheen ; blue-black field woven with beautifully 
balanced diamond arabesques, innumerable complex blossoms and Herati 
leaves. Woven in rose-crimson, sapphire-blue, green, ivory and golden- 

/? ‘yellow. Pale green border with fine highly conventionalized scrolled 
blossoms; flanked by series of three floral guards, respectively of red, 
blue and yellow and an inner zigzag crimson and green band. 


22 feet 1 inch by 10 feet 5 inches. 
Atte he reny eee ' 
364—FEREGHAN CARPET Eighteenth Century 2 

Lustrous soft pile; resonant deep blue field woven with intricate diamond 
arabesques, multitudinous blossoms and small Herati leaves in rose-red, 
sapphire-blue, green, yellow and ivory. Broad rose-red borders bear- 

S ove, ing beautiful blossomed sapphire-blue arabesques interrupted with in- 
floretted pomegranate motives; flanked by series of three floral guards 
respectively of tawny-brown, golden-yellow and sapphire-blue and an 


inner of rich rose. 
22 feet by 18 feet 9 inches. 


OAK AND WALNUT STOOLS AND CHAIRS OF THE SIX- 


TEENTH AND SEVENTEENTH CENTURIES 
(GEO iP BN: Qe Ee oe 
365—Carvep Oak SToor Jacobean Pog 
Oblong molded top; frieze, enriched with archaic leaf and ball motives 
@, on all sides. Supported on baluster legs and plain stretchers. Circa 
1620. 


Height, 20%, inches; width, 18 inches. 
DAte Clenref 29gt. 
366—Oak SToor C Cgc: eriad 
Molded oblong top. Supported on splayed baluster legs and box 
é 7. stretcher. Circa 1665. 


Height, 201% inches; width, 17 inches. 


Sher), ZF oo (0-44. 
867—Oax Joint Sroou Ja Ligh. 7G $64, 


s Oblong molded top; frieze with central molding. Supported on splayed 
2) ‘ baluster legs with plain box stretcher. Circa 1610. 


Height, 23 inches; width, 18 inches. 


Second Afternoon 


368—Oax Joint Sroor far Color. li negts.. J Period 


50 Similar to the preceding. Variance of moldings and balusters. 


Height, 221, inches; width, 18 inches. 


tA Fh er1e£ & : 
3869—Oax Sroou © Jacobean yy aS 


Oblong molded top and frieze. Supported on flaring baluster legs and 


435, plain stretcher. Circa 1620. 
Height, 2134 inches; width, 18 inches. 
370—Oax Sroon Jacobean Period 


yy 4 Similar to the preceding. 


Height, 2234 inches; width, 20 inches. 


3871—Oax Stroou ee 


Bid. Oblong molded top and frieze. Supported on baluster legs and plain 


" stretcher. Circa 1620. 
Height, 21 inches; width, 1734 inches. 


3872—Carvep Oak StToou Jacobean Period 


% Molded oblong top, with notched leaf and scroll aproned frieze. Sup- 
ported on splayed baluster legs with plain stretchers. Circa 1640. 


Height, 22 inches; width, 18 inches. 


373—CarvED Oak SToou Jacobean Perio 


_ Molded oblong top with leaf-arched frieze. Supported on finfiely balus- 
5. tered legs and plain stretchers. Circa 1620. 


Height, 21% inches; width, 171% inches. 


SP col 


374—Oax Sroon Cromwellian Period 


6 y Molded oblong top and frieze. Supported on turned baluster legs with 


plain stretchers. Circa 1655. 
Height, 211%, inches; width, 17 inches. 


6. 14. TB ave, 
375—Carvep Oak Sroou Jacobean Period 
Oblong molded top; frieze enriched with leaf and arch motives on all 
jo sides. Supported on baluster flaring legs and plain stretchers. Circa 


1620. 
Height, 223, inches; width, 18 inches. 


Second Afternoon 


Pha. Tt LS < belt ge 


376—Two Oax Sroots Jacobean’ Period 
Molded top and frieze with scrolled valance apron. Supported on balus- 
4 3d ter legs and plain stretchers. Circa 1620. 
Height, 201%, inches; width, 18 inches. 
Foe pce, 3401 See a 
377—Cuinp’s Oak ARMCHAIR Ge tig abathan eriod 


Quaintly scrolled wings and arms with oblong back, bent to the shape 
Gd of the wings, which descend to the foot; boxed front and wood seat. 


AEA Nec | . /) 
Gourte ah a he A” ak 
3878—Watnut Cuinp’s Hien CuHatr Facobean riod 


Quaintly railed, and spindled back and arms. Supported on flaring bal- 


# EU, uster legs. Sunk paneled seat. Circa 1620 
st . Ab. aS 6 ( oS 
we . we Le Dg 


379—Carvep WaLnuT CuHair Italian Sixteenth Century 


Open cartouche back. Enriched with a leaf scrolled satyr’s head and 


Ae: molded pediment. Molded wood seat. Supported on splayed baluster 
Pp pp play 


legs. a es 
380—Carvep Oax Cuair Italian Sixteenth Century 


Balustered back with arched top rail. Molded seat. Supported with 
i J, similar balusters and arch motive to those in back. Enriched on the 
rails with curiously scrolled unequal flutings. oy 


381—Two Carvep Wautnut CuHarrs Italian Sixteenth Century 


Similar to the preceding. Varying in pattern; one with arched balus- 


aC: tered front, the other stretchered. . 
( non: es of. Wot! 


382—Carvep Watnut ARMCHAIR Louis XIII Period 


Low oblong back; bulbous turned supports, legs, double stretchers and 
96. arms terminated with leonic heads. Seat and back upholstered in soft 


rose floral frisé velours. Circa 1640. Pe 
_ ve : Jpe V8 ovr oe 


383—Watnut SiwEe Car Louis XIII Period 
Oblong back and seat, upholstered in rare rose Utrecht velvet of the 

o ager trimmed with fringe. Supported on interesting balustered legs 
with similar frontal and plain side and back stretchers. Circa 1640. 


Second Afternoon 






384—Carvep Watnur Crain égence Pertod 
Sloping back with leaf-scrolled terminals, charming scroll cartouche 
splat enriched with central molded and inlaid lozenge, surrounded by 
ee delicate leaf scrollings, husks and pendent festoon. Molded seat with 
rocaille apron. Similar leaf-scroll legs to back supports and rare elab- 


orate stretcher with scrolled arabesqued female mask and festoon. 


Circa 1725. Dry. ar a 
385—Carvep Oak ARMCHAIR Stuart Period 
Arched panel back; enriched with central scrolled motives of tulips and 
by carnations; frieze with strap and leaf scrolls, pediment adorned with 
J? patera and flanking volute scrolls. Scrolled arms on balusters similar 


to legs. Molded seat and plain box stretcher. Circa 1665. 


aL E. 


386—APPLE-TREE Corner CHAIR Georgian Period 

Scrolled horseshoe arms with roll-over pediment in center, back with two 
4, , Open scrolled vase-shaped splats and three intermediate balusters. Sup- 
VA“ ported on square legs with X-stretcher. Loose seat upholstered in crim- 


son morocco. (Arm defective.) Circa 1735. p 
Died, 


387—WaLnvuTt Sipe CHair Louis XIII Period 
Narrow oblong back and seat, upholstered in ivory and crimson damask 


6 7 of the period, woven with angular leaf-scrolled blossoms. Supported on 
bulbous turned legs with similar frontal and plain Te eee 


388—WatLnvut Sipe Curr Louis XIII Pertod 
Narrow oblong back and seat, upholstered in contemporary crimson 


A : : 
JF damask, woven with conventional bouquets. Supported on unusually 
quaint balustered legs with frontal and H-stretchers. Circa 1630. 


CHESTS, BUREAUS, GATE-LEG AND OTHER TABLES OF 


THE SEVENTEENTH AND EIGHTEENTH CE BL. 
389—Carvep Oak Brisrte Box Jacobean Period 
Molded lifting top; frieze enriched with quaint columned and arched 
wy) g. flutes, rosette and stellate punchings, molded base. Supported on flat 
ends, double V’d at foot. Fitted with original iron hasps and outside 


lock. Circa 1620. 
Height, 12% inches; length, 21 inches. 


Second Afternoon 


3890—Carvep Oax CuEst Jacobéan Period 


_ Molded and paneled oblong top; frieze enriched with arched leafage sur- 
mounting two panels with similar motives; paneled ends. On stump feet. 
Circa 1635. 

Height, 1 foot 6 inches; length, 3 feet 4 inches. 


Ja br. Fracneto Co. 


391—Carvep Oak CHEST . Fein Period 
Paneled oblong lifting top; paneled front, ends and back; the front en- 
g riched with fluted frieze and parting stiles, the three panels with paterwed 


diamond motives. Circa 1680. 
Height, 2 poy length, 4: oe 4 inches, 


bert 
392—Oaxkx CHEST TOrpt, ZGL ean od 


Oblong lifting top; finely molded, double panel front. Supported on 
Go high stump feet with arched ends. Circa 1635, 


Height, 2 feet 2 inches; length, 3 feet 6 inches. 


393—Oax CHEST y, Jacobean Period 


96. Molded oblong lifting top; molded paneled front and ends. On stump 


feet. Circa 1620. 
Height, 2214, inches; length, 4 feet 41, inches. 


re 
at, 
394—Oax CHEST CN bop Sip NOTA ve) acobeaxk Period 


- Oblong paneled lifting top; molded paneled front with central lozenge 
Po. motive a flankings of broken oblongs. Supported on stump feet. 


Circa 1685. 
Height, 2 feet 2 inches; length, 3 feet 8 inches. 


FGA AG th 
895—Oax CHEST se sheet eriod 


_ Molded oblong lifting top; front and ends of molded panels. Supported 
Jo on high stump feet. Circa 1645. 


Height, 2 feet 1% inch; length, 3 feet 10% inches. 


fo. br. Frevett Co. 


396—Oax Sipe TABLE Cromwellian Period 


_Oblong top with round corners; fitted with long drawer; trimmed with 
{0 3. “brass bail handle. Supported on baluster legs, with quaintly turned 
‘frontal and rear stretchers and plain at sides. Circa 1655. 


Height, 30 inches; length, 81 inches. 


Second Afternoon 


Oa ae 
397—EncuisH Watnut Gatrr-1tEG TABLE Stuart Period 


_Oval top with two leaves; fitted with end drawer. Supported on grace- 
4A, ful balustered legs with similar gates and plain stretchers. Circa 1665. 
Height, 2 feet 41%, inches; length, open, 4 feet 11 inches. 


Note: This unique table, of delightful proportions, is made from English walnut 


of heavy close-grained gunstock quality. 
Otte ABenrelogt 
d 


398—Oaxk Swwz Tasie William and Mary Pert 


ty Pies top; fitted with frieze drawer. Supported on baluster legs and 


‘ plain box stretcher. Circa 1690. 
Height, 281/, inches; length, 36 inches. 


??. Wr. Furyeh & Go 


399—Oax Sivr TaspLE Jacobean Period 


y Oblong top, with cross reinforcing strips at ends; molded frieze. Sup- 
7 ported on balustered legs and plain stretchers. Circa 1620. 


Height, 27 inches; length, 351 inches. 


Y?. kr. Fic ee 


400—Oax Gartr-LEG TanLE Jacobean Period 

- Round top; supported on rare balustered folding legs and gates. Circa 

de Od. 1620. Height, 281 inches; diameter, 27 inches. 
aay 3 

401—Ovau Gate-tEc TaBLe English Seventeenth Century 


Oak frame, fitted with drawer and supported on balustered legs and 
gates for flaps with plain stretchers. A heavy mahogany top with round 
x 790, edge has been substituted for the original oak top, undoubtedly at the 
time of the introduction and popularity of mahogany in the early 


eighteenth century. 
Height, 2 feet 4% inches; length, open, 4 feet 4 inches. 


Foe ee 1 O.taotan 


402—Oax Gatr-1LEc Tale Jacobean Period 

_. Oval top with two flaps. Supported on stretchered balustered legs and 

Pé J 0. two gates. Circa 1620. Height, 271% inches; length, 35 inches. 
403—Carvepv Oax CHEstT Jacobean Period 


Molded hinged top. Paneled front, ends and back, the front enriched in 
ye C 7. center with interlaced and arabesqued circular medallions, ends with 
rosetted diamond motives. On stump feet. Circa 1635. 


Height, 2 feet; length, 3 feet 8 inches. 





Second Afternoon 


L one y 
404—Carvep Oak CuHEstT oJ: Claas eriod 
Molded, paneled, oblong lifting top. The front enriched with leaf-arched 
[IO frieze, central leaf stile and flanking panels with four-lobed leaf devices. 
’ Paneled ends and back. Circa 1615. 
Height, 1 foot 10 inches; OF 4 feet. 


FE ‘i Hleger ~ J Cad 2 
405—Carvep Oak Cuest dao ’ Jacobean Period 
Oblong paneled liftmg top; the front enriched with fluted frieze and 


fi 3 0. three molded panels with central rosettes. On stump feet. Circa 1635. 

Height, 22 inches; length, 421%, inches. 

406—Carvep Oax CHEST ; nt Jacobean Period 

Oblong lifting top; front enriched with stiles and pilasters of quaint 

od /O scrolling and growing leafage, the four panels with leaf columned and 
arched niches enclosing diamond devices. On stump feet. Circa 1625. 

Height, 1 foot 111%, inches; length, 4 feet 11 inches. 

CO - KR ate Las et / 

407—Carvep Oak CHEsT Jacobean Period 

Molded paneled lifting top. The front enriched with leaf-arch frieze, 

0 central leaf stile and two flanking panels with diamond leaf motives, 

} a ‘ developing central and four scrolled outer pater. Paneled sides and 


back. Circa 1615. Height, 2 feet 214 inches; length, 3 feet 10 inches. 
Pats Se Troe 001 of- 
408—Oaxk Center TaBLe William and Mary Period 





Oblong molded top; fitted with long drawer. Supported on balustered 
/ Fe legs and similar H-stretcher. Drawer fitted with original open scroll 


brass bail handles. Circa 1690. Height, 27°, inches; length, 32 inches. 
409—Oax GaTE-LEG TABLE a Stwart Period 


_. Oblong folding top. Supported on simple baluster legs with molded 
u I@ stretchers and plain framed gates. Circa 1665. 
Height, 2 feet 3% inches; length, open, 8 feet. 


Be Cats 
410—Oax Sipe Tasie Stuart Perlod 


& Molded oblong top. Curious double beaded frieze, fitted with drawer. 
- Supported on baluster legs and light box stretcher. Circa 1665. 


Height, 29 inches; length, 36 inches. 


Second Afternoon 


411—Oax GateE-LEG TABLE @ an Coriod 


Oval top with two folding leaves. Supported on finely balustered legs 
/79 with plain box stretcher and similarly constructed double gates. Top 
‘ has been rejoined. Circa 1640. 


Height, 2 feet 4 inches; top (open), 6 feet 1 inch by 4 feet 11 inches. 

412—Oaxkx CrentTER Tse Jacobean “Period 

Oblong top with round corners and curious under cleats at ends; frieze 

“9 fitted with drawer; trimmed with brass bail and cartouche handles. 

ve ' Supported on vase-shaped baluster legs and heavy plain H-stretcher. 
Circa 1685. 

Height, 261, inches; length, 361, inches. 


cae te Aevy 
413—Oax Srvpe TAsLe Stuart Period 


Molded oblong top; fitted with drawer, trimmed with brass pear drop 
Oo @ handles. Supported on ring turned legs and similar H-stretcher. Circa 


1640. 
Height, 28 inches; length, 31 inches. 


Jam. fr ol Cone 
414—Carvep Oak Sipe Taser fj Jacobean Period 


Molded oblong top; fitted with drawer enriched with curious spirally 
9@Q. notched leaf scrolls. Supported on baluster legs and plain stretchers. 
PERRYS - 
/ Circa 1620. 
Height, 2714 inches; length, 3114 inches. 


Feuwh. (the 
415—Watnut Sipe Tape | Wiliam and Mary Period 
Molded oblong top; fitted with long drawer; trimmed with brass rosetted 


of ae ring handles of the eighteenth century. Supported on baluster legs 
and scrolled, double V-stretcher. Circa 1695. 


Height, 27 inches; length, 34 inches. 
rok Partre 
416—Oax Center TasieE William and Mary Period 
Molded oblong top; fitted with long drawer; trimmed with original brass 
//@. drop handles (one defective). Supported on stretchered baluster legs. 
; Circa 1690. 
Height, 28 inches; length, 34 inches. 


Second Afternoon 
417—Oax Sipe TaniEe oO Sipe 


Oblong top; valanced frieze fitted with long drawer; trimmed with brass 

/ FO bail handles. Supported on balustered legs with molded stretchers. 
Circa 1660. 

Height, 251% inches; length, 314%, inches. 


418—-Intarp Watnutr BureEau ; eee (acklg, 
Molded oblong top; fitted with two small and three long drawers; fin- 
J bd. ished with molded plinth. Supported on loose molded base enclosing 
long slipper drawer and bulbous feet. Drawers trimmed with brass 

rosette pear-drop handles and scroll escutcheons. Circa 1705. 


Height, 2 feet 11 inches; width, Ve 8 inches. 


Cecll 


419—Carvep Oax CHEST English Renatssan€e 


Molded paneled oblong lifting top; deep frieze enriched with gadrodned 
flutings, crowning a tri-paneled front curiously adorned with winged 
ee & @ cherubs’ heads at crown-corners and leaf scrolls at foot, parted and 
flanked by gadrooned and fluted pilasters. On high stump feet. Circa 
1685. 
Height, 2 feet 7 inches; length, 4 feet 2 inches. 
8; 7300, 
Stuart Period 
Oblong top; frieze enriched with leaf-scrolled rosettes. Supported on 
y 3 4} bulbous turned legs and plain stretchers. Circa 1640. 


wa 


420—Carvep Oak CENTER TABLE 





Height, 29 inches; length, 2934 inches. 


om), Gc . / Ov Z ’ 
421—Watnvut Sipe Tase Villiam and Mary ate) 
Molded rectangular top; curiously cock-beaded ; arched frieze, fitted with 
i 40 drawer. Supported on square cabriole legs with stump feet. Circa 1790. 


Height, 2614 inches; a. J: "he 7 


422—Inuaip Watnut Sipe Tape Queen Arthe Period 


Molded oblong top with round corners; fitted with deep drawer, trimmed 
with brass bail handles. Supported on bracketed cabriole legs with cir- 
ow C@, cular pad feet. Finely matched oyster grained walnut, inlaid with her- 
ring-bone and cross-bandings. Beautiful golden-toned patina, Circa 


1710. 
Height, 27 inches; length, 29 inches. 


Second Afternoon 


Pan. P73. F6ancblon) 


423—Oax GaTE-LEG TABLE Jacobean Period 


Oval top with two flaps; fitted with end drawer. Supported on plain 
7 “legs with incurved stretchers and two folding gates (one defective). 
Circa 1620. Height, 2334 inches; length, 30 inches. 


424—Carvep Oak CuHEstT Tudor Peyfod 
Oblong lifting top; front heavily quarter-paneled, each enriched with 
h 7? quaint medallioned female busts, supported on leaf-scrolled masks. Circa 
1545. Height, 2 feet 6 inches; length, 4 feet 10 inches. 
Note: This early chest distinctly reflects the style in vogue in France under the 

reign of Francis I. 
From the collection of Sir Guy Francis Laking, Bart., Late Keeper of 

the King’s Armoury. 


425—Oax Sipe Tasie Cromwellian Period 


Molded oblong top; frieze fitted with drawer. Supported on ring-turned 
7. iegs with high front and rear stretchers and lower H-stretcher. Circa 


1650. Height, 29 inches; length, 301%, inches. 
7? by Wie euee Go. 
426—Oax CENTER TABLE Cromwellian Period 


Oblong top; well-molded frieze, enriched with chamfered mid block and 
2/0 others similar with double flutings; depressed arched aprons with center 
‘ key-blocks and pear-shaped pendants. Supported on finely balustered 

legs and plain stretchers. Circa 1655. 


Height, 3314, inches; width, 331% inches. 


OD. Apes 
427—Zrsra Woop PEMBROKE ‘TABLE Dutch Eighteenth Century 


Serpentined oblong top; fitted with drawer. Supported on castored 

ne: cabriole legs and shaped stretcher with medallion center. Inlaid with 
green bandings and featherings. 

Height, 28%, inches; length, open, 37% inches. 

428—Oax CENTER TABLE Jacobean Period 

Oblong top, cleated at ends; molded frieze uniquely bracketed. Sup- 

La ported on baluster legs, set on overhanging molded plinth, stump feet 

eg ‘and plain apron. A most unusual method of construction, but one giving 

great strength. Circa 16380. Height, 27 inches; length, 42 inches. 


Second Afternoon 





429—Oax GatE-LEG TABLE es pee ean Period 
Oblong top with two rule jointed flaps. Supported on slender baluster 
a-O legs with two gates and plain well constructed stretchers. Circa 1660. 


Height, 27% inches; top, open, 381, inches by 35 inches. 

Sf tuck Pir end 
430—Oax Gatr-LEG TarLe Jacobean Period 
Molded oval top of mahogany, added, no doubt. slightly later on the 
_introduction of that wood to England. Fitted with end drawer; sup- 
Vi ve ported on handsome balustered legs with molded stretchers and similar 


gates. Circa 1620. Height, 2 feet 414 inches; es feet 6 inches. 
431—Inutaip Watnur Sipe Taste William and Mary Died 


Molded oblong top with round corners; deep scroll valanced frieze; curi- 
ously fitted with long cock-beaded drawer and two smaller, set below in 

/ 64 the deep apron at left and right; trimmed with original cartouche back 
brass bail handles (one defective). Supported on scroll bracketed oak 
legs with quaint sheep feet. Circa 1695. 


Height, 28%, inches; length, 31%, inches. 


Otto her arere gt 


432—Inuaip Watnut Sipe Tape Queen Anne Period / 


Molded oblong top; valanced frieze fitted with two drawers; trimmed 
a Les g with brass bail handles. Supported on cabriole legs with circular pad 


‘ feet. Circa 1710. Height, 29 inches; length, 88 inches. 
fet * ae roe ¥ 
433—Inuaip WaLnutr Sipe Tape Queen Anne Pertod 


Molded rectangular top with canted corners; valanced frieze fitted with 
drawer. Supported on straight, slightly cabrioled legs, curiously brack-. 

‘ eted at top. Original brass knobs on drawer. Circa 1710. 
Height, 28% inches; length, 30 inches. 


72 ues Gene 73 £4 Been >: 6 - 
Ge 


434—Carvep Oax Rerectrory TABLE Tudor Period 


Oblong top; frieze enriched with interlaced leaf, arched motives. Sup- 
ported on square legs with Gothic canted corners, and plain stretchers. 


THI Circa 1540. 


Height, 2 feet 5% inches; length, 5 feet 7 inches; width, 2 feet 3 inches. 


From the collection of Sir Thomas Beecham, Mursley Hall, Bucking- 
hamshire. 


Second Afternoon 





BRASS AND IRON ANDIRONS OF THE EARLY AMERICAN, 


ENGLISH, ITALIAN AND sie as PERI ve, / 


435—Two Brass anp Iron Anpirons thee Le fee Century 


; Richly molded brass vase baluster shafts with flattened ball terminals. 
Va Supported on broad forged iron arched legs with triple scrolls at crown 
and two small interior scrolls following contour of arched feet. 


Height, 19 inches. 


436—Two Brass anp Iron Anpirons Italian Sixteenth Century 


Finely molded oviform brass baluster shaft and ball terminal. Sup- 
chi ported on forged iron strap with hook frontal leaf scrolls and double 


scrolled legs with spreading feet. 
Veh Gir inches. 


437—Two Cast-rron ANDIRONS English Seventeenth C tury 
_«~ Curious expanding shaft; enriched with twining vines and rayed sun 
4 terminal. Supported on Gothic arched feet. 


4. Opie 


438—Two Brass anv Forcev Iron Anptrons Italian Sivteenth Century | 


Square iron shaft enriched at crown and middle with gadrooned bulbous 
brass balls, the upper terminated with four grouped masks of amorini. 


Supported on shaped strap and scrolled feet. 
Height, 281 inches. 


439—Two Brass anp Forcep Iron Anprrons Italian Sixteenth Century 


Notched, square forged iron shaft with hexagonal diminishing top and 

~ square capital surmounted by oval fluted brass melon terminals, finished 
{OF with bosses composed of four amorini heads. Supported on iron strap 
arched feet forged with guilloche and band motives and adorned with 


rare foliated central pendent scrolls. 
ty. ee inches. 


Thr. 
440—Two Brass anp Forcrp Iron Anprrons Italian pocccow 
Gadrooned depressed melon tops with terminals composed of four amorini 
70. heads; broad shaped strap-iron shafts. Supported on strap scrolled 


legs adorned with flaring frontal scrolls. 
Height, 21 inches. 





Second Afternoon 





441—T wo Brass anv Iron Anprirons Renar elec 
Graceful fluted brass vase balustered shaft with similarly adorned de- 

4d pressed melon terminals, finished with boss composed of four amorini 
heads; on fluted gadrooned and molded triangular bases. Supported on 
forged strap scrolled iron legs with frontal leaf scroll. 


eight, 211, inches. 


eo bs C4 , 2S ee Se 


442—Two Brass anv Forcrep Iron Anvirons English Seventeenth Century 


‘ vase and similar molded foot. Supported on angular broadly scrolled 
feet. Unusual scrolled back bar enriched with acanthus leaves. 


Ga Elongated facetted pear-shaped iron shaft; finished with facetted brass 


Height, 31 inches. 


Gp ae F30er eae a ad 


443—Two Brack Iron Anpirons Tappan eet Style? 

Massive vase-shaped shaft with ball terminal. Sunpheaee on square 

IC. plinth and imbricated scrolled base. Heghenoe tn hee 
OD. Fiat 

444—Two Brass ann Iron AnprironS Italian Sixteenth Cen ry 


Square iron shaft forged with chevron motives which recur on the center 

Go baluster and octagoidal top; surmounted by gadrooned brass melon ter- 

‘ minal; scrolled hounds’ heads as frontal bar holders. Supported on 
broad scrolled strap-iron arched legs with trifoliate tracery. 


Height, 321% inches. 


O. Meitly- 


445—Two Brass anp Iron AnpiIRonsS Italian Sixteenth Cenfury 

OO. Similar to the preceding. Finished black. is Fe aHL eS tithes. 
ead ena as a es 

446—Two Brass AnpIRONS ean ieee ee Style 


Leaf and boss enriched vase shafts with flame terminals. Supported 
o @ on paneled and molded square bases, enriched with scrolled female masks 
and leaf-scrolled feet. eehieon inches 


ot f— 
— , o ¢ - 
447—Two Brass anp Forcep Iron Anptrons nati Cee: Cegt 
7 Shaped oblong shafts ; enriched with gadrooned bulbous tops terminating 
yf ‘ in four grouped masks of amorini. Supported on scrolled strap feet. 


Height, 22 inches. 


Second Afternoon 













448—Two Brass anp Iron AnpIRoNS Italian Sixteenth Cent ry 


he Long pear-shaped balustered shafts of forged iron terminating with 
49. brass balls. Supported on broad iron, Gothic arched feet. 


449—Two Brass anp Iron ANDIRONS Italian £3 Century 
Beautifully balustered brass shafts with ball terminals. Supported on 
MO eoliated Gothic iron arched legs. (Need restoration. Py 
Pree 29 inches, 
< 
450—Two Brass Anpirons V7 Lhe A (Cor 


__,. Paneled pinnacle shaft finished with a scrolled pear-shaped terminal 
J 9, and strap cartouches at foot. Supported on arabesque scrolled bases 


with central amorini masks and square feet. 
_7 Height,,28% inches. 


ra Dir 7 Ae 


451—T'wo Brass Anprirons Early American Period 
a Many-molded balustered shaft with bossed terminal. Supported on 

’ scroll and ball feet. oe ae inches. 
452—Two Forcrep Iron Anpirons Myelin Ge Style 


Open banded shaft with two scroll frontal hooks; terminated with brass 


/ 6 I. yvosettes. Supported on broad double strap-iron feet, double scrolled. 


ty Teight, 29 inches. 


453—Two Brass anp Iron Anprrons Italidn Sixteenth Century 
Square, pounced and notched shaft, molded at center, diminishing hex- 
agonal top, finished with brass ball terminal; enriched near foot with 

of a small outcurved bar holder similar in treatment to shaft. Supported 
on interesting broad arched forged iron feet adorned with foliated tra- 


cery, flutings and diagonal motives. 
pete 30 inches. 


Coit Tone 


454—Two Forcrep Iron Anprrons Jacobean Style 
Square shaft, spirally twisted toward foot and adorned with rear bar 
hook, hound’s head springing from upper front and a five-hooked basket 
crown. Supported on four broad flat scrolled feet. Open scrolled ellip- 
tical center to back bar. 


oO. 


Height, 361% inches. 


Second Afternoon 


455—Two Forcrep Iron Anpirons © Gas tA her Sig 


FO Similar to the preceding. 





tl 
Height, 39 inches. 


. (leelie 

456—Two Brass anp Iron Anprirons Italtan Sixteenth Century 
Square notched forged iron shaft balusteréd in center, and having octa- 
goidal shaped tops; surmounted by depressed gadrooned brass melon 
terminal; balusters at crown and foot. Out-scrolled frontal bar support 
3 - of iron finished with hounds’ heads holding rings in their mouths. Sup- 
ported on strap-scrolled arched legs with small central scrolling holding 


a pendent fleur-de-lis. 
Height, 39 inches. 
es 9 Crez ole tt/ Ga. 


457—Forcep Iron Spir Guarp SERS Period 


Flat shafts with circular crowning lobes and recessed scrolled pinnacles ; 
0. supported on pear-shaped lobed frontal feet and flat back irons; dia- 


mond-shaped cross-bar. 
Height, 28 inches; length, 43 inches. 


. Vee aa he. nag Cero 
458—Forcrep Iron anp Brass TorcHERE Italian Sivteenth Century 
Slender round, iron shaft beautifully balustered in brass ‘with molded 
center, pear-shaped at crown and foot; broad circular brass bobéche and 
J 69 socket. Supported on elaborate tripod scroll feet of linked straps, 
evolving leafage, central brass baluster and pendant. 


Height, 4 ee 914, inches. 


Oe nae wan eee, age 


Unusual spirally twisted slender shaft, cusped with scrolled open leaves 
0 at circular pricketed bobéche and base. Supported on four flat arched 
vA + spirally twisted feet. 


459—Forcrep Iron TorcHERE 


Height, 4 feet 3 inches. 


7 | (SLIT, gies v2 ae 


460—Two Forcrep Iron anp Brass TorcHERES Italian Renaissance 


Slender round shafts enriched with brass balusters. Supported on open 
| y) ringed tripod legs of iron, developing broad scrolls and leafage. Leaf- 
ve cusped bobéches, fitted for electricity. (Ring on one base missing. ) 


Height, 5 feet 4 inches. 


Second Afternoon 
cee) ot, 
461—Two Forcrp Iron TorcueEres Italian Gothic 
Ga Quaint spirally twisted slender shaft with circular dish bobéche and open 
scrolled square socket. Supported on arched tripod legs with splay feet. 


Heights, 4 feet 9 inches and 4 feet 4 inches. 

462—Two Forcrp Iron TorcHtres Italian Gothic 
Slender spirally fluted lower shaft finished with open fleur-de-lis; square 

_ upper shaft punched with stars; saucer-like bobéche bracketed with four 
I/4 open scrolls terminating in dragons’ heads and a pendent, crimson tas- 
sel surrounding shaft. Supported on flaring tripod legs, scrolled with 

tracery on inner side and crowned with open leafage. Height, 6 feet. 


463—Forcrep Iron TorcHERrEe j Italian Gothic 


’ Slender spirally twisted and balustered stem, with deep circular bobéche 
f! and square candle socket. Supported on foliated Gothic arched tripod 


feet. Height, 4 feet 5 inches. 
464—Ercoerp. Iron TorcHERE ae Italian Gofhic 


Roughly hexagoned shaft with central faceted baluster, deep circular 


[4 bobéche and square candle socket. Supported on arched tripod legs 


with splay feet. Yt, 7: j eight, 4 feet 8 inches. 
Le. 


465—Two Forcep Iron TorcHEREs Italian Sixteenth Century 

5 Slender baluster shafts; large candle socket and round saucer bobéche. 

/ b- Supported on arched tripod legs. Height, 501/, inches. 
%. BD. rfeehe- 

466—Forcrep Iron TorcHERE Italian Gothic 


Slender square shaft with three spirally twisted sections, toothed circular 


we bobéche and scrolled square socket. Supported on floriated Gothic 


" arched tripod legs. (One leg twisted.) . Height, 5 feet. 
HC. C. Samed/ 
467—-Two Forcrep Iron TorcHEReEs Italian Rendssance 


Finely balustered slender shafts; supported on open scrolled tripod bases 
tes Q. uniting in center, scrolled bracketed and deeply cusped leaf top with 


unusually large square candle socket; leafage and balusters gilded. 


Height, 5 feet 6 inches. 


aS 





THIRD AFTERNOON’S SALE 
WEDNESDAY, NOVEMBER 17, 1920 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O CLOCK 


Mei dine 


468—Carvep Papovux Sroon Georgian Period 
Serpentined molded oblong frieze, with round corners. Supported on 

5. cabriole legs with quaintly scrolled leaf knees and bold claw and ball 
4 “ feet; castored. Loose seat upholstered in crimson floral wool damask. 
Circa 1740. Height, 17 inches; width, 21 inches. 


= 12 Anterrids : 


469—Two Rounp Carvep Foorsroots Georgian Period 
Egg-and-dart enriched frieze. Supported on curious cabriole legs com- 
70 posed of scrolled demi-male figures, finished with Ionic capitals and bossed 
’ triple pad feet. Ivory lacqué parcel gilded. Loose cushion, upholstered 

in Louis XVI floral brocade of the period. Circa 1725. 
Height, 11 inches; diameter, 144% inches. 

Ref. Lar 
4°70—Carvep Oak Box Jacobean Period 
Molded hinged top; enriched on three sides with typical floral arched 
y g, motives. Molded plinth. Circa 1620. 


Height, 9 inches; length, 28 inches; depth, 23 inches. 


471—Carvep Oax Taste Desk 710+ Tit Peviod 


Double-hinged sloping top; the interior fitted with four drawers. Front 
iM - enriched with rosettes and unusually elaborate strap scroll arabesques. 


Circa 1585. Height, 1234, inches; Bae 253/, inches. 
pst 1‘ ftw 
472—Watnut Sipe CHair William and Mary Period 


Oblong back and seat upholstered in lustrous rose-crimson velvet of 


[3 @, the period; trimmed with silk fringe. Supported on finely balustered 


and double stretchered legs. Circa 1690. 


a, 


Third Afternoon 


: AA 
473—Watnut ARMCHAIR tuart Period 
Oblong open back with beautifully twisted supports, scrolled arms and 
recurring twisted stretchered legs. Seat and back upholstered in rose 
VERS velvet of the period, the back paneled with gold lace and corner frogs. 
Trimmed with silk fringe. Circa 1665. 
474—Watnut ARMCHAIR Kind ot 


High oblong back, flat arms and seat, upholstered in silver-green bro- 
Digees catelle of the period ; woven with most interesting scroll cartouched floral 


motives. Supported on finely balustered legs with frontal and 
H-stretchers. 
4AUV5—WAaLNUT SIDE CHa Italian Sixteenth Century 


High oblong back and seat upholstered in sea-green damask of the 
Q period, woven with: bouquets and infloretted acanthus leaves. Supported 


on balustered legs with plain H-stretcher. oe 


476—Watnut Sipe CHarr ; Tian Raden 


High oblong back and seat upholstered in sea-green damask of the 


/? period. Supported on balustered legs and double stretchers. (Frame 


' apparently of later period.) A 
pa Mace 
4'77—CarveD WatnutT ARMCHAIR Louis XIII Period 
Open double balustered back with scroll pedimented top rail, enhanced 
70 with rosettes and primitive leafage; molded wood seat. Rare balustered 
’ arms, legs, side and double-H frontal stretchers. Circa 1640. (Patera 
on stretcher missing. ) WW 

478—Two Carvep Watnut Cuairs Wiliam and Mary Period 
High, arched and open paneled backs with baluster side supports and 
quaintly scrolled pediment bearing two perched birds. Stretchered and 
Ly y) balustered legs with the lower portion deeply scrolled; frontal stretcher 


* embodying the motives of the pediment. Seat and back caned. Circa 
1690. 


From the collection of Colonel Way, D.S.O., Denham Place, Buckingham. 


Third Afternoon 


LE GPP 
479—Carvep Oak ARMCHAIR Elizabethan Period 






Interesting paneled back with leaf-scrolled pediment and ears; enriched 
with formal tulip and lily motived panels and chevron inlay borders. 
a0 Scrolled arms; molded seat and baluster stretchered legs. (One leg 


reinforced at an early period with an iron angle.) Circa 1590. 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 


Welwyn. 
‘YY Pa an 
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480—Carvep Oak ARMCHAIR Elizabethan Period 


Oblong paneled back, enriched with central rosetted and scrolled diamond 

—, motive, placed under a leaf scrolled arabesqued, columned arch and 
J? 0 rosetted frieze; the outer frame inlaid with sycamore chevrons. Scrolled 
arms with balusters under; on similar bulbous legs and _ stretchers. 


Molded wood seat and inlaid frieze. Circa 1580. Be 


ht 7~t1 tev i 


481—Carvep Oax ARMCHAIR Elizabethan Period 

Oblong paneled back with deeply scrolled pediment, enriched with central 

jardiniére of pomegranate, leafage and exceptionally quaint arabesque 

Zz scrollings; stiff scrolled arms with balusters under; similar legs with 
‘ varied stretchers. Molded wood seat. Circa 1585. 


Note: These quaint solid chairs were mostly made in Yorkshire and the Lake Dis- 


trict of England. 
if L Af LA. fe rf 
. HW S/Aapherw. 
482—Carvep WaLnuT CuHair William and Mary Period 


High serpentine scrolled oblong back. Supported on fine octagonal 
balustered legs and double-U scrolled stretchers. Seat and back uphol- 
2 stered in seventeenth century crimson velvet. Trimmed with patterned 


gold galloon. Circa 1690. 


From the collection of the Dowager Countess of Wolseley, Hampton 


Court Palace. a ¥ x 
tLe Lie AVA ae ag 


483—Two Carvep WaunuTt CHairs William and Mary Period 

Scrolled oval open paneled back with similar coronetted pediment and 

baluster side supports. Deeply scrolled, molded legs with frontal 

IY 0. stretcher similar to pediment and supplementary balustered H-stretchers. 
Seat and back caned. Circa 1690. 


Third Afternoon 





484—Carvep Watnut CHarR Sthart Period 
Acanthus-leaf scrolled oval panel back with leaf-enriched baluster sup- 

ports; seat adorned with scrolled leafage. Supported on balustered 

SF COO legs, enhanced with patere, similar H-stretcher and finely scrolled 
acanthus-leaf frontal stretcher. Seat and back caned. Circa 1665. 


From the collection of Lady Cunard, Carlton House Terrace, London. 


485—Watnut SAvonarota CHAIR we Sixteenth Century 
Broad folding cartouched back rail; scrolled arms; double scrolled and 
many railed supports with extra flat slatted seat; folding and sustained 


J ' on cross feet terminated in rudimentary beers 


486—Carvep Watnut Roman Cuair ro T wighteenth Century 
Boldly C-scrolled arms and legs enriched with acanthus leaves, husks and 

massive claw and pad feet; in the center below the seat are two coats- 

Jie, of-arms pertaining to a Bishop. Seat and arms upholstered in the 


seventeenth century rose-crimson velvet. Originally a folding Savonarola 


487—WaLNUT SAVONAROLA CHAIR Italian Sixteenth Century 
Massive scrolled arms, double rosetted at the fore. Double scrolled 

90 U-frame, folding from central rosettes and supported on cross rails 
terminating in boldly cut claw feet. Seat and back of original brown 
hide; trimmed with brass nails, gold galloon and fringe. 


_Lbrenrtin/ 


488—Carvep Oax CHaIR Jacobean Period 


Yorkshire type; open back with two arabesque scrolled cross splats; 
yy @, sunk molded wood seat. On stretchered, balustered legs. (Seat imper- 


fect.) Circa 1625. 


489—Srx Oax Cuairs Stuart Style 

Oblong back. Supported on spiral legs and stretchers. Seat and back 

Vis @. upholstered in seventeenth century Italian crimson damask; woven with 
rare infloretted leaf ogivals; trimmed with gold galloon. 


chair. 





Third Afternoon 
Ft a (Ect fan a 
490—Oaxk GaTE-LEG TABLE Jacobean riod 


Oblong top, with round ends. Supported on two balustered legs with 
of JO. scrolled cross feet and folding gate. A very rare type. Circa 1620. 
8s 4 YI 


Height, 28 inches; length, 30% inches. 


7?. tr. Fu euel-0 Cov, 


491—Oax Sipe Tasrie Jacobean Period 


Semicircular top; triangular frieze molded at head and foot. Supported 
a FO. on three balustered legs with plain stretchers. Circa 1665. 


Height, 291% inches; length, 401% inches. 


Otte 7 Gs 
492—Tnuaip Watnut Sipe Taste Queen one ogee 


Molded oblong top with round corners; deeply scrolled valance-apron ; 
fitted with small central molded drawer and two deeper on flanks; 
a L0 trimmed with brass bail handles. Supported on cabriole legs with pear- 


shaped toes. Circa 1705. 
Height, 2714, inches; length, 29 inches. 


Otte [ferret os - 
493—Intaip Watnut Center Tape ee nd 


6 Molded oblong hinged top with inset round corners; interior compart- 
/ 9 ment fitted; arched frieze with valanced quarter-round apron bracketed 
into cabriole legs terminating in unusual sheep feet. Circa 1705. 


Height, 28% inches; length, 291% inches. 


From the collection of Hon. Charles Bateman Hanbury, Brome Hall, 


Suffolk. . 
Fe. GT. Lane A_@ ee) 
494—Oax CENTER TABLE Jacobean Period 


Molded oval top, fitted with drawer and deep scrolled valance apron. 
J 3 On balustered legs and molded stretchers. Original engraved brass car- 
‘touche bail handles and escutcheon. Circa 1685. 


Height, 2514, inches; width, 291, inches. 


72. 1H. e207. Ca. 
495—Oax CENTER TABLE William and Mary Period 
Molded oblong top; fitted with drawer, trimmed with original scroll 
oe mask and star, brass handles and escutcheon. On facetted baluster 
legs and scrolled X-stretcher. Circa 1690. 


Height, 2914, inches; width, 27 inches. 


Third Afternoon Y y ‘ L J 


496—Carvep Watnut CENTER TABLE Louis XIII Period 


Massive oblong top, frieze enriched with geometric panels and flutings, 
/4¥ g fitted with two drawers. Supported on finely balustered legs with broad 
- H-stretcher adorned with curious leaf notchings. 


Height, 32 inches; length, 46 inches, 


497—Oax Gatr-LEG TABLE Jan Coker. Bhs. pe 


Oval top with two leaves uniquely rule-jomted; fitted with two end 
770 drawers. Supported on four baluster legs with plain stretchers and 
" ‘finely constructed gates. Circa 1665. 


Height, 2 feet 6 inches; length, open, 5 feet 1 inch. 

f0. It. Frevetite Go. 

498—Carvep Watnut CENTER TasBLE Spanish Renaissance 
Massive demountable oblong top. Supported on scrolled lyre-shaped 
OO. ends, enriched with panels and pendants. Reinforced with balustered 


scroll iron central brackets. 
Height, 2 feet 7 inches; length, & feet 1 inch, 


499—Watnout Tape Spanish Sixteenth Century 

Molded oblong top. Supported on bracketed, valanced, stretchered and 

[f?. splayed end legs and original balustered forged iron reinforcing scroll 
brackets, in center. 

Height, 301, inches; length, 33 inches. 


500—Inuar Watnot Service Tas ie Flemish Seventeentlv’ Century 


Oblong sliding top disclosing small chamber for napery; frieze fitted 
with drawer enriched with small molded panels of geometric inlay and 
inscription “Johann George” at crown of drawer, chevron band and 
rs QO. deep molding at foot. Supported on quaint scroll ends, reinforced with 
‘ pegged molded cross-bars ostensibly carrying a canted front drawer 
partitioned for cutlery. Broad open square-stretchered base with stump 


feet. Circa 1620. 
Height, 301/, inches; top, 41 inches by 45 inches. 


501—Carvep Wautnur CentER TasLe CR, ae, 


/ 20 Molded oblong top. Supported on open scrolled, lyre-shaped ends, rein- 


forced with balustered and scrolled iron center brackets. 


Height, 281% inches; length, 51 inches. 


Third Afternoon 
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502—Watnvut CentER TasLe Italian Sear Century 
Framed oblong top with dentiled rim; frieze fitted with drawer and at 


[ed back with most unusual scroll apron partially covering back of drawer. 
Supported on elaborately balustered splayed legs and plain stretcher. 


Height, 2914, inches; length, 33 inches. 
. pa torr 
Jacobean Period 
Molded oblong top with one folding leaf; fitted with end drawer. Sup- 
y; Y ported on finely balustered legs with molded stretchers and similar double 
‘ gate for the folding leaf. Circa 1630. 


503—Oax SiIncLE Gatr-LEG TABLE 


Height, 28 inches; length, 40 inches. 
Note: An unique gate-leg table; one-leaf tables are very rarely seen. 
e DE oan ee oe 
504—Oak CrepEncre TABLE Jacobean Period 
Semi-hexagoidal top; molded frieze with two pineapple pendants. Sup- 
Dd ported on inne bulbous turned legs and molded stretcher. Circa 1610. 


Height, 31 inches; length, 381, inches. 
4 4. Parturd 
505—Manocany Drop-tear Breaxrast Taste “Queen Anne Period 
Oblong top with extra deep leaves. Supported on cabriole legs, enriched 
with finely scrolled knees and claw and ball feet. Two legs gated to sup- 
/ 0. port leaves. Circa 1710. 


Height, 28 inches; length, open, 5 feet 4 inches; width, 4 sired 


OHA, e) 74 leantete 


506—Iniaip Watnut Sipe Taste Queen Anne Period 


Molded rectangular top with round corners, fitted with bracketed central 

and two deeper drawers at sides. Supported on cabriole legs with pad 

67 feet. Top and drawers inlaid with cross banding. Trimmed with brass 

bail handles. Circa 1705. 
Height, 27 michess width, 264% inches. 
ZN TAQ Saye ems 06C, 

507—Carvep Manocany Corner Cuarr English Eighteenth Century’ 

Scrolled top rail with leaf-bracketed pediment; enriched with shell and 

acanthus scrollings. Open back with two spoon-shaped vase splats and 

//0 three simple alternate balusters. Frontal cabriole leg with shell and 

leaf bracket knee, pad feet and balustered stretcher. Loose seat uphol- 
stered in old mauve silk challis. Circa 1780. 


Height, 30 inches; length, 32%, inches. 


Third Afternoon 


508—Carvep Berrcu Strate CwHarr Stuart Period 


/ 64 


period; trimmed with large crimson and gold tassels. Circa 1635. 


Open oblong back broadly carved and enriched with diamond trellis; 


‘spirally turned supports, legs and stretchers. Outcurved scrolled arms. 


Arm pads and loose seat cushion upholstered in crimson velvet of the 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, | 
Welwyn. 


509—Carvep Brrcn CHarr ; pric My 


Open leaf and rosetted oblong back with pediment displaying two reclin- 


ing clupids supporting a coronet. Spirally turned supports, legs and | 

py 4O stretchers, with supplementary crown and leaf frontal stretcher. Oval | 
panel of back and seat caned. Circa 1660. pet | 
510—Carvep Brrecu Stare Cuan ny Period 


Ya. 


Oblong back enriched with open leafage and shell pediment. Spirally 
turned supports adorned with blossoms, panels and terminating in vase 


finials; leaf-scrolled arms; stretchered legs similarly adorned to sup- 
ports. Seat and back caned. Circa 1640. 


511—Carvep Brrcu CuHarr Stuart pers s 


S C0. 


Leaf-scrolled oval back, with quaint open scroll pediment having a bust 
of Indian maiden in center, flanked by two cupids, supporting feather 
motives; open balusters at sides. lLeaf-scrolled cabriole legs with 
balustered H-stretcher and unusual incurved open frontal stretcher 
enriched with rosette and acanthus leaves. Circa 1660. | 


From the collection of Miss Harding of Cheltenham, Lady-in-W aiting to 


the late Queen Victoria. 
Ole Cama 


512—Carvep Brecu CHAIR Stuart Period 


/70 


Rosetted and scrolled oval open back and similar coronetted pediment ; 
spirally turned back supports with leaf and blossom enrichment. Molded 
seat on molded scrolled legs with stretcher similar to pediment and 
auxiliary spiral stretchers. Seat and back caned. (Defective.) Circa 


1660. 


i a elie ee ee = 


Third Afternoon 


‘Hie re . Q 
518—Carvep Brrecu State CHa Stuart Cae 


Oblong back enriched with open leafage, rosettes and shell pediment; 
3 ¢@ spiral turned supports, legs and stretchers; leaf scrolled arms. Seat 
and back caned. Circa 1640. 





Otte Taina: age - 
514—Carvep Brrecu Strate Cuarr Stuart Period 
Cblong back, with open scrolled leafage occasionally adorned with 
winged cupid heads. Spirally turned supports enriched with blossoms 
and pineapple terminals. Leaf-scrolled arms; seat with further leafage. 
47 §, Interesting spirally turned legs terminating in rudimentary claws; 
frontal stretcher similar to the pediment and auxiliary spirally turned 
stretchers. Seat and back caned. Circa 1660. 


From the collection of Lady Cunard, Carlton House Terrace, London. 


Otte Churn a 


515—Carvep BercH ARMCHAIR Stuart Period 

Oblong back with open scrolled leafage and shell enrichment; spiral 

_ supports, legs and stretchers adorned with quaint blossoms; supple- 

a 3. mentary frontal stretcher matches pediment; leaf-scrolled arms. Back 
and seat caned. Circa 1640. 


fan. Vea (nee 
516—Two Carvep Watnout Cuairs William and Mary Period 
Open arched and railed back with fluted baluster supports, central open 
leaf and strap scrolled splat and similar pediment. Facetted balustered 
3 YT, \egs with double-C scrolled stretcher. Seat upholstered in crimson vel- 
vet; trimmed with silk fringe. Circa 1690. (One pediment defective.) 


4 OLlLo Udermnrecte angle. 
517—Two Carvep Watnut Sipe Cwarrs William and Mary Period 
High open back with arched leaf-scrolled pediment terminating in a vase 
of flowers, three exceptionally fine splats of deeply cut strap and leaf 
arabesques enclosing husks and pinnacled square supports, paneled and 
G He. enriched with husks, patere and basketed valance motives. Supported 
on similar legs with stretcher matching pediment. Seats upholstered in 
crimson velvet of the period; trimmed with tasseled Vandyked silk fringe. 
Circa 1690. 


From the collection of the Dowager Countess of Wolseley, Hampton 
Court Palace. 





Third Afternoon 
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518—Two Carvep Watnur Cuams Northern Italian Sixteenth Century 
Sloping cartouched back; enriched with central coat-of-arms and leaf- 
/€O scrolled demi-cupids. Extra-long molded lozenge-shaped seats. Sup- 
- ported on flaring front with leafage, satyr head and scrolled claw, feet. 


Nps i 
519—Two Carvep Watnut Cuairs Northern Italian Sixteenth Century 
Similar to the preceding. ; 
520—Two Watnut Cuarrs Northern Italian Sixteenth Century 


Cartouche backs; enriched with leaf-scrolled eagle heads and central 
coats-of-arms. Molded hexagoidal seats. Supported on molded boxed 

- aa 0. frieze and flaring front, adorned with leaf and strap scrolled cartouche. 
521—Watnut State CnHair Louis XIII Period 
High serpentine crowned sloping back, flaring arms and shaped seat; 

OO. upholstered in similar brocatelle to the preceding. Valanced apron; 
supported on finely balustered legs and similar H-stretcher. Circa 1640. 


522—Carvep Watutnut Start CHAIR : Stuart Ae 


Double paneled oblong back; enriched with scrolled coronet on all sides. 
Spiral supports and stretchers, molded scrolled arms ‘and legs, frontal 

7d. stretcher similar to the coronetted pediment. Seat and double back 
caned. Circa 1625. 


Note: These coronetted chairs are generally supposed to have been first made for 
Baby Charles (Charles I) at the instigation of his familiar, Buckingham. 


Otto Terre & 


§238—Inuarw Waunut Sipe TasLe Queen Anne Period 


Molded rectangular top with double round inset corners; fitted with 

_, long drawer, narrow central under and deep drawers at sides; trimmed 

es 3 0. with original brass bail handles. Supported on cabriole legs enriched 
with acanthus-leaf scrollings and pad feet. Circa 1710. 





Height, 30 inches; length, 3234 inches. 


Lona Tartrcotge— 
524—Inutaip Watnut Sipe Tasie Queen Anne ‘Period 


Molded rectangular top with round corners; finely valanced frieze, 
fitted with narrow central and deep side drawers; trimmed with patera 
ZS and pear drop handles. Supported on slender graceful cabriole legs with 
pad feet. Circa 1710. Height, 284, inches; length, 80 inches. 





Third Afternoon 


OM. her.nete ag. 
525—Inuari Wartnut Lowsoy Queen Anne Period Y, 


Oblong molded top; fitted with three drawers, the central knee-holed into 
240 a valanced apron. Mounted with engraved scroll back bail handles. 
‘Supported on chestnut cabriole legs with pad feet. The ends are of 
pine, evidently used to conserve the more valuable walnut. Circa 1710. 





Height, 2 feet 21%, inches; length, 8 feet 4 inches. 


526—EwnenisH Brercu ScHoot Desk William and Mary nek gC 
Oblong molded slant top with book rest. Supported on six finely bal- 
FOG. ustered legs and plain stretchers. Circa 1675. 


Height, 341, inches; width, 25. inches. 


527—Watunut CENTER TABLE Lowis XIII Period * 
Oblong top; supported on cross bars and slender balustered legs with 
fd. plain box stretcher. Circa 1635. 
Height, 32 inches; length, 481 inches; diameter, 16 inches. 
, arvine toa. 
528—Manocany Writine Tape French Eighteenth Century 
Rectangular top, fitted with raised molded edge and green cloth center. 
Astragal molded frieze. Supported on fluted tapering round legs; 
‘ trimmed with gilded bronze collars and toes. Circa 1780. 


Height, 29%, inches; length, 321% inches. 


. 2 

As lorcet HG G-- 
529—Inuaw Turipwoop Reapine Tasie Lows XVI Period 
Kidney-shaped top with shaped central book rest, lifting with a spring. 
L070 Sustained on open scroll end supports with similar stretcher. Circa 

- 1780. 
Height, 28 inches; length, 34°/, inches. 
ya 


SS apes 2. QD ( 

5380—Otnive Woop Writine Tasie French Eighteenth Centu 

Rectangular top, lined with tooled green morocco; frieze fitted on back 

and front with three small central and two deeper flanking’ drawers. 

Fd Y Sustained on square tapering legs, finely castored. Mounted with cutvre 
doré patera and ring handles. Circa 1785. 


CO. 
ry 


Height, 2 feet 4 inches; length, 3 feet 7 inches. 


From the collection of the Hon. Charles Bateman-Hanbury, Brome Hall, 
Suffolk. 


Third Afternoon 


531—Tutiewoop Bouporr Desk ' “Louis XVI Period 2 
Half-hinged folding top, the interior lined with tooled black morocco; 
sustaining a small cabinet at back, fitted with tambour slides and two 

of 40 small drawers. Long frieze drawer; supported on tapering square legs. 


Circa 1785. Height, 39 inches; width, 25 inches. 
5382—Movuntep Manocany Boupvorr Desx Louis XVI"%Period 


Oblong top, with half-folding hinged writing slide, lined with original 
tooled apple-green leather. Fitted with back cabinet having two mirror 
doors, two drawers and dove marble top. Table with fluted pilasters 
enclosing two hinged doors. Supported on fluted tapering round legs. 
J40. Richly mounted in cuivre doré with open diamond lattice gallery, leaf 
and pearl moldings to drawers and doors; collars and vase toes to legs. 
Circa 1785. Height, 8 feet 91/, inches; width, 2 feet 8 inches. 


From the collection of the Hon. Charles Bateman-Hanbury, Brome Hall, 


Suffolk. 
5338—Intaip Tunipwoop Boupor Drskx Louis XVI Period 
Oblong feathered top, sustaining small back cabinet fitted with cross 
banded tambour sliding fronts, simulating books, and three drawers. 
Table fitted with long drawer, two smaller drawers, and arched knee-hole. 
UY O Supported on tapering square legs. Inlaid with lines and fine kingwood 
bandings. ‘Trimmed with oval escutcheons and knob handles. Circa 


T7OD- Height, 8 feet 4 inches; width, 2 feet 4 inches. 
OLt6 agt 
5384—Two Watnut Bureaus Italian Sixteenth Centuri 
Oblong molded top; fitted with molded frieze drawer and three similar 
ne drawers under; square pilasters. Supported on well-molded, broken 


‘plinth and well-proportioned bracketed base. Paneled ends. 


Height, 33 inches; width, 28 inches. 
Pam. Lorur4 In, 
585—Oax Sipe TasLe William/and Mary (Period 
Molded oblong top; frieze fitted with small central and two deeper flank- 
ing drawers; enriched with raised panels having round inset corners, brass 
J 30 bail handles with open scrolled backs, and unusually quaint scroll 
valanced apron. Supported on bracketed cabriole legs with pad feet. 
Circa 1690. Height, 28 inches; length, 30 inches. 








Third Afternoon 

5386—Two Carvep Watnut State CHarrs ' Ttalian Renaissance 
High oblong back and seat, upholstered in crinison brocatelle of the 
period; richly woven with large infloretted leaf ogivals enclosing bou- 

ig 2.0 quets. Scrolled arms enriched with acanthus leaves, balustered supports 
and legs with frontal and H-stretchers. One chair with balusters of arms 


reversed, ae aa a ie By pens oe 


537—CarRveD WaLNUT STATE CHAIR Italian Renaissance 
High oblong back with serpentined crown, and seat upholstered in 
crimson brocatelle similar to the preceding. Scrolled arms and _ sup- 
[ae ports, enriched with acanthus leaves. Supported on balustered legs, 


frontal and H-stretchers. . 
DRG geen gent : 


538—Carvep WaALNuT STaTE CHair . Stuart Period 
Oblong back with open scrolled leafage, the pediment enriched with two 
_demi-cupids, supporting a rosette. Spirally turned supports, adorned 
RAY) with blossoms and vase terminals. Leaf-scrolled arms; spiral supports, 
legs and stretchers; supplementary frontal stretcher similar to the pedi- 


ment. Leaf-scrolled seat and back caned. Circa 1640. i, roa 
a prs Pap ’ 





589—Two Watnut THRONE CuHarrs Italian Sixteenth Century 
High oblong backs, enriched with gilded leaf terminals ; molded flat arms 

on balustered supports and legs with cross stretchers finished with paw 

Z ‘feet. Backs and deeply boxed seats upholstered in rose-red velvet; 


— 


trimmed with rosetted velvet galloon and lattice fringe. 4 Fe: 
: ; {Jape : 


540—Two Waunur THrone Crairs Italian Sixteenth Century 
FLO Similar to the preceding. 
Ato Wernste 29t° 
541—Two Carvep Watnut State Cuairs William and Mary Period 


Oblong serpentine crowned back, with rare scrolled arms having unusual 
tongue motives at hip and front; supported on balusters and similar 
formed legs, H and frontal stretchers. Seat and back upholstered in 
tb) - olive-toned green damask of the period; displaying jardinitres of car- 
nations and scrolled leaf motives. Trimmed with latticed silk fringe. 


Circa 1690. 


From the collection of the Dowager Countess of Wolseley, Hampton 
Court Palace. 


Third Afternoon 


mn. , he 
542—Two Wautnut THrone CHairs Italian Menaissance 
High oblong back, finished with gilded leaf terminals and flat molded 
arms. On square supports, legs and stretchers. Seat and back uphol- 
a 7d. stered in rose-crimson velvet of the period; trimmed with open gold lace, 
4 silk lattice and plain fringes. 


Juan. Le oyv 
Two Watnor TxHrone Cuarrs Italian Sixteenth Century 


Oblong backs, with carved and gilded scroll cartouche finials ; flat molded 


543 





arms, balustered square supports borne on cross stretchers finished with 

a 60 claw feet. Seat and back upholstered in crimson and golden-yellow 
‘brocatelle of the period; woven with scrolls enclosing bouquets of lilies. 
Trimmed with gold-patterned galloon and fringe. 


Dyan totes fr OCPMe 


544—Two Watnut THRrone CHairs Italian Sixteenth Century 
Similar to the preceding. 

saad IC. C. Sarnet 

545—Two Wautnur THRONE Cuarrs Italian Sixteénth Century 


ZL. Similar to the preceding. 


546—Fovur Watunvut CuHairs Cromwellian Perioc 


High oblong backs. Supported on interesting baluster legs with frontal 

and H-stretchers. Seat and back upholstered in crimson damask of the 
df ¥0. period woven with broad acanthus-leaf ogivals enclosing conventional] 

bouquets; trimmed with silk fringe and gold galloon. Circa 1655. 


From the collection of Sir Henry Dering, Surrenden Park, Ashford. 


547—Two Carvep Watnut ARMCHAIRS Fr Louis XIII Pertod 


Oblong back and seat, upholstered in rare contemporary bottle-green 

velvet; trimmed with varying brass nails. Fne spirally turned arms, 
YEO, supports and legs, with frontal and H-stretchers; the arms finished with 
| interesting grotesque hounds’ heads. Circa 1635, 


dy nn tbo deta 


548—Srx Watnut ARMCHAIRS Italian Renaissance 

Oblong backs, finished with brass ball and square molded terminals; 

finely fashioned flat scroll arms; straight supports and legs with open 

fe 3 J. scroll arabesque stretchers. Backs and seats upholstered in black hide; 
trimmed with oval brass nails. 





| 
| 
| 





Third Afternoon 





549—Srx Warnutr Carrs & AITI hevnel, agl 


Oblong close back and seat, upholstered in crimson damask of the period; 
GC cro, woven with floral ogivals. Trimmed with gold galloon. Supported 


balustered and stretched legs. 
Y. Y. hrafher 


550—Two Watnwut Sipe anp Arm Cuarrs Louis XIII Period 


Oblong backs and seats, upholstered in brilliant ruby velvet of the period; 
trimmed with gold galloon and silk fringe. Bulbous turned arms, sup- 


AG 7, ports, legs and double stretchers. (Frames have been restored.) Circa 


1640. 
Yy F fe ire Dyarfcke r/, 


551—Two Watunut Sipe Cuarrs a REOO Paes 
Similar to tl receding. 
Yoo. imilar to the preceding 
Oo Ato 7K Ie rel aot 
552—Watunvut Sipe Cua Stuart Period 


Oblong back and seat upholstered in rose-crimson velvet of the period; 
r trimmed with open gold lace and silk fringe. Finely twisted supports, 


‘legs and stretchers. Circa 1635. 
Mg ee LIE Fhe reid 


553—Watnout Stare CuHatir Lowis XIIT Period 
High sloping oblong back, flat arms with balustered supports and double 
stretchers. Seat, back and arm pads upholstered in crimson seventeenth 

. century Italian brocatelle; patterned with acanthus leaves, scrollings 


aherie ear Ls 
554—Four Watunut ARMCHAIRS Louis XIII Period 


Low oblong back set close to seat, upholstered in crimson and pink 
damask developing sprays and angular scrolled carnations. Arms, sup- 


4 oe. ports, legs, frontal and H-stretchers of light bulbous balusters. Circa 


1640. ‘e 
Oa 7 Waiicoy 


555—Four Watnut ARMCHAIRS Louis XIII Period 
Oblong backs set close to seats. Upholstered in curiously patterned 
0 leaf-scrolled crimson and ivory damask of the period. Bulbous balustered 

ae “arms, supports and legs with frontal and H-stretchers. Circa 1630. 


and large pomegranate devices. Circa 1640. 


Third Afternoon 





556—Fovur Watnvut Cuarrs Louis XHI Period 
High oblong backs set close to seats; upholstered in crimson damask, 

or, g. Woven with conventionalized bouquets, each surrounded by four perched 
birds. Finely balustered legs with frontal and H-stretchers. 


’ % 
557—Two Watnut Sipe CHarrs Louis XIII Period 


Similar to the preceding. Upholstered in rose-crimson brocatelle of the 
foie: period; patterned with large scrolling leaves, fruit and flowers. 


. 9. Kotte, 


558—Si1x Watnout Sipe CHarrs Louis” XIII Period 


High oblong back and seats, upholstered in rose-crimson damask of the 
period; woven with a fascinating pattern of bouquets surrounded by 
S60 birds formally placed to form diamond motives. Balustered legs with 


similar frontal and H-stretchers. Chestnut has been freely used with 


walnut in the frames. Circa 16380. ep Aere 


559—Watnut THRONE CHarR Italian Sixteenth Century 
High oblong back, enriched with gilded scrolled cartouche and leaf 
terminals ; molded flat arms on balustered supports and legs with cross 

[FO stretchers terminating in paw feet. Back and deeply boxed seat uphol- 
‘ stered in lustrous rose-red velvet; trimmed with open gold lace and 


tasseled lattice silk fringe. Lah 


560—Two Carvep Oax Cuarrs Tudor Period 
Arched, paneled backs; enriched with quaint scrolled oak leaves and 
acorns. Sunk molded seat. Supported on balustered legs and stretchers. 
Circa 1600. 


Note: This type of chairs seems to have been made exclusively in Yorkshire and 
the Lake District of England. 


JO. 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 
Welwyn. 


561—Carvep Watnvut Strate Crater Stuart Period 


Open oblong back; paneled with rosetted leaf scrolls, similarly enriched 
at pediment and apron; spirally twisted supported, legs and H-stretcher ; 

wo AO. arms scrolled with acanthus leaves. Frontal stretcher conforms to the’ 
pediment. Back and seat caned. Circa 1665. 








Third Afternoon 
Arron IP: 
_ 662—Massive Watnur ArMcHair Italian Renaissance 
Oblong back, finished with pineapple terminals, broad flat scrolled arms. 
On square legs with valanced stretchers. Seat and back upholstered in 
ak lustrous wine-colored velvet of the period; trimmed with open gold lace 


and deep latticed fringe. K: 


563—Two Carvep Watnut Cuairs Italian Sixteenth Century 
High oblong backs, finished with square leaf-scrolled finials; square legs 

with leaf terminations and frontal stretcher finely enriched with three 

/ 69. bossed cartouches and scroll apron. Back and deeply boxed seat of 


brown Spanish hide; finished with round brass nails. 


564—Five Carven Manocany CuHarrs Queen Anne Period 

Open scrolled back with cupid-bow top rail and spooned vase-shaped 

splats; broad molded pear-shaped seats. On slightly cabrioled legs 

developing out-scrolled eyes at knees and club feet. Loose seats uphol- 

(a ZO, stered with uncut Florentine velvet of a slighlty earlier period; woven 

in crimson, dull blue and pinks on a variable yellow ground with rare 
conventionalized blossom and leafage. Circa 1710. 


From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 
Olle Tare ogt 

565—Inuaip Watnut Center Tape William and Mary Period’ 

Oblong top, richly inlaid with hght-colored woods developing a center 

panel of cupids and birds amid a jardiniére of flowers and leafage. 

Ja 7. Frieze similarly inlaid and fitted with drawer. On spirally twisted legs 
and scrolled double-U stretcher. Circa 1690. 

Height, 29 inches; length, 41144 inches; width, 291%, inches. 


From the collection of the Hon. Charles Bateman-Hanbury, Brome Hall, 


Suffolk. 
i Otte tHernet ag. 
566—Initaip Watnut Wririnc Desk Queen Anne Period ¢ 
The upper portion having slant writing fall with book rest; lined with 
green velours; the interior fitted with back slide disclosing secret com- 
partment, above are drawers and pigeonholes; the broken frieze under 
Ds ba fall is composed of three drawers. Lower portion with molded top and 

‘ three series of three unequal drawers. Supported on molded plinth and 
bracket feet. Circa 1705. Height, 81 inches; width, 37 inches. 


From the collection of Sir aipard Holden, Bart., Glenelg, Great Barr. 


Third Afternoon 






eu, 
567—Inuaip Watnut Bureau Queen Anne Period 
Molded, cross banded oblong top; fitted with two frieze drawers and 
flanking pedestals of three drawers each; trimmed with brass bail handles. 
ro Ge Unusual cock-beaded valanced recessed center with enclosing door. Sup- 
ported on molded plinth and bracket feet. Golden patina, with waving 


feathery grain. Circa 1710. Height, 30%, inches; width, 31%, inches. 


568—Oax GatTE-LEG TABLE LOI ALEC iat 


Oval top, with two folding flaps. Supported on fine simple balustered 
{79 legs and gates. Rich golden brown patina. Circa 1620. 


Height, 28 inches; length, 39 inches. 


Ved amaty 73 * 4 
569—Oax Bureau Witham and Mary/Period 


Rectangular, with molded paneled top and ends; supported on square 
stump feet. Front fitted with two small and two long drawers enriched 


<p 3 0. with broken molded panels; trimmed with brass drop handles and 


escutcheons. Circa 1690. Height, 29 inches; length, 811 inches. 
570—Oax Bureau Cromwellian Perio 


Well-molded top; fitted with one narrow and two deep broken molded 
drawers, parted by half ball molded partitions; trimmed with brass 
a 30. drop handles and escutcheon; paneled ends. Supported on molded 
plinth and bulbous feet. Circa 1655. Height, 291, inches; length, 34 inches. 


amans Ga ; 
571—Oax BreitE CuHEst anp STAND “3 a SPAY 8 Period 


Oblong chest, with scratch molded frieze and similar drawer under. 
EEE Supported on loose stand with baluster legs and molded shelf stretcher 
toward foot. Circa 16380. Height, 88 inches; length, 311/, inches. 


OMe &. ie fe 
572—Inztaip Watnut Bureau William and Min Ses 


Molded oblong top; fitted with two short and three long drawers; 
trimmed with brass bail handles and oval escutcheons. Supported on 
wd molded plinth and scroll bracket feet. The top enriched with lobed 
* medallion and corners in boxwood lines and cross bandings. Circa 
1700. Height, 36 inches; length, 39 inches. 
Note: The two upper drawers and the middle long drawer are locked by con- 

cealed springs constructed under their respective rails. 
From the collection of the Dowager Countess of Wolseley, Hampton 

Court Palace. 








Third Afternoon 


QLHXA, ; 73.4 A Pe Le 5 Ong wa 
573—Oax BurEAU Ween Ma ry Period Gt 





Dentil molded oblong top; fitted with three long drawers, arabesqued 
with moldings; pilasters and central mock pilaster enriched with long, 
76d half-balustered pear-shaped drops. Supported on molded plinth and 


stump feet. Circa 1690. Height, 3 feet; length, 3 feet 6 inches. 


Cia: > Note 


574—Inuari WaLnut CasineT. AND STAND Flemish Sixteenth Century 
Rectangular cabinet, fitted with nine molded drawers and central enclos- 
ing door; each inlaid in varicolored woods with quaint architectural 
Jf A @. landscapes in which are birds, running hounds and hares. Stand, Queen 
Anne period, mahogany with narrow frieze supported on cabriole legs 

enriched with leaf-scrolled knees and bold claw and ball feet. 


Total height, 441%, inches; width, 25%, inches. 


Jha Sooper. 4; SEE Sy 


Oax Bureau CueEsr William and Mary Period 





575 

Oblong molded lifting top, disclosing large compartment; broken molded 

— front simulating drawers, the lower front parted with a molding and 

a? J , fitted with two short and long similar paneled drawers. Supported on 
molded plinth and bulbous feet. Circa 1690. 


Height, 3 feet 21, inches; length, 3 feet 8 inches. 


2D 
xs tr rl 
576—Carvep Oax CHEST Elizabethan Period 
Molded oblong paneled lifting top; front adorned with frieze of arched 
leafage, guilloche and medallioned rosette stiles and three panels medal- 
lioned with fantastic masks having leaf surrounds. Supported on finely 


RCE bracketed stump feet. Ends paneled and similarly enriched to front. 


Circa 1600. Height, 2 feet 3 inches; length, 4 feet 11% inches. 
From the collection of Sir Guy Laking, Bart., C.B., Keeper of the King’s 
Armoury. Ws ry: y, ey f | 
A FID I RII i ne 
577—Oakx Gate-Lec TasLE Jacobean Period 


Oval top with two leaves; fitted with two valanced drawers. Supported 
oe JO. on balustered legs and stretchers, with gates. Circa 1635. 


Height, 2 feet 3 inches; length, open, 4 feet 6 inches. 


Third Afternoon 


: Ofte, BerrveL 
578—Oak GaTE-LEG TABLE acobean Period 


of, / Molded oval top; fitted with drawer. Supported on bulbous baluster 
legs and stretchers with gates. Circa 1665. 


Height, 281, inches; length, open, 41 inches. 


579—ScuLPpTurRED Wautnut Cassone fre. falian | Ahi 
SO \ pate lifting top; enriched with spiral fluted molding; leaf-molded, 


paneled front and ends; the front elaborately adorned in bas-relief with 
central cartouched ovoidal coat-of-arms with strap impaled shield bear- 
ing a barred niche and surmounted by a displayed eagle, the cartouche 
supported with standing winged angels flanked by acanthus-leaf scroll- 
ings, sustaining amorini and terminated in sheep’s heads.  Pilasters 
with rams’ heads pendented with broad-leaved husks. Supported on a 
half-round beribboned wreath of laurel leaves bearing varied fruit. 


Height, 1 foot 9 inches; length, 6 feet 5 inches. 


580—Carvep WatNnut Cassone falian Renaissance 
Rectangular lifting top, broken over the pilasters and enriched with 
) “fluted, leaf and dentil moldings. Elaborate front paneled with acanthus- 


leaf moldings, enclosing cartouched coat-of-arms displaying impaled 
shield, mantled by an eagle and supported by two winged angels; flanked 
by motives, each composed of central spread eagle standing on volute 
acanthus-leaf scrolls held by two playful amorini; pilasters with masks 
and pendent husks. Supported on a broad half-round, beribboned gar- 
land of formal fruit and leafage. ; 


Height, 1 foot 9 inches; length, 6 feet 4 inches. 


581—Carvep Oak CHEstT 76. iy s Dehn. 


Molded oblong lifting top disclosing small interior compartment ; paneled 

) front, ends and back; front enriched with strap arabesque frieze of 

diamond motives enclosed by circular medallions, date on pilaster blocks 

1646; the three frontal panels embellished with columned arched niches 

enclosing quaint growing and blossoming shrubs; pilasters and rails with 

medallioned leafage, arabesques, finely scrolled acanthus leaves and husk. 
Circa 1646. 

Height, 2 feet 5 inches; length, 4 feet 21/, inches. 

From the collection of Sir Guy Laking, Bart., C.B., Keeper of the King’s 

Armoury. 





Third Afternoon 










“ro e -! al a Os « 
Elie aber van Period 


Ap A p Rectangular, with tri-paneled hinged top. Paneled front, enriched with 


582—Carvep Oax CuEstT 


“leaf-scrolled frieze, original forged iron lock plate but no lock, rosetted 
pilaster with long arched leaf motives under; central panel curiously 
double arched with quaint fruit scrollings; strap arabesques occupy the 
flanking spandrils and a winged cupid’s head is in the center. Circa 


1580. 
Height, 241% inches; length, 3 feet. 
583—Initaip Watnut Dovetze CHEst William atd Mary Period 





Rectangular upper portion with deeply molded cornice enriched with 

“Ld. semi-stellate motives; fitted with three short and three long drawers. 
Molded extended lower portion with extra deep drawer; on scroll brack- 
eted feet. Trimmed with engraved brass bail handles and escutcheons. 
Rich patina. Circa 1695. 


Height, 544%, inches; width, 42%, inches. 


584—Intaw Watnutr Dousite CHEstT Queen Anne Period 
SIS? Molded oblong top; fitted with three unequal short and three long 
“drawers below; trimmed with original pear drop and rosette brass 
handles and engraved cartouche escutcheons. Molded lower portion 
fitted with narrow central and deeper flanking drawers set in a deeply 
arched apron front. Supported on high bulbous feet. Richly grained 

wood with beautiful golden-brown patina. Circa 1710. 


Height, 4 feet 2 inches; width, 3 feet 5 inches. 


From the collection of the Hon. Charles Bateman-Hanbury, Brome Hall, 


Suffolk. 

585—WetsH Oak Court Cupsoarp Jacobean Period 
Molded oblong soffited top with dentiled member and notched leaf 
of . frieze; supported on frontal balusters; recessed tri-paneled front with 
similar notched leaf molding to frieze, the ends with curiously hinged 
center panels as enclosing doors. Lower portion with molded top, stiles, 
pilasters and two quatre-paneled doors. Supported on scroll bracketed 

stump feet. Paneled ends. Circa 1680. 


Height, 4 feet 10 inches; width, 4 feet 3 inches. 


Third Afternoon 


OX" 
586—PotycHroME ScutprurEeD Woop Pane. Rebetiia tes Se Century 
“The Return of the Prodigal Son.” Within an oblong niche having a 
fluted scroll canopy and architectural background, the aged father 
7. receives his delinquent son; at right is an attendant and at left a youth 
bearing the proverbial fatted calf. Sculptured almost in the round. 


Height, 25%, inches; width, 24 inches. 


a! Cee 
587—PortycHROME ARCHITECTURAL FRAME ”: enetian Renaissance “> 


Dentil molded cornice; the frieze enriched with jardiniére emitting floral 
scrolls; molded arched opening, the spandrils with lion masks and vines. 
6 @. Supported on two fluted bracketed columns and floral scrolled apron; 


executed in gesso and carving; finished with gilding and dull colors. 


Height, 24 inches; width, 20 inches. 


588—Carvep Oak Mrrror English Renaissance 


Molded oblong frame; scrolled pediment, enriched with an oval laurel 

wreathed medallion enclosing symbolic clasped hands under flamed double 

—- hearts, supported by two cupids riding dolphins amid arabesque strap 

Vike scrollings. Sides adorned by inverted cornucopias emitting enormous 
pendants of fruit. Circa 1695. 

Height, 6 feet 5% inches; width, 4 feet 11 inches. 


‘ Qa. ’, 
589—Carvep Pine Mirror Géorgian Period 


Richly molded oblong frame with outset corners; the moldings adorned 
with entwining beribboned rosette and fine acanthus-leaf motives; shell 
and husk drops in upper corners, scroll patera in lower corners and side 
pendants of husks falling from under the outset corners. Surmounted 

Ga by a serpentine sectioned frieze embellished with reversing arched 
rocaille enclosing floral vines; deeply soffited cornice and triangular 
pediment, enriched with leaf, egg and dart motives. Has been subse- 
quently finished a dark walnut color. Circa 1740. 


Height, 6 feet 11 inches; width, 4 feet 9 inches. 


Ait genet wnclr Colarnrf 
590—Intiuminatep LEATHER SCREEN Dam, Sra ighteenth Century’ 


Four folds with serpentined crowns. Enriched with three transverse 

sections; similarly displaying leaf scroll at crowns, festooned with floral 
AeA XO, vines. Executed in rich colors on gilded grounds. Paneled and fin- 

ished with stamped floral gilded borders, brass nailed. Circa 1745. 


Height, 6 feet; length, 7 feet 4 inches. 








Third Afternoon 


teenth Century 


Three folds; each displays three series of pastoral scenes; in two, the 
lower are of fowl in landscapes. The subjects illustrate “Lovers” at 

(ro. various rural amusements and avocations. (Has been remounted with 
brass-nailed leather edges and restored.) 






~ 


591—ILuuMINATED LEATHER SCREEN 


Height, 6 feet 6 inches; width, 5 feet 414 inches. 


PDrr 1% . St oGeee 6 , 

592—ILLuMINATED LEATHER SCREEN French Eighteenth Century 
Three folds, trimmed with brass-nailed leather edges. Hach panel depicts 

a series of three pastoral scenes: Harlequinade, The Lovers, The Shep- 

OY GRC herdess and others with rural amusements. +» Painted in the style of 


Laneret; Circa 1775. 
Height, 6 feet; width, 5 feet 41% inches. 


ha 7 
LOW r-EL- , 
593—ILiuminaTEeD LEATHER SCREEN Flemish Late Seventeenth Century 
Three oblong folds, trimmed with brass-nailed, gilded leather. Each 
_,- fold finely matched, displaying basketed arabesque scrolls and cartouches 
v4. emitting bouquets of flowers in rich colors and. gold on a soft light blue 
ground. (Has been remounted.) 


Height, 6 feet 6 inches; width, 6 feet 5% inches. 


vate FG. J agna ol, 
594—Lone Watnutr Bencu Louis XfII Period 
Oblong seat, upholstered in charming sea-green damask of the period; 
woven with bouquets within acanthus-leaf ogivals. Supported on six 
/O9 unusually quaint balustered legs and double H-stretchers. Circa 1620. 


Height, 1 foot 51% inches; length, 5 feet 8 inches. 
Yin AA . Pre. ch ie 

595—Carvep Wautnut CenTER TaBLE French Renaissance 
Oblong paneled top; enriched with beautiful scrolled shell motive mold- 
ing; strap arabesqued and rosetted frieze, fitted with two drawers and 
pendented leaf and husk patere pilasters. Supported with nine finely 
ae fluted balustered legs on triple diminishing leaf-molded H-stretchers and 
a - bulbous feet. The bi-columned end legs are deeply recessed, very beau- 
tifully arched in center and flanked with open leaf and strap brackets. 

Rich glowing golden patina. 


Height, 2 feet 44, inches; length, 3 feet 3 1-8 inches; diameter, 2 feet 21%, inches. 


bo. 


Third Afternoon 





‘Louis XIII, 
Massive oblong top with round ends; paneled frieze enriched with leaf- 
age and patere on all sides, the front fitted with two drawers more 

vA 49, elaborately enriched with strap scroll arabesques and leafage. Sup- 

* ported on baluster legs with cross end stretchers. (Center bar and one 


knob missing.) Circa 1630. 
Height, 2 feet 91% inches; length, 6 feet; diameter, 2 feet 8 inches. 


596—Carvep Watunut CentER TABLE 


597—Lone Carvep Oax Bencnu Jan I 7 Jacobean Perioc 


Molded top with leaf-arched frieze. Supported on well-proportioned 
neg Ov splayed baluster legs and substantial long H-stretcher. Circa 1620. 


Height, 21 inches; length, 66 inches. 


yy LAAL BV COB Ot . 
598—Iniaip Watnut Lisrary Taste 7] Georgian Period 


Oblong top with semicircular ends; frieze with valanced center fitted 
with two drawers and the entire semicircular ends uniquely sliding on 
guide rails forming two further large drawers. Supported on two re- 
cessed end pedestals following the contour of the top, each with one 
enclosing door, twisted double end columns and single columns at inner 
sides, set on a broken molded base and bulbous feet; the base continued 
og into two massive open C-scrolled stretchers in the center. Richly inlaid 
with feathered panels of walnut and colored woods, displaying lightly 
scrolling acanthus leaves emitting flowers, vines and trophies of arms. 


Circa 1795. Height, 2 feet %1/ inches; length, 7 feet 1 inch; width, 3 feet. 

From the collection of the Countess of. Scarborough, Lumley Castle, 
Durham. 

599—Oax Brncu Jacobean Period 

Oblong molded top. On slightly flaring baluster legs and molded 

/60. H-stretcher. Circa 1620. Height, 1 foot 8 inches; length, 5 feet 8 inches. 


or? 


TT, Pree Ue 
600—Carvep Watnut SETTEE Itahan Eighteenth Centur 


Deeply serpentined back and shaped seat; upholstered in silver green 

floral damask of the seventeenth century; woven with a rare pattern 

[$d composed of an interesting central motive and scrolls of beautiful pome- 

* granates. Deeply scroll-molded arms; on three frontal cabriole legs ; 
enriched with delightful acanthus-leaf motives. Circa 1750. 


Height, 3 feet 3 inches; length, 4 feet 5 inches. 


Third Afternoon 





pee A LP ; BAP AO 
601—Lone Oax Bencu Jacobean Period 


Heavy top with molded frieze. Supported on finely flaring baluster 
UES 7. legs; end stretchers and molded long central stretcher. Circa 1625. 


Height, 1 foot 61, inches; length, 6 feet 6 inches. 


fo Ot Heep y 
602—Carvep Oax Bencu acobean Perio 


Long molded oblong top; frieze enriched with arched leafage. Sup- 
J? ported on splayed baluster legs and long H-stretcher. Circa 1630. 
Height, 2 feet; length, 6 feet 2 inches. 


pr aA 
603—Lone Oak BEncuH Jacobean Period 


Molded top and frieze. Supported on flaring balustered legs with 
f/o. molded H-stretcher. Circa 1620. 


Height, 1 foot 9 inches; length, 7 feet 1 inch. 


Y - Gale CHO Ln 
604—Watnut Sora Lowis XIII Period 


Oblong back with serpentine winged arms, and seat upholstered in grass- 

green damask; woven with iarge scrolling acanthus-leaf vines and mag- 

[¥O nificent blossoms. Supported on four frontal balustered legs with sim- 
ilar stretchers. Circa 1630. 

Height, 3 feet 3 inches; length, 6 feet 6 inches. 


Ce Llane TR AAG? u 
605—-Carvep Manocany Sora English Eighteenth Century 
Molded arched back, scrolled into serpentine arms, enriched with curi- 
ous lanceolate leaf motives; molded incurved supports and sweep seat. 
cr Supported on square tapering legs with stock toes. Back, arms, pads 
4 a. and loose cushion seat, upholstered in rich crimson damask of the period; 
woven with bouquets within trailing floral ogivaled vines. Circa 1795. 


Height, 2 feet 11 inches; length, 4 feet 5 inches. 


From the collection of Lady Trevelyan, Northumberland. 


606—GrerEen Damask Sora Italian Renaissance 
Oblong back, with deeply scrolled arm and loose seat cushion; uphol- 
stered in spring-green damask ; woven with festooned bouquets of flowers 


x o and vines; trimmed with tasseled fringe. Walnut cabriole legs in the 
- * Queen Anne style apparently of a later date. 


Height, 3 feet 4 inches; length, 6 feet 5 inches. 


Third Afternoon 


607—Larcrt UprnoustereD Divan Italian Ré¢aissance 


Tri-paneled back with low scrolled arms and three loose seat cushions, 

covered in beautiful rose-crimson damask; woven with large highly con- 

Fe ventionalized blossoms within acanthus-leaf scrolling. Trimmed with 
rosetted lattice fringe. Frame of later period with paneled tapering 

stump eet, Height, 2 feet 10 inches; length, 6 feet 11 inches. 


73 arma (dsp ist aXe, 
608—Lone Oak BENcH Ai Jacobeak Period 


Molded oblong top and frieze enriched with sunk band of diamond 

motives. Supported on splayed, balustered legs and strong box stretcher. 
SO pp play g g 

Circa 1635. Height, 2 i pee 8 feet. 








609—Carvep Osx Rerecrory TABLE fam, 73 bereenit Period 


Oblong top with round corners and edges; broadly fluted frieze. Sup- 
LS 0. ported on baluster legs with massive ee stretcher. Circa 1640. 


Height, 2 feet 10 inches; length, 5 feet 11 inches; diameter, a 41, inches. 


Otte B trnety & 


610—Oaxkx Rerecrory TasiE Jacobean Period 


Oblong top, with molded and valanced frieze. Supported on balustered 
/b0 legs with rare massive, deeply aproned stretchers and half bulbous feet. 


Circa 1635. 
Height, 2 feet 51% inches; length, 6 feet 81, inches; width,'29 inches. 


Chee: Permel ag tl” 


611—Carvep Watunut Rerectory Taste Italian Renaissanc 


Molded oblong top; frieze adorned with leaf scrolls, fitted with three 
_ unequal drawers on front and three mock drawers at back. Supported 


Vek on open lyre-scrolled ends terminating in claw feet. 
Height, 3 feet; length, 6 feet 3 inches; depth, 2 feet 7 inches. 


Aanwv- a. 
612—Oax Rerectory :‘TasLE Jacobean Period 


Oblong demountable top with cleated ends. Supported on balustered 
Ja @. \egs and plain box stretchers. Circa 1635. 


Height, 2 feet 6% inches; length, 6 feet 4 inches; diameter, 2 feet 10 inches. 


613—Oax Rerecrory TasLe ob eger Period 
Oblong paneled top. Supported on quaint balustered legs and framed 


J ¥0. in box stretcher. Circa 1650. 


Height, 2 feet 6 inches; length, 6 feet; width, 2 feet 6 inches. 





ee Afternoon 





Th. L- qd. Va eg te, 

614—Carvep Watnut Bencu Spanish Renaissance 

yi Demountable seat and back of massive molded walnut. On three open 
He scrolled supports with flaring backstays. 


Height, 3 feet; length, 8 feet 1 inch. 





615—Lonc Oax BEencH Jacobeanl Corts 


ee Heavy oblong top; supported on plain splayed legs. Circa 1635. 


Height, 1 foot 9 inches; length, 9 feet. 


wi Hoteugtilol’ ; 
616—Carvep Watnut Bencu Italian Renak&sance ° 

Oblong paneled back, enriched with varied flutings and rosettes on the 
frieze and lower stile; molded box paneled arms with the flutings reiter- 
ated and the fronts adorned with strap cartouched satyr masks. Deeply 

of GD, molded lifting seat; paneled front and ends having similarly adorned 
stiles to back, and broad end pilasters, bearing scrolled oval coats-of- 
arms, charged with a bar and two fleurettes. Supported on loose 
molded daised pine base. 


Height, 3 feet 6 inches; length, 5 feet 6 inches; “ais 3 feet. 


= YL Look hunt ; 


617—Watnut Rerectory TaxsLe Spanien’ eouisinecs 


Broad demountable oblong top. Suppor ted on flaring, framed balustered 
GE: ends and finely balustered scrolled iron center brackets. 


Height, 2 feet 7 inches; length, 6 feet 1 inch; diameter, 3 feet 7 inches. 


x. L7 Li, Fl 
618—Carvep Oax Rerectrory TABLE Jacobean Period 


Oblong demountable top with end cleats, open scroll-bracketed frieze, 
2 enriched on front with rare arabesque leaf scrollings. Supported on six 
/4 balustered legs, box stretcher and central bar. Circa 1635. 


Height, 2 feet 71, inches; length, 7 feet 11% inches; diameter, 2 feet 7 inches. 
y) 

vga f 

619—Carvep Oak Rerecrory Tasre Jacobean Perioc 
Oblong top; frieze with quaintly leaf notched central molding. Sup- 

bP 8d, ported on balustered legs and massive box stretcher at foot. Circa 


1665. 
Height, 2 feet 51% inches; length, 8 feet; diameter, 2 feet 3 inches. 


Third Afternoon 


620—Oax Rerectrory TABLE acobean hart 


Massive demountable oblong top; double inset molded frieze with the 
apron scroll-bracketed at the six balustered legs; molded box stretcher 

a /O. with central bar. Circa 1620. . 
Height, 2 feet 7 inches; length, 8 feet 6 inches; width, 2 feet 6 inches. 


From the collection of Henry A. Warrier, Squire of Weston, Shipston- 


on-Stour. 
par tila 


621—Carvep Oax Rerectrory TABLE Jacobean Period 


Demountable oblong top with end cleats. Scroll-bracketed frieze en- 
riched with archaic central guilloche molding. Supported on balustered 
me / 0. legs and massive plain box stretcher at foot. Circa 1635. 


Height, 2 feet 6 inches; length, 9 feet 8 inches; diameter, 2 feet 61/2 inches. 


ant 9 0, 
622—Oak Rerectory TasLE Elizabethan Period 
Massive demountable oblong top with end cleats, finely scroll-bracketed 


_, and molded frieze. Supported on six baluster legs, plain box stretcher 
ae J¢ and central bar. Circa 1600. 


Height, 2 feet 7 inches; length, 9 feet 7 inches; diameter, 2 feet 6 inches. 


Bary 

623—Oaxkx Rerecrory Tas Le romwellian Period 
Oblong demountable top with cleated ends; bracketed scratch-molded 
frieze. Supported on six finely balustered legs and plain box stretcher 


Bn, with central bar. Circa 1655. 
Height, 2 feet 7 inches; length, 9 feet § inches. 


ted arnt, 


624—Oak Rerectory TaBLe — Jacobedn Period 
Oblong demountable top with round-cornered cleats at ends; molded 

“4 f frieze. Supported on six well-balustered legs and heavy plain stretcher. 
Circa 1620. Height, 2 feet 8 inches; length, 9 feet 4 inches; width, 8 feet. 


625—Oax Rerecrory Tasie /?. 4. poy, Glows” 


Massive demountable cross-jointed top with round corners. Supported 
on quaint H-ends bolted to a central beam directly under top. Circa 


o oe 5. 1540. Height, 2 feet 5 inches;:length, 9 feet 7 inches; width, 3 feet 7 inches. 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 
Welwyn. 


\ 


Third Afternoon 


7. tr. Frgeact a Go. 


626—Oax Rerecrory TABLE cobean Perto 


Massive demountable oblong top and molded frieze. Supported on six 
4) y) scroll-bracketed balustered legs with plain box stretcher and central 
7), "bar. Circa 1610. 


Height, 2 feet 8 inches; length, 9 feet 3 inches; width, 3 feet 3 inches. 


627—-Oax Rerecrory TasLe . Cy O: 6 ERR: 
Massive demountable oblong top with end cleats; molded frieze. Sup- 
ported on finely balustered legs enriched with curious wave scroll motives 
/ 90 on lower members and heavy plain stretchers. Circa 1610. 
Height, 2 feet 7 inches; length, 10 feet 1 inch; width, 2 feet 9 inches. | 


9 x OAL Le. t 
628—Oaxkx Rerectrory Tasie Jacobean Period 


Massive demountable oblong top with end cleats; channel-molded frieze; 
supported on baluster legs with similar channeled box stretcher and 


At FO, central bar. Circa 1635. 
Height, 3014 inches; length, 10 feet 5 inches; diameter, 3 feet. 


ee Ae 7G criaeoman, 


629—Carvep Oax Court CuPrBoarp Elizabethan Period 


Molded oblong top with deeply soffited frieze pendented with acorn drops 

at ends and enriched with arched leafage, flanking central date “66” and 

initials A.M.D.; recessed front with strap leaf-scrolled supplementary 

frieze, central panel of arabesqued fleur-de-lis below and two molded 

a flanking doors adorned with double floriated interlacing pear-shaped 
os arabesque lobes. Lower portion with molded frieze and pilasters, three 
unequal upper enclosing doors and central oblong door under with 

flanking stationary panels. The doors are all hung with curious iron 

strap hinges. Circa 1566. Height, 5 feet 2 inches; length, 5 feet 4 inches. 


From the collection of Sir Thomas Beecham, Bart., Mursley Hall, Buck- 
imgham. 
Fo. the Dome, 


630—Carvep And IntAip Oax Court CuPrBpoarD Jacobean’ Beriod 


Oblong top with fluted and soffited frieze, supported on end balusters ; 

recessed molded paneled front, the center enriched with leaf motives and 
_-complex inlaid diamond device, flanked by oblong doors with simpler 

a Aye diamond motives. Lower portion, with molded top, fluted frieze and 
two molded enclosing paneled doors, enriched in upper panels with 
entwining bull’s-eyes. Supported on plain pilasters and stump feet. 

Circa 1615. Height, 5 feet 5 inches; width, 4 feet 10 inches. 


Third Afternoon 





631—Carvep Oax CueEst ; English Rendissance 
Rectangular paneled lifting top with fine leaf-molded edge; frieze en- 

riched with dentil molding at crown, pineapples under arched motives 

and end flutings over similar adorned pilasters. Front with four bossed 

arch panels having half-baluster motives pendent from the key of arches ; 

Yd 3 these are repeated on the intermediate stiles. The ends are similarly 


treated to the front. Exceptionally rich glowing golden brown patina. 


Circa 1660. Height, 2 feet 7 inches; length, 5 feet 34 inches. 


From the collection of Sir Guy Laking, Bart., C.B., Keeper of the King’s 


Armoury. 
A rolel OA 0. 


632—Tootep Innuminarep LearHerR Screen Dutch Seventeenth Century 


Four-fold; each leaf enriched with scrolled infloretted arabesque car- 
touches enclosing basket and shell motives, and floral vines with perched 

Econ birds. Executed in rich colors and gilding on putty-colored grounds. 
Finished with leather binding, brass nailed. Circa 1695. 


Height, 5 feet 10 inches; length, 8 feet. 


Z V bitin 


633—Inutai Watnut Wraitinc Bureau Queen Anne Period 


Slant fall front, lined with green leather and disclosing exceptionally 
fine interior, fitted with eleven shaped and flat drawers, center door, 
two valance pigeonholes and back slide covering large secret compart- 
Oe. VE ment in frieze. Front with two short and two long drawers; trimmed 
with brass handles and escutcheons. Supported on bracketed feet. Cirea 


1705. Height, 89 inches; width, 26 inches. 


From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


6384—Watnut Bureau Queen Anne Period 


Ye 


Inlaid molded top; fitted with two small and three long under drawers. 
Supported on molded plinth and base, having a long slipper drawer and 

ve high bracket feet. The drawers trimmed with exceptionally fine open 
arabesqued cartouche brass bail handles. Circa 1705. 


Height, 3 feet 7 inches; width, 8 feet 5 inches. 





Third Afternoon 
635—Iniarp Watnutr Bureau W sufi and BE og 
Oblong molded top; fitted with two short and three long drawers trimmed 
with engraved brass bail handles and escutcheons. Supported on molded 
plinth and ball feet. Richly inlaid with oyster root walnut, bandings, 
a] d. the top also with lobed medallion and crescents of boxwood lines. Circa 


1700. Height, 341% inches; length, 37 inches. 





From the collection of the Dowager Countess of Wolseley, Hampton 
Court Palace. fi, Ree 
636—Mauocany Gatre-Lec TasLe English EighteenthCentury 
Oval top with two flaps; fitted with end drawer. Supported on excep- 
[20 tionally well-turned, stretchered legs and similar gates. Circa 1740. 
Height, 28 inches; length, 31 inches. 
Ne Ey oh v : 
6387—NEEDLEWORK CarveED Watnut BEencH Queen Anne Period 
Oblong valanced frieze; supported on unusually fine scrolled cabriole 
_ legs with pad feet. Loose seat upholstered in gros-point; displaying 


JOS. highly conventionalized sprays of poppies, in soft colors on tan ground. 
Circa 1'705. Height, 16 inches; length, 19%, inches. 


QDtMte 


Circular molded top enriched with leafage. Supported on cabriole legs, 


? re 
638—TIwo Carvep Watnut PEDESTALS Régence Stile 


/J0 elaborate scroll stretchers and molded stump feet. Inset Bréche Violette 


marble top. Height, 171, inches; diameter, 181% inches. 
GY 2 Pahird 
6389—Two Carvep Manocany PEDESTALS s Georgian Period 


Paneled square shaft, frieze and base with outset broken pilasters. 
jo Relieved with gilded leaf-molded top, lion heads and husk drops, and 
“ boldly cut claw feet. Surmounting small square top. 


Height, 41 inches; top, 1314 inches square. : 
‘ JO 


é Qaog-< Ge. 
640—Carvep Ping ManrELPiecr Georgian Perioc 
Deeply soffited molded cornice; enriched with leaf, egg and dart motives ; 
Td frieze bracketed at ends and richly carved with rocaille, acanthus leafage 
/ and sprays of flowers. Supported on molded frame adorned with 
scrolled half-blossom, husk, bead and reel motives. Circa 1765. 
Total height, 4 feet 8 inches; length, 5 feet 4 inch. 
Opening height, 3 feet T-inches; length, 8 feet 10 inches 


Third Afternoon 





641—ScuLrpTrurRED AND InLAID MANTELPIECE dam Period 


Statuary marble. Richly molded entablature broken over pilasters and 
inlaid with dentils of Alps-green marble. Frieze enriched with central 

x50 oblong panel occupied by a graceful festooned urn, flanking panels with 
similar green marble flutings. Pilaster blocks with urns. Broad pilasters 
with inner molded facia, adorned with tapering columns having Alps- 
green marble flutings. On deep molded bases. Circa 1785. 


Height, 4 feet 7% inches; length, 5 feet 91% inches. 


Opening height, 3 feet 51% inches; length, 4 feet 61% inches. 


Hoag olen ioe oe 
Adam Period 

Statuary marble. Richly molded entablature, broken over pilasters and 

on the under members at center. Frieze enriched with central oblong 

panel inlaid with banding of rich Alps-green marble, and sculptured 

with draped classic figure, “Cupid Asleep”; flanking panels adorned 

4 JO with festooned husks and paterw medallions, similar motived band under 
interspersed with flutings ; pilaster blocks with cupids and inlaid flanking 

panels. Broad pilasters with inner molded facia, embellished with flat 

columns inlaid with flutings of the recurring green. Supported on molded 


blocks. Circa 1790. 


642—ScuLprurED AND InnAID MANTELPIECE 


Height, 5 feet; length, 6 feet. 
Opening, 3 feet 7% inches; width, 38 feet 5 inches. 
Note: The details and carving on this mantelpiece are identical in character to 


one at Broadlands, the seat of the Ashleys, Hants, England. The Broadlands mantel- 
piece is signed by the Sculptor “Carter.” 


643—Carvep Pins MANnrTELPIECE Georgian Perfod 





Finely molded cornice enriched with acanthus-leaf, ribbon and blossom 
and dentil motives, returned to plain pilasters. Elaborate frieze, adorned 
with festoons of drapery sustaining bouquets of flowers, fruit and husks, 
/ ’ finished with end brackets. Supported on broken molded frame deeply 
cut with egg and dart member. Circa 1730. (Base blocks missing.) 


Total height, 5 feet 4, inch; length, 5 feet 2 inches. 


Opening height, 3 feet 1114 inches; major length, 4 feet. 


SMB Enis Heyl 


Third Afternoon 
a a PTET, 
eorgian Period 


Deeply soffited molded cornice; enriched with acanthus-leaf, egg and 
—dart motives. Round front frieze adorned with strap arabesque, scrolls 


0, and fine varied husks. Supported on frame, molded with egg and dart 


member. Circa 1785. Total height, 4 feet 1% inch; length, 4 feet 3 inches. 
Opening height, 8 feet 1 inch; width, 3 feet 6 inches. 
Note: This mantelpiece is strongly in the style of William Kent, architect (1685- 


1748). ce, Ave i por otete Ge, 


645—Carvep Pint MAntTEeLrPiEcr Georgian Period 





644—Carvep Pint MANTELPIECE 


Deeply soffited broken cornice, molded with acanthus-leaf, dentil, egg 
and dart motives; broken frieze with oblong central panel sustaining 
basket of rich fruit and flowers; recessed flanking panels of fine acanthus- 

i 1) leaf scrollings and large patereed pilaster blocks. Supported on pilasters, 
molded at foot and crowned with beautiful acanthus scrolled brackets 
with long pendent drops of flowers and nuts. Interior frame molded with 
ball and scroll and bead and reel members. Circa 1735. 


Total height, 5 feet 74, inches; length, 6 feet 7 inches. 
Opening height, 4 feet 1 inch; width, 3 feet 10 inches. 


Note: The pendent drops of flowers and nuts are reminiscent of Grinling Gibbons 
" (1648- 1721) and determine that his traditions were still powerful years after his death. 


4 ita aorned, 


646—Carvep Pine MAnreLrrece eorgian Period 
Deeply soffited cornice, molded with acanthus-leaf, dentil and egg and 
- dart motives; round front frieze enriched with beautiful acanthus-leaf 
ie scrollings banded at intervals and there forming graceful fleurs-de-lis. 
Supported on molded frame deeply cut with egg and dart and bead and 

reel members. Circa 1735. 
Total height, 5 feet 3 inches; width, 5 feet % inch. 
Opening height, 4 feet 1 inch; width, 3 feet 9 inches. 


| eed 
Ay Co, 6. atigk pict 


647—Carvep Print MAanrEeLPicce 
Deeply soffited cornice molded with shell scrolls and open fret motives, 
sustained by egg and dart and dentiled members on a fluted and 
gadrooned frieze, finished with finely scrolled and husked end brackets. 
[ O?. § Sy ies on a broken molded frame enriched with acanthus-leaf mem- 

ber. Circa 1775. Total height, 5 feet; width, 4 feet 4 inches. 
Opening height, 3 feet 914 inches; major width, 3 feet 8 inches. 
Note: Robert Adam, architect (1728-1792), undoubtedly is the source of inspira- 

tion of this charming mantelpiece. 


Third Afternoon 





648—Carvep Pint MAnrTELPIECE H Bente Per 2g. 


Deeply soffited molded cornice; enriched with egg and dart and leaf and 
scroll motives; frieze with central molded oblong panel, flanked by 
Ay fe recessed scrolled acanthus leaves. Supported on broken jambs with 
' recurring egg and dart member; pilasters with expanding leaf scrolls 
and husk. (Base blocks missing.) Circa 1745. 


Total height, 4 feet 8 inches; length, 5 feet. 
Opening height, 3 feet 91% inches; major width, 8 feet 41 inches. 


Note: This interesting mantelpiece bears many characteristics of that great 
Georgian architect, William Kent (1685-1748). 





EVENING SESSION 
WEDNESDAY, NOVEMBER 17, 1920 


IN THE GRAND BALLROOM OF 
THE PLAZA 


Firth Avenvet, 58TH To 59TH STREET 


BEGINNING AT 8 O CLOCK 


ANTOINE BOREL 
Frencu: 17438—1810 


9 of / re 
650—THE MOUNTEBANKS 7? DT Cem frr0w 
(Panel) 
Height, 1784 inches; length, 214% inches 
A TRESTLED platform at left bears a group of ancient musicians, a tight- 
rope walker perched above two clowns and a man in blue Directoire costume 
declaiming to a holiday crowd grouped around him. At left, a row of houses 


S. with their occupants watching the performance; at right background is a 
‘ triumphal arch adorned with many figures. 


From the collection of Lady Rawson, Gravenhurst, Sussex. 


GASPAR PIETER VERBRUGGEN 
| Dutcu: 1668—1720 


651—FLOWERS AND FRUIT BLT) wa Leonfacr/ 


Height, 181% inches; width, 151% inches 


A GADROONED bowl of rare pears and grapes stands on the upper tier of a 
stone table; a beautiful wreath of varied flowers festoons the bowl and falls 


f 70, to a lower shelf. 


) Signed at lower right, Gas P. VErBRUGGEN. 





Evening Sale 


MARGHERTHA HAVERMAN 


Dutrcu: 1720—1795 


652—-FLOWERS Beit 0.0 tne 


Height, 28°34 inches; width, 2324, inches 


~9 A BEAUTIFUL loose bouquet of roses, tulips, anemones and trailing columbine 
/$ set in a vase standing on a stone slab. 


ABRAHAM JANSSENS 


Fuemisu: 1575—1632 


653—PORTRAIT OF A BURGOMASTER 
(Panel) Weis Pr - nth 


Height, 29 inches; width, 2534 inches 


Hatr-tenetu, slightly facing to right, wearing scant hair, mustachios, 
Vandyke beard, deep double lawn and lace collar semi-transparent over a closely 

jo fitting black coat. A coat-of-arms mantled by a floriated helm and bearing 
two fish has been inserted at lower right. The subject seen through an arched 
opening denoting the painting’s reduction from an oval. 





(OD 


a 


655—LOUIS XVI -_= we 
(Oval) neve Vy ope Sie ee Dede 


Evening Sale 





ADRIAEN HANNEMAN 
Dutcu: 1601—1671 


654—LADY CHOLMELEY OF WHITBY rAGS Ie SoCo, on 
Height, 24% inches; width, 20 mches 

Busr length, facing front, wearing long hair to shoulders, pearl drop ear- 

rings, a double jeweled necklace with pendent crown and cross, low roundish 

cut robe of red and white brocade trimmed with lace around the bust and a 


silver and blue mantle over left shoulder. Seen within an oval aperture. In- 
scribed with name at upper right. 


In ancient carved frame. 


From the collection of Sir Henry Dering, Bart., Surrenden Park, Ashford. 


FRANCOIS LAGRENEE 
Frencu: 1724—1805 


4 


Height, 27 inches; width, 28% inches 


Hatr-Lencru, facing three-quarters to left; wearing gray curled peruke tied 
with ribbon, high stock, lace jabot, richly inlaid suit of armor, the order 
of the Golden Fleece at neck, a blue sash and embroidered royal blue ermine-_ 
lined mantle over right shoulder. 


In original carved and gilded frame. 


Jed. 


Evening Sale 


PIERRE MIGNARD 
Frencu: 1612—1695 


656—QUEEN MARIA THERESA OF FRANCE 


on 00k Oe 


Height, 27 mches; width, 2344 wmches 


Hatr-tenetuH portrait facing slightly to left; wearing light curling hair 
dressed with strands of small pearls, a lovelock falling to the shoulder, large 
pearl ear-drops, necklace festoons of similar jewels, low-cut bodice and ivory 
stomacher encrusted with jewels and further pearls; an embroidered royal- 
blue ermine-lined mantle is slightly seen over both shoulders. 


In carved and gilded frame of the period. 


From the Winchester Heirlooms at Andover, Hampshire. 


SIR RH TBR UB 
Encuisu: 1617—1681 


657—_MARY HARVEY, LADY DERING Tor ts Came. Py, 


Height, 30 inches; width, 25 inches 


Bust length of pleasant young woman, turned slightly to right within an oval 


' stone embrasure. She wears closely dressed hair curling to her shoulders, a 


pearl necklace and a lavender robe. Inscribed at right top with title and date 


1660. 


In original carved and grained frame. 


From the collection of Sir Henry Dering, Surrenden Park, Ashford, England. 


Evening Sale 





LOUIS JOSEPH WATTEAU 
Frencu: 1758—1813 


658—PORTRAIT OF AN ACTRESS AG. 
Height, 30 inches; length, 25 inches 
Harr-tenctu, the piquant face slightly turned to right, wearing gray back 


ribbon in her black hair, gauze ruff at throat, low-cut pale yellow dress, her 


yy / 7, \eft hand holding a plum-colored mantle to her left shoulder. 





In finely carved and gilded frame of the late Louis XVI period. 


CORNELIUS JONSSON 
EncusH: 1590—1664 


659—LADY DERING 


yy fF 


Height, 30 inches; width, 26 inches EC fe 5 


Hatr-teneru portrait of a fresh-complexioned masterful middle-aged woman, 
looking slightly to right; she wears a mobbed black veil over her dark hair, 
broad Elizabethan lace and lawn ruff over complicated shoulder collars of the 
| Py @.same materials overlaid with an oval jeweled miniature, broad black velvet 
| dress with puffed ivory satin slashed sleeves. Seen through an oval aperture. 


In ancient scrolled carved and gilded frame. 


Note: Lady Dering was the wife of Sir Anthony Dering and the mother of the first 
Sir Edward Dering, Bart. 





From the collection of Sir Henry Dering, Surrenden Park, Ashford, England. 


IS¢ 


16. 


Evening Sale 


ROBERT WALKER 
EncuisH: 1600—1658 


660-—SIR JOHN LUCAS 7 (i Ve, Abr Pins: Jia 


Height, 30 inches; width, 25 inches 


RN  ——————eeEeEeEeeEeEeE—E—e=rceer 


Hatr-Lenctu, facing slightly to right ; wearing long curling hair to shoulders, 
deep square lawn collar, light lavender coat and mantle. Seen through an 
oval aperture. 


From the Combermere Abbey Collection. 


. 
| 
| 
CORNELIUS JONSSON , 
EncuisuH: 1590—1664 | 


661—LADY ASHBURNHAM, BARONESS CRAMOND (digits 


Height, 28 inches; width, 2116 inches 


Hatr-Lencru portrait, facing slightly to right, of a fair-complexioned young 
woman, wearing puffed curly hair mobbed at the back, with a jeweled veil, 
large lace and lawn ruff at throat and similar flat bertha, jeweled on the border 
with a double row of pearls and finished with a rosette, over a white slashed 
dress trimmed with double rows of pearls down front and over the skirt. She 
stands before a low parapet just seen. 


Inscribed at upper left with title and by Cornelius Jonsson. 


In fine ancient carved and gilded frame. 


From the collection of Sir Henry Dering, Bart., Surrenden Park, Ashford, 
England. 





320. 


f x0 


Evening Sale 





SIR PETER LELY 


Encust: 1617—1681 a 7. eo ie, 


662—LADY STROUDE OF CHIPSTEAD 


Height, 30 inches; width, 25 inches 


Consort of Sir Nicholas Stroude. Bust length of a vivacious young woman 
sitting at a table holding a rope of pearls which drops into a jewel casket. 
She wears close ringleted hair, a pearl necklace and a crimson dress caught 
with jewels over a white lawn robe. Inscribed with title at upper right. 


In rare original English Renaissance carved frame. 


From the collection of Sir Henry Dering, Surrenden Park, Ashford, England. 


MARIO NUZZI 
Iranian: 1603—1673 


if 





663 


f 
Y 


Height, 53 mches; width, 39 inches 


Aw immense bouquet of flowers—roses, poppies, columbine, morning-glories 
and nasturtiums—fills a mounted two-handled vase almost obscuring a romantic 
hilly landscape background. 


(Companion to the following.) 


FLOWERS f eh-s came ~ On of, Veta ae 
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Evening Sale 





MARIO NUZZI 
Iranian: 1603—1673 


FLOWERS Aung ora as rote 


Height, 53 mches; width, 39 inches 


664 





Ow a hillside at left, partially seen, is a fleeting allegorical figure of a night- 
rider. 
(Companion to the preceding.) 


Note: Mario Nuzzi, dit Mario de fiori. Siret remarks of this pre-eminent Italian painter 
of flowers, ‘“Exactitude remarquable, pinceau d’une grande légereté, avec le temps des ombres 
sont devenues un peu d’ombre,” and also that he is represented in the majority of European 
Museums. 


JEAN BAPTISTE MONOYER 
Frencu: 1634—1699 


FLOWERS ee F Pbk. 





665 
Height, 38%4 inches; length, 4734 inches 
AN immense bouquet of beautiful flowers—lilacs, poppies, tulips, lilies and 


honeysuckle—trails over from an ornate golden bowl to the marble slab on 
which the bowl stands. A cloudy blue sky forms the background. 





From the Combermere Abbey Collection. 


Evening Sale 





JEAN VAN LOO 
FRENCH: 1684—1745 


[) ~ 
666—LE SIEUR DE BRISSAC OQ. KR. Koewe 


Height, 491% wches; width, 3934 inches 


THREE-QUARTER length, standing before a landscaped park in which a stag 
hunt is in progress at right. He wears long curling peruke over the shoulders, 


Fa 6 a ruffled shirt and deep fawn-yellow large skirted coat. 


In beautifully carved gray lacqué frame of the period. 


CHARLES NICHOLAS COCHIN LE JEUNE 
Frencu: 1715—1790 


667—A SPANISH CARNIVAL _/ on» Wena Ce ya 
Height, 25%, inches; length, 424, inches 


Late afternoon; gay courtiers, ladies of quality in eighteenth century attire, 
are mingling with persons of lesser degree, mimes and harlequins, crowded 
between two buildings in sombre shadow. Im the left foreground several 
__persons are leaning over two large open coffers and spreading out their 
4 29. contents of masquerade properties to select further adornments to add to the 
gaiety. At right a cleric in black is observing the hanging of a sign over the 
doorway of the building. In the distance are a castellated square edifice and 

the open country. 
Signed with initial C on swinging sign board. 


From the collection of Lady Rawson, Gravenhurst, Sussex. 
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JACOPA MARIESCHI 


VENETIAN: 1711—1794 


668—ST. MARK’S PIAZZA, VENICE Af, rae tentacle, 


Height, 464% imches; length, 58 inches 


Tue arched, spired and columned Cathedral is seen at left overawing the 
Doge’s Palace stretching beyond it, and the distant view of the Canal and 
Santa Croche; at right are baths and a small-balconied projecting edifice; the 
sunny Piazza is animated by many groups of personages variously occupied. 


(Companion to the following.) 


JACOPA MARIESCHI 


VENETIAN: 1711—1794 


669—_THE BRIDGE OF SIGHS, VENICE I /Coterrteclot- 


Height, 461 mches; length, 58 inches 


Tre broad waters of the Canal sweep round from the bridge in center to 
almost the entire foreground and are enlivened by a motley crowd of quaint 
vessels and gondolas With their occupants; the shores lined by palaces and 
imposing edifices. ; 


(Companion to the preceding.) ; 


Evening Sale 





PAUL VAN SOMER 
Fremisu: 1576—1621 


ae &, Ctareny . 


Height, 4545 inches; width, 36 inches 


= 


670—LADY HARRINGTON 


TuHREE-QUARTER length, facing front; seated on a red-cushioned armchair 

canopied with a crimson drapery at left, a fair young woman robed in black 

with very deep stiff lace ruffs at neck and wrists, wearing her hair close over 
Gd. forehead and held by a plumed, pearl tiara. 


In ancient open scrolled carved and gilded frame. 


From the collection of Sir William Bass, Byrkly Lodge, Burton-on-T'rent. 


SIMON VAN DER PASSE 
Fremisu: Circa 1590—1644 


Loya 
671—SIR THOMAS SUTTON P? . Je peree fie 


(Panel) 
Height, 3914 inches; width, 291% inches 


Turee-quarrer length of the dignified statesman seated in a high-back leather 
armchair, his righ hand resting on a hound beside him. He wears iron-gray 
hair, gray beard and mustache, lawn ruff at neck and a sable-trimmed black 


[7/5 robe enlivened with bands of gold embroidery. (Panel rejointed. ) 


Note: Sir Thomas Sutton, the great Elizabethan merchant, founded those noble institutions, 
the School and Hospital of the Charterhouse, London, 
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NICOLAS DE LARGILLIERE 
Frencu: 1656—1746 


672—MADAME DE LA SUZE 
Height, 34 inches; width, 26°24 inches 

Hatr-Ltenctu portrait of a pretty woman slightly turned to right and 

seated with her right arm resting on a pedestal and holding a leather tome on 

her lap; she wears her hair close, falling in curls to shoulder, low-cut blue 

bodice trimmed with pearls over a lawn robe, a light yellow scarf caught with a 


jeweled brooch at right shoulder and a lght plum-colored mantle falling 
over her knees. 


In original finely carved and gilded frame. 
(Companion to the following.) 


From the Combermere Abbey Collection. 


NICOLAS DE LARGILLIERE 
Frencu: 1656—1746 
673—MADEMOISELLE DE SCUDERY outt/ VAY 3 cut 
Height, 34 mches; width, 2634 inches 
Hatr-Ltenctu portrait of a pleasant young woman seated writing at a 


pedestal; she wears her hair closely dressed with a rope of pearls and curls 
falling to shoulders, low-cut rose-red bodice over a lawn robe, light gray scarf 


: caught at breast and blue skirt. 


In original finely carved and gilded frame. 
Signed at right on pedestal, LArciLuieReE. 
From the Combermere Abbey Collection. 


(Companion to the preceding.) 
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FRANCOIS HUBERT-DROUAIS 


Frenecw: 1727—1775 


1 
674—MADAME DE MONCHABLON ull / dip ad Loli * 


Height, 22% inches; width, 18 inches 


Busr length, facing toward left, seated in a red-backed chair and wearing 
—curled gray hair tied with blue ribbon, pearl necklace, low-cut ivory brocade 
7s: robe trimmed with lace and a scarf of blue ruching. 


From the Denham Place Collection. 


FERDINAND BOL 


Dutcu: 1611—1681 
ves 


675—PORTRAIT OF 4 BURGHER’S WIFE py. rae Cus eee 


Height, 38% mches; width, 30 inches 


THREE-qUARTER length, standing facing slightly to left, her hands clasped 
holding a closed fan. She wears her hair mobbed, with a black cap peaked over 
forehead and caught with a gold filigreed fillet, plain deep lawn collar and 

4 od cuffs, black panniered robe slightly exposing a black trimmed gray skirt, 
jewels at ears, throat and on fingers. 


Signed at lower left, F. Bou 1658. 


From the Denham Place Collection, Buckinghamshire. 


& O°. 


Evening Sale 


ALEXIS SIMON BELLE 


Frencu: 1674—1734 


Height, 4914, inches; width, 391 inches 


Tue dainty little princess stands before woodland and a portico at right; 
she toys with a bird perched on a stick held in her left hand and wears a 
spreading brocaded blue dress edged with gold, a dainty corsage trimmed 
with flowers and lace at the half sleeves, a flower-decked cap and red shoes; 
her white apron, held up by her right hand, supports a garland of flowers 
which trails from her shoulder. A little dog watches the bird from the right 
front. 


Note: This master is represented in the Versailles Museum by a painting exhibiting the 
portraits of the Princesse de Montauban and the Marquise de Mézieéres. 


From the Kleinberger Collection, 1918. 


JOHN VANDERBANK 
Encuisu: 1694—17 wy 


677—_LADY BURLINGTON cee: Coe 


Height, 49 inches; width, 40 inches 


THREE-QUARTER length, seated before a dark landscape background, the inter- 
esting subject wears her curling hair close, a lock falling to her left shoulder, 
a simple ivory satin low-cut gown of ample folds; her right arm rests on an 
ornate stone jardiniére with growing orange tree and holds over her shoulders 
a deep pink mantle that appears behind her at right; in her left hand, resting 
on her lap, is an orange. 

Signed at lower left, J. VaNDERBANK, 1721. 


In finely carved and gilded frame. 


(Companion to the following.) 





676—A DAUGHTER OF LOUIS XV JS és adenfueldl 


Evening Sale 





JOHN VANDERBANK 
EncuisuH: 1694—1739 


678—LORD BURLINGTON Keng bos Och Fh ee 
Height, 50 inches; width, 40 inches 


TuHREE-QUARTER length, standing before a shadowed edifice and parapet dis- 
closing the view of a Georgian Palladian mansion; he wears a long lace-ruftled 

Y 79 stock, blue coat girded with a narrow embroidered belt and sword, and holds 
‘a purplish mantle across his lower waist. Books and a music score are on the 
parapet. (The canvas broken and repaired.) 


Signed at lower left, J. VanpERBANK, 1721 


In finely carved and gilded frame of the period. 


Note: Lord Burlington was a most accomplished virtuoso, amateur architect and the 
patron of William Kent, a famous Georgian architect who designed the Cruikshanks Room 
exhibited in this collection. 


(Companion to the preceding.) 


From the Winchester Heirlooms, Andover, Hampshire. 


CORNELIUS JONSSON 
EncuisuH: 1590—1664 


yO r : Le UL, A : 
679—PORTRAIT OF A PRELATE Sos Yip LS OOD 
(Panel) 
Height, 36 inches; width, 27 inches 


Haxr-Lencrn, facing slightly to left. He is scant of hair and wears mustache 
and Vandyked beard, black velvet skull cap and rich velvet habit relieved with 
lawn ruff and cuffs. He carries a red prayer book in his right hand and 
chamois gloves in his left. The upper left corner is occupied by a motto, 

i oo ‘““Firmiora futura,” and a many quartered coat-of-arms mantled and crested. 
At upper right is inscription “A° Dmi 1611, Aetates Suae 67.” 


From the Thomas Agnew Collection. 


Aad, 


Evening Sale 


NICOLAS DE LARGILLIERE 


Frencu: 1656—1746 


Height, 481% inches; width, 4114 inches 


THREE-QUARTER length, seated before a wooded park, his left hand resting on 
a lion-masked pedestal, his left caressing a brown hound at his side. He wears 
a curling peruke falling almost to his waist, lace-ruffled shirt with full sleeves, 
an amply draped dull lavender robe exposing his blue-stockinged right leg. 


In ancient carved and gilded frame. 


J. DUFFILL 


Frencu: E1cgHTEENTH CENTURY 


681—MADEMOISELLE DU PLESSIS Ge 7. tA 


Height, 491% inches; width, 40 inches 


A uirrLe maid, elaborately gowned, stands before a draped balustrade over 
which is a vista of a landscape. She holds a wreath of flowers in her right 
hand and wears a jeweled lace cap over her curling hair, a low-cut pink dress 


‘ with lace-trimmed lawn stomacher, similar cuffs and large apron; her little feet 


are encased in Chinese brocade slippers. 


Signed on the balustrade, J. Durriuyi pinxtr 1745/5. 


In contemporary carved and gilded frame. 
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JOHN GREENHILL 


EnecuisH: 1649—1672 2 
Sse J AMES IT 7 ea vi SSNs Oar ts A 


Height, 50 inches; width, 40 inches 


THREE-QUARTER length; seated in a gilded chair of state, slightly turned to 
left, his right arm resting on a table draped with a heavy gold-embroidered 
cover and supporting the royal crown; a dark edifice as a background, with 
sky slightly seen at left. He wears dark hair curling deeply over shoulders, 
state robes of ivory silk and lawn heavily trimmed with lace, a crimson sash 


‘ over breast, the chain, badge and garter of the renowned English ‘“‘Order of 


the Garter” and an ivory silk-lined royal blue mantle caught with heavy long 
cords and tassels. 


In carved and gilded frame. 


From the collection of Sir William Bass, Byrkly Lodge, Burton-on-Trent. 


SLRe He EB Re eye 
EncuisH: 1617—1681 Vi 
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4A 
683—PORTRAIT OF ANNE DERING UK OANA CO, mract Cee a 


Height, 50 inches; width, 41 inches 


THREE-QUARTER length of a fascinating young woman as a shepherdess seated 
in a romantic landscape, facing front, wearing low blue robe caught with 
strings of jewels over right shoulder and left arm, lawn bodice and lavender 
mantle. She holds a crook in her right hand and is feeding a lamb at that 
side with flowers from her left hand. Inscribed at top right, “Anne Dering, 


Mrs. Whorwood, by Sir P. Lely.” 
In gilded, scrolled and cartouched frame of the period. 


From the collection of Sir Henry Dering, Bart., Surrenden Park, Ashford, 
England. 


Evening Sale 


JOSEPH HIGHMORE 


EncuisuH: 1620—1780 


684A—THE HON. SELINA WOLLASTON aw [Coaenfilel/ 


S rt i Height, 50 inches; width, 40 inches 


THREE-QUARTER length, facing toward left, head turned almost to front, stand- 
ing before a large column and a wooded landscape. She wears a white feather 
and pearls in her hair, a low-cut blue robe, and holds a garland of flowers in 


her hands. 
Signed at base of column in center, JosepH HtcHMore. 


From the collection of Lady Paget, London. 


SIR PETER LELY 


EncutsH: 161'7—1681 


685—PORTRAIT OF MR. SOUTHWELL Fat Colomés. MA 


SOP , Height, 491% imches; width, 40 mches 


Tue dignified subject seated in a baronial armchair, slightly turned to the 
right before a dark tawny background. He wears high-dressed hair curling 
over shoulders, lace jabot and ruffled lawn sleeves and a rich plum-colored 
robe of ample proportions. Inscribed at top right, “Mr. Southwell by Sir P. 
Lely.” 


In ancient carved and gilded scrolled frame. 


From the collection of Sir Henry Dering, Surrenden Park, Ashford, England. 


Evening Sale 





JAMES PARMENTIER 


Eneutsu: 1658—1730 ome ee ee 


686—QUEEN MARY, CONSORT OF WILLIAM OF ORANGE 
J b , Height, 50 inches; width, 39°84 inches 


THREE-QUARTER length, seated before a dark edifice and hilly landscape at 
left. She wears long hair profusely curling over her shoulders, a low-cut blue 
dress over a lawn robe enriched at shoulders with jeweled orange and blue 
epaulets; a fringed yellow mantle is draped round her and she holds a spaniel 
on her lap. 


In ancient carved and gilded frame. 


From the Denham Place Collection, Buckinghamshire. 


ARTHUR POND 
Encusu: 1705—1758 


687—LAVINIA FENTON of AA. ao 


jt o Height, 50 inches; width, 3914 inches 


THREE-QUARTER length, standing slightly toward left with her right arm over 
a sundial, before a wooded sunset landscape. She wears a white plumed flat 
black riding hat trimmed with ropes of pearls, close curling hair, pearls at 
throat and ears, a low-cut black dress with full skirt jeweled at girdle, lawn 
sleeves, the cuffs and bosom of dress trimmed with elaborate lace, red velvet 
bows on the bodice and lawn sleeves. 


In fine carved and gilded frame of the period. 


Note: Lavinia Fenton, the famous English actress (1708-1760), married Charles Paulet 
8rd, Duke of Bolton. 


Sold at Christie's London. The property of a Gentleman. 
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SIR PETER LELY 


EneusH: 1617—1681 ‘go Kot tae 
688—LADY LECON ary o 


Height, 491% inches; width, 3734 inches. 


TureE-auarter length of a beautiful young woman facing front, seated before 

a sunset wood landscape. She is robed in yellow, low V-cut, showing an under- 

robe of lawn; a light blue flowing mantle is draped over her shoulders and held 
/oO-o by her right arm. 


In original carved and gilded frame. 


From the collection of Sir Edward Lecon, England. 


DANIEL SEGHERS 


Friemiso: 1590—1661 Dor. ee 
689—STILL LIFE 


Height, 47% inches; length, 611% inches 


In the sunny foreground of a rough shady woodland stands a sculptured 
stone-pedestalled bust of “Flora,” beautifully laureated and garlanded with 
flowers which trail over the ground at right. At left is a cornice of a ruined 
5 5 
Pi 75. building with large cut and uncut melons, pomegranates, peaches, figs, plums 
ffs, : : ; 3 
and apples grouped on and around it. ‘Two birds, a white paroquet and a 
smaller green parrot are perched near the fruit. 


From the T. J. Blakeslee Collection, 1916. 


JAN DE HEEM 


Fruemisu: .1650—circa 1720 ¢ 
690—FLOWERS Do. po 


Height, 52 inches; width, 32 inches 


Aw immense bouquet of very varied flowers—roses, tulips, hollyhocks, poppies 





and sunflower—occupies an ornate red vase standing on a leaf-scrolled archi- 


} aS tectural base. 


From the collection of Captain Leslie, Slindon House, Sussex. 


Evening Sale 





JOHANNES LINGELBACH 


Durcu: 1625—1687 
691—THE FISH MARKET, ANTWERP XG. Hs, Qokame: wr 
Height, 44 inches; length, 72 inches 


Tue open foreground crowded at left with groups of large fish strewn on a 
table and the ground, at right a fruit and vegetable market profuse in’ its 





display ; the scene is animated by the vendors crying their wares and chaffer- 
ing with cavaliers and their ladies. Closely piled buildings rise at left and 
YOO stretch out to a distant bastioned point crested by a church and guarding 
‘the water. Beyond the foreground groups is a quay with small vessels unload- 
ing and at left rises a richly carved galleon inbound from the Indies, just 
arrived. 


In carved and gilded frame. 
Signed on table at lower left with mitials. 


From the collection of Lady Rawson, Gravenhurst, Sussex. 


PETER BREUGHEL, THE ELDER 
Friemisu: 1530—1569 2 


bar gr AIT LISD Jd . 
692—LANDSCAPE Té 74. tira 


Height, 4034 imches; length, 52 inches 


Broap, expansive, hilly and wooded landscape with a stream winding apout 
the center to the right foreground, there occupied by a group of ducks and 
ducklings; in the middle distance a peasant crosses the stream by a light 
Je. 3 wooden foot bridge and just beyond a man is fishing before a windmill which 
crests the steam’s left bank. A farmhouse amid woods is at left and a village 
and church nestle in the hills and trees toward right. 


From the Winchester Heirlooms, Andover, Hampshire. 
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FLEMISH, ENGLISH RENAISSANCE AND EARLY 


GOTHIC TAPESTRIES S~ ef. “ne ee 


693—Go.Lp-ENRICHED Tapestry PANEL Italian Sixteenth Century 


“The Infant Saviour Saluting St. John.” Three-quarter-length seated 

figure of the Holy Virgin, wearing flowing robes and holding the Infant 

Saviour in her arms, who leans forward caressing and saluting the little 

John the Baptist. Two angels are at the right of green-curtained 

Paes ID background. The robes are of rich crimson, blue, lavender, pink, green 
‘and yellow, beautifully enriched with many passages of silver and gold 

threads. Bordered with silver and gold open lace over a crimson satin 

ground. In ancient molded ebony frame adorned with ivory medallions. 


Total height, 2614 inches; width, 22 inches. 


Note: The weaving is notable for its wonderful precision, drawing and fineness; 
there are forty-two warps to the inch. The cartoon for this superb panel has been 


ascribed to Leonardo da Vinci (1452-1519). ye) 2 
Andy Vr, 


694—RewnalissancE Tapestry PANEL Brussels Sixteenth Century 


Sh. “The Annunciation.” The laureated and haloed Virgin, wearing em- 
*broidered robes, is at right; St. Anne, similarly appareled, is at left 
with the Angel seen behind her. Bust-length figures standing before a 

temple. Woven in rich blues, greens, old-red, yellows, ivory, pink and 

tan. A fragment from a large panel. In ancient carved and gilded 


frame. 
Height, 2914 inches; width, 86 inches. 


' 


. 


695—Fuiemisu Gornic Tapestry Pane Early Siateenth Century 
“The Adoration of the Virgin.” The Holy Mother kneels in the fore- 
ground before the Infant Saviour, who reclines on the folds of her 
ample blue robe; behind her are St. Joseph, an ass and a recumbent bull 
against a background of farm buildings. At left are two adoring 
~ cherubs, the three Wise Men of the East and other personages occupy- 
PIN ing a rugged mountainside crested by a rambling castellated building. 
Most interesting rose-reds, golden yellows, tawny-browns, blues and 
ivories invest the theme with a rare color quality. Mounted on stretcher 

with galloon and mouse-colored velvet. 
24 inches square. 
Note: The weaving is exceptionally fine for this early period and of very unusual 

diversity. 





696—RenaissAnce Tapestry Borper Brussels Early Seventeenth Century 


Cupids, landscapes and fruit. Displaying three finely cartouched ovals 

occupied by miniature landscapes animated by chateaux and supported 

G by cupids who sustain intermediate festoons of magnificent fruit. Woven 
‘in rich warm colors on tawny-brown ground. 


Length, 5 yards 10 inches; depth, 18 inches. 


‘fo. {7 Ee duet Cum Ga, 


697—RENAIssaANCE Tapestry CANTONNIERE Flemish Seventeenth Century 

Displaying classic figures of Pomona, Minerva, Diana, Time and Liter- 

ature within canopied niches and arbors, interrupted with vases of 

fruit, surmounted at crowning corners with playful cupids. Woven in 

<I PO crimson, blues, greens, yellows and tans on a lustrous ivory ground. 
(Has been restored at sides.) 


Height, 9 feet 10 inches; width, 9 feet 8 inches; depth at crown, 19 inches, and at 


sides, 18 inches. 


698—NeEEpLEWorRK PANEL English Renaissance 
“Allegorical of Abundance.” Emblematic amply robed female figure 
resting on a staff and seated before a finely conventionalized field of. 
wheat and flowers. At left and right are two gamboling cupids, and at 
_ her feet a hound and peacock. The rising lightly wooded distance is 
oe J, occupied by several habitations, and in the clouds the Holy Father is 
seated in Majesty blessing the abundance of the earth; the Virgin and 
Saviour at the sides. Executed in low-toned harmonious colors, with 
golden tones predominating. In molded walnut frame. 


Height, 531, inches; width, 39 inches. 


699—Tupor NerepLEwork PANEL English Renaissance 





Gros-point, displaying a scene from A’sop’s Fables. At the foot of a 
flower-decked wooded hill crested with a habitation are a fox and a dead 
i Q crane. Executed in rare blues, pinks, tans, ivories and green. Beauti- 
“ful border of very varied clustered fruit on recurring blue ground. Fin- 

ished with blossom guards. 





Height, 6 feet 4 inches; width, 3 feet 5 inches. 


Evening Sale 





7OO—ALLEGORICAL TAPESTRY Early Gothic Period 
“The Five Wise and Five Foolish Virgins.” Composed of two panels 

parted by an inscribed band. The upper panel is occupied by six figures 

standing before a conventionalized castellated building with spires at 

left, where stands the Haloed Saviour within a chevroned niche. At His 

right are the five wise virgins crowned and joyous, each holding in her 

left hand her brightly burning lamp. Quaint trees flank the figure of 

> 7°, the virgin at left. Below, the arrangement of figures is repeated, that 
; at the left being an old gray-bearded man refusing entrance to the five 
foolish virgins who hold kerchiefs to their weeping eyes and their empty 
lamps turned toward the ground. Woven in primary blue, old-red, gray, 
soft yellow, tan and tawny brown. Finished with a stellate border within 
a curious latch-hooked chevron, in similar colors. (The outer edges 


of borders imperfect.) 
Height, 5 feet 8 inches; width, 4 feet 3% inches. 


phn. fe 


701—FLemisH RENAISSANCE TAPESTRY Sixteenth Century 





“Royal Hawking Party.” A rough uneven flower-decked foreground, 

rising to a chateau amid woodland, is animated by a broadly scattered 

group of mounted huntsmen, their attendants afoot, several hounds and 

Sep at immediate left a hawk with a downed heron; above in the sky another 

e ~ heron is falling before the attack of two further hawks. The woodland 

: greens, ivories and tans are pleasantly enhanced by the crimson and 
blues of the costumes. Finished with narrow blue guards. 


Height, 8 feet 3 inches; width, 6 feet 3 inches. 


702—Petit- anv Gros-roint Hancine French Seventeenth Century 
Resonant black ground displaying grotesqued scrolls amid acanthus 
leafage, cornucopias and husks developed from a central motive composed 
of jardiniéres, flanked by two recumbent sphinxes. Broad border ex- 
—,_, tuibiting numerous animals and birds amid trailing vines, laden with 
/4¥8 0. flowers and fruit. Executed in rich blues, golden-yellows, crimsons, 
ivories, tans and greens. The borders slightly lower in tone enhancing 

the coloring of the center. 
Height, 7 feet; length, 8 feet. 
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703—ReENAIssANCE ‘TAPESTRY Brussels Sixteenth Century 


I O0 


“Latona and the Rustics.” The weary Latona, bearing one of her 
small twin deities on her right knee, the other at her side, rests in the 
left foreground and asks for “a drink of water” from several rustic 
reapers standing in and around a small pool at right; they derisively 
refuse her request, and stir the beautiful flower-decked pool to its muddy 
depth. An emblematic frog is seen on the surface of the water, a sinister 
augury for the fated rustics soon to be metamorphosed into others of 
the frog tribe at the behest of the goddess. In the pleasant lightly 
wooded middle distance is another group showing Latona approaching 
with her children and two rustics with vessels to draw water from the 
pool; at right, before a large winding stream, is a group of ship builders, 
near a small vessel supported on wooden horses and a faggot fire, its 
columned smoke curling high to heaven. The distant portion of the 
stream is mantled by rocky hills and habitations. The rich medieval 
costumes woven in beautiful pastel colors of wide range, orange, reds and 
crimsons giving most subtle tonality to the blues, greens and yellows 
of the diversified landscape. Most entrancing, involved and delicate 
borders, woven in the colors of the field on ivory grounds; display at 
crown and foot paneled miniature landscapes; in the upper is reclining 
Diana, flanked by festoons of fruit and flowers, supported by caryatids 
and cupids and invaded by birds and rabbits. At the centers of the 
sides, Diana with bow, arrow and hound again appears, standing within 
a floral arbor supported by a quaintly winged youthful Psyche holding 
festooned fruit surmounting further fruit and two cupids seated on a 
fruit-wreathed cartouche enclosing a miniature landscape; above Diana 
is a cupid presenting a laurel wreath to the goddess, and motives sim- 
ilar to those below are repeated above the cupid. The guards, of unusu- 
ally intricate character, are composed of clustered laurel leaves inter- 
spersed with cherries and finished with leaf husks supported on a blue 
banded ivory ribbon. 

Fleight, 11 feet 6 inches; length, 8 feet 2 inches. 


Note: This superbly woven tapestry with its fine interesting subject, delicacy of 
coloring and maryelous border, marks the apogee of the Renaissance period at 
Brussels. 


From the Stanstead Park Collection, Sussex. 


Evening Sale 





104— 
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RENAISSANCE ‘TAPESTRY Brussels Sixteenth Century 


“Alexander the Great at Miletus.” The laureated Alexander, mounted 
on a magnificent white charger, is before a troop of cavalry at right, 
issuing commands for the capture of the fortress seen about the middle 
distance, strenuously defending itself from warriors who are scaling its 
walls. At left of the uneven ground are further warriors debarking | 
from a gallantly decorated craft; beyond, more troops approach the 
fortress with their scaling ladders and in the distance under a grove of 
trees archers and a group of cavalry appear. The animated scene 
is crested by a ridge of wooded hills rising to a narrow strip of sky. 
Woven with sunny golden-yellows, greens, blues, tans and ivories, with a 
fine crimson reiterating in the costumes. Magnificent broad borders 
woven in the colors of the field on ivory grounds; display many classical 
figures and biblical scenes within festooned oval medallions and arbors ; 
these are interrupted with vases and clusters of fruit enlivened with 
grotesque animals, satyrs and masks. 


Height, 10 feet 101% inches; width, 10 feet 3 inches. 


From the Stanstead Park Collection, Sussex. 


705—RENAISSANCE ‘TAPESTRY Brussels Sixteenth Century 


7 ICO. 


“The Garden of Hesperides.” In the foreground is a paled fence over- 
grown with fruiting vines, a parrot with a basket of fruit and a fox. At 
right, a gateway is guarded by three nymphs, and beyond is an elaborate 
Italian garden sheltered by a grove of trees and animated with many 
personages in conversation or admiring the beauty of the flowers. At 
the left are two regal women in conversation, one on either side of the 
fence; beyond is a small lake spanned by a piled bridge occupied by a 
vine-clad double storied summer-house, with flanking arcades. ‘The dis- 
tance is completely filled with pleasant wooded hills. Woven in crimson, 
blues, tans, greens and ivories with beautiful golden-yellow predominat- 
ing. Finely paneled broad borders, occupied by central miniature land- 
scapes and figures, and classic female figures within arbors at the sides 
of foot; these are interrupted by vases of fruit arabesqued with scrolled 
demi-figures, masks, satyrs and grotesque animals. Executed in the 
rich colors of the field on rose-ivory grounds. 


Height, 10 feet 10 inches; width, 10 feet 5 inches. 
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RENAISSANCE TAPESTRY lemish Sixteenth Century 


“A Royal Rural Féte.” The uneven pleasant foreground, overgrown 
with fruiting vines and flowers, is animated by various groups of per- 
sonages ; in the center a party is regaling themselves from a cloth spread 
on the sward; Henry IV and Gabrielle d’Estrées and another royal 
couple promenade near by; hunting parties are busily engaged at left 
and right before distant woodland, traversed at right by a winding 
brook. The central vista, between the woodland, rises to sparsely 
wooded hills and is occupied by a balustraded Italian garden terminating 
in a double-towered and arcaded building; an important chateau is at 
left, with many personages strolling about its grounds. Woven with 
rich golden yellows, greens, blues, ivory, tans and a distinguished red 
very beautifully balancing the composition. Contemporary borders 
added at crown and sides are of lower tones than the field on golden- 
yellow grounds and display classic figures within arbors and niches amid 
clusters of fruit. Height, 8 feet 9 inches; length, 13 feet 10 inches. 


From the collection of Colonel Vernon Wentworth. 


(O7—RENAISSANCE TAPESTRY Flemish Sixteenth Century 


FG o. 


“An Allegory of Diana.” Sunlit panoramic landscape rising to wooded 
hills, occupied by habitations and flanked by groups of trees. In the 
center of a flower-decked foreground is an elaborate splashing fountain 
supported at different tiers by cupids, vases and dolphin; beyond are 
two vine-clad arcades converging to a vast chateau which stretches toward 
left and is there surrounded by an intricately arbored Italian garden. 
On the chateau’s right is a rustic bridge spanning a stream and leading 
to a farmhouse. In the foreground several groups are seen: at the 
immediate left Diana embraces her favorite nymph Camilla, her hounds 
scattered nearby; amid the trees is a group of nymphs approaching an 
agitated Acteon with a brace of dogs. At right is a pool in which 
Diana is bathing, and further nymphs are variously engaged on the 
banks; beyond is a woman belaboring a sleeping man with a cudgel. 
Woven in rich greens, blues, tans, ivories, passages of red and a beauti- 
ful golden-yellow pervading the composition. Broad borders, woven in 
the colors of the field on ivory grounds, display central cartouched 
miniature landscapes and personages, flanked by figures of classic god- 
desses within canopied arbors, interrupted by cupids amid clusters of 
Ere Height, 9 feet 6 inches; length, 16 feet 2 inches. 


From the collection of Colonel Vernon Wentworth. 


vent 
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TO8—RENAISSANCE ‘TAPESTRY Flemish Sixteenth Century 
“Bear Baiting.” Vast romantic landscape, occupied, in the center of 
rough foreground overgrown with brambles, by a huge standing bear 
that is strangling a man under his right forepaw and trampling with 
left forepaw the thigh of a downed man. Six knaves are attempting a 
rescue, each armed with a long forked pole thrust at the upper part 
of the bear’s body, and another varlet rushes to the fray; at left a 
cavalier gallops over a stone bridge to the combat; at left under the 
shelter of trees growing on a hill a very animated bear hunt is in progress. 
A stream, enlivened by shipping, winds down amid high hilly banks 

4 Joe. under the stone bridge, before which three waterfowl are seen; at right 

m in the immediate foreground is a savage combat between a lion and a 
leopard. The bridge is sheltered by a fine clump of trees which over- 
hang an interesting arcaded Italian garden stretching to a Palladian 
villa, which is crested by distant mountains. Woven with woodland 
greens, blues, yellows, tans and ivories, and a fine red, very effectively 
manipulated in the costumes. Broad intricate borders in the richer 
colors of the field on ivory grounds; display recurring vine-clad trellised 
arbors, variously supported by grouped caryatids, cupids, satyrs, masks, 
balusters and enclosing differing classic goddesses, splashing fountain 
and Italian gardens. These delightful motives are interrupted by vases 
of fruit variously sustaining salamanders, birds and further animals. 


Height, 11 feet 2 inches; width, 10 feet 6 inches. 


Note: The salamander was the emblem of Francis I; its occurrence in this 


important tapestry suggests a royal possession. yy 


709—Frencu ‘Tapestry Gothic Period 
“Pegasus and the Muses.” The three Muses—Clio, Polymnia and 
Urania 





are seated in the foreground of an uneven landscape, flanked 
by two clumps of fruiting trees and at right an elaborate three-tiered 
splashing fountain. Hippocrene crowned by the figure of Apollo playing 
an harp. Another Muse, carrying bagpipes under her arm, cools her 
4 P40. \eft hand at the fountain. Riding across the center and above the 
. landscape is the plumed Bellerophon, carrying a sword and mounted 
on the winged horse Pegasus. At left is an agitated group of personages 
appealing to the Muses. The figures are richly habited in quaint 
fifteenth century garb and are captioned with their names. Woven in 
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No. 709—Continued | 
rich old-red, yellow, varied shades of blue, tans and ivories. Finished 
with a border of trailing vines laden with grapes, other fruit and flowers, 
alternately placed in the lower tones of the field, on a blue-black ground. 


Height, 11 feet 10 inches; length, 12 feet. 
From the collection of the Countess Bosseli. 


Dyer. ake be 

710—Renalissance TAPESTRY Italian Seventeenth Century 
‘‘Aineas and Dido.” Under a bower overgrown with vines, at left, the 

regal Dido is seated, and Atneas is paying her lively court. Uneven 
flower-decked ground stretches to left, where it is occupied by a group 

of dismounted huntsmen, their dogs held in leash. They are appealing 

to their leader and hero to withdraw from Carthage. In the center are 
other mounted personages, a distant city and water with shipping crested 

by wooded hills. Woven with rich tans, blues, crimsons, ivories, and 
yellows. Broad borders woven in the colors of the field but with less red 

on ivory grounds; displaying many classic figures, within draped can- 

oe Koo opies and arbors, interrupted with vases and clusters of rare fruit. In 
the center of the crowning border is a deep blue panel inscribed, “*Spelun- 

cam Dido dux et Trojanus eandem deveniunt gallat hic hyminens adest.” 
Finished with yellow guards of double ribbons entwining a blossomed 


staff. Height, 11 feet 4 inches; length, 15 feet 1 inch. 


Note: In the left foot of blue selvedge is an inwoven weaver’s mark, in ivory: 
“A tower surmounted by two hands or flame devices.” The cartoon for this inter- 
esting tapestry was executed by Giovani Romanelli (1610-1662). 


From the collection of Comte Vital, Chateau de Vigny. 


pf pL 
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T11—RENAIssaANcE TAPESTRY Italian Seventeenth Century 


(Companion to the following.) 


“Auneas Preparing to Depart from Carthage.” The noble Atneas, 
crowned and carrying a bow, stands toward right near Achates. Both 
observe a group at left, who are about to seethe several joints of meat 
in a caldron supported over a wood fire; a matron pours water into the 
oy .caldron from an ornate ewer and one of the men holds his blue mantle 
in front of the fire to screen it from the wind. A warrior at the extreme 
left carries a large joint on his shoulder toward the caldron and 
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No. 711—Continued | 

another personage watches at the rear. An axe, a wicker basket of 
meat and a vase-shaped bucket for wine are in the foreground. Beyond 
are two bakers kneading bread on tables and a party of huntsmen 
approaching from right, one carrying a slain stag thrown over his 
steed. In the far distance, pleasant wooded rising ground flanks a bay 
of the sea bearivg an anchored fleet, near the shore, where a party of 
warriors superintend the revictualing of their ships. The personages 
are richly habited and accoutred and both Atneas and Achates bear 
captions. Woven with rich crimson, blues, pinks, yellows and tans in 
the costumes which are finely relieved by the greens of the sward and 
woodland. Broad interesting borders; in the colors of the field on ivory 
grounds; displaying at center of crown a finely cartouched deep blue, 
inscribed banderole. At foot, “The Suckling of Hercules” appears under 
a canopy. Classic goddesses and nymphs, amid varied richly clustered 
fruit and flowers, occupy the remainder of borders. 


Height, 11 feet 5 inches; length, 17 feet 8 inches. 


Note: At the left foot of the blue selvedge is an inwoven weayer’s mark in ivory: 
“A tower surmounted by two hands or flame devices.” The cartoon for this inter- 
esting tapestry was executed by Giovani Romanelli (1610-1662). 


From the collection of Comte Vital, Chateau de Vigny. 


(Companion to the preceding.) 
712—Rewatssance Tapestry Flemish Sixteenth Century 
“Royal Hawking Party.” The uneven foreground of a sunlit land- 
scape, decked with flowers, trailing and fruiting brambles, is graced by 
the Royal couple, Henry II and his queen, richly appareled in ruffs and 
embroidered costumes; they approach from right to two personages in 
center, one standing playing a bass viol, the other seated beside a 
pool in which a flagon of wine is cooling, holding a hawking pouch and 
of LOO. interrogating a falconer coming from the left, who carries a large open 
. oblong frame on which his hawks are perched. The rising ground beyond 
is animated with several parties of huntsmen, their hounds and a farm 
wagon drawn before a quaint hunting lodge seen in the central grove of 
magnificent trees which, with other groves, fills the flanks and embowers 
the whole scene. Chateaux on distant wooded hills and a hawk on the 
wing in a small patch of sky crest the center vista. Woven in wood- 
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No. 712—Continued | 


land greens, tans, blues, ivories, grays and slight touches of crimson, 
with a rich lustrous golden-yellow pervading the entire scene. Broad 
borders in the colors of the field on ivory grounds; display at the corners 
“The Judgment of Paris,” with each of the goddesses and Paris within 
vineclad trellised arbors; other goddesses and miniature landscapes 
within further arbors and cartouches, interrupted by cupids amid vases 
and trellised clusters of fruit and flowers. 


Height, 10 feet 8 inches; length, 12 feet 1 inch. 


From the collection of Colonel Vernon Wentworth. 


W138—Arras Tapestry Gothic Period 


“The Finding of Moses.” Varied scenes transpire on a gently rising 
flower-decked hillside; in the right foreground Miriam approaches the 
expectant daughter of Pharoah, she carries the infant Moses in an 
oblong rush basket; grouped behind and to the left are seven symbolic 
female figures. Beyond is a further series of biblical incidents; at left 
Our Saviour is seen carrying the cross; at right the crowned figure of 
Charity driven in a triumphal car; above, in the sky, Enoch is being 
FIC 0 carried to heaven in a chariot of fire. The figures are richly and amply 
*robed and in many instances captioned with their names in Gothic 
letters. At crown on a broad crimson scroll is a Gothic inscription. 
Woven with blues, yellows, ivory, tans, pink and a profusion of crimson- 
red which gives great splendor to the scene. Borders of Gothic scrolling 
vines, bearing fruit and flowers in somewhat lower tones than the field 
on deep resonant blue-black grounds. Finished with guards of dark and 


light blue and old-red. 
Height, 13 feet 2 inches; width, 10 feet 9 inches. 
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The five following Renaissance Tapestries, woven in Brussels in the  six- 
teenth century, illustrate the “History of Alexander the Great.” One of the set 
has the inwoven weaver’s mark of Brussels. The cartoons for these highly 
decorative tapestries are by Bernard Van Orley. The compositions are ani- 
mated by many figures and exceptionally well balanced; all have their mag- 
nificent original broad borders, enlivened with varied Biblical and classic groups 
and symbolic figures, such as Hercules and the Lion, the Muses, Flora and 
Justice; these are variously within oval medallions or canopied niches, inter- 
rupted by incidents from Axsop’s Fables, clusters of fruit and flowers. A serenity 
of color distinguishes the set, and silk used in rich golden-yellow tones gives 
them all an admirable sunlit glow; while a fine crimson, judiciously woven amid 
soft blues, greens, golden-yellows and tans, enhances the splendid yellows. 


ii Noa Facets Guo¢ Ca. 


714—RENAISSANCE TAPESTRY Brussels Sixteenth Century 


“Alexander and his Mother Olympias dismissed from the Court of his 

Father, Philip of Macedon.” Philip, crowned and wearing classic garb, 

is enthroned at left on a draped and canopied dais, surrounded by 

_ courtiers and a group of musicians. At right kneels Olympias, her 
ALG 7®. attendants behind her; on the dais Alexander kneels before his august 
father, entreating compassion for his mother. The distance is occupied 

by a camp pitched amid groups of trees crested by mountains. The 

borders at sides have been cut and reseamed into place. In the selvedge 

at left foot a portion of the Brussels mark remains, one B and shield. 


Height, 11 feet 7 inches; length, 12 feet 10 inches. 


From the collection of the Right Hon. Lord Braye, Stanford Hall, 
Leicester. 


T15—REnNAIssaANcE TAPESTRY Brussels Sixteenth Century ° 


“The Passing of Philip of Macedon.” 


The king, amply robed, is seated 
on a canopied dais; he is supported by one of a group of female attend- 
ants standing in the rear. At left and right are groups of counselors, 

SY ooo” holding a crown; before the expiring king are various potions set 
on a stool near an hour-glass and a group of magnificent trophies of 
war. Alexander kneels before the throne, paying homage and holding 


a ring in his right hand. 
Height, 11 feet 3 inches; width, 10 feet 4 inches. 


From the collection of the Right Hon. Lord Braye, Stanford Hall, 
Leicester. 
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716—ReEnNaAIssancE TApresTry Brussels Sixteenth Century 

“The Crowning of Antipar.” Alexander, in regal classic robes, stands 

at right, under a draped canopy, amid a group of warriors and coun- 

selors. He is placing a diadem on the brow of Antipar, who kneels at 

7 70-0 left. In the hilly distance before a rambling chateau is a cavalcade of 

as ‘warriors and symbolic group in which Darius is offering a crown to 
Alexander. 

Height, 11 feet 7 inches; width, 8 feet 4 inches. 

From the collection of the Right Hon. Lord Braye, Stanford Hall, 

Leicester. 


4. yee er nae oe 
717—ReEnNalssancE TAPESTRY Brussels Sixteenth Century 
“The Family of Darius at the Feet of Alexander.” A panoramic land- 
scape rising to lightly wooded mountainous peaks sheltering varied habi- 
tations is filled with many groups of warriors in arms. Alexander, 
mounted on his white charger Bucephalus, is in the immediate center; 
[Le ove before him at left and right are the family of Darius, kneeling on the 


flower-decked sward strewn with trophies of war. 
Height, 11 feet 8 inches; length, 17 feet 4 inches. 


From the collection of the Right Hon. Lord Braye, Stanford Hall, 
Leicester. 


Jyme.o 
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718—RenalissanceE Tapestry Brussels Siwteenth Century 


“Alexander and Porus.” 


The noble Alexander, in classic garb, stands 
at left, his spear thrust forward toward the body of Porus, who is 
mounted on a rearing charger and wearing a Persian costume; before 
them on the flower-decked sward is a fallen warrior and his steed; other 
warriors join in the combat nearby, and beyond a troop of cavalry is 

J ‘charging on to the field. At right are two further armies; the distant 
one is attacking two forts, and among its varied equipment are several 
elephants. The field of battle is crested with wooded hills and several 


chateaux. 
Height, 11 feet 7 inches; length, 12 feet 6 inches. 


From the collection of the Right Hon. Lord Braye, Stanford Hall, 
Leicester. 
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The two following Gold-enriched Tapestries, woven at the Ateliers du Louvre 
in the seventeenth century, are from the celebrated Spitzer Collection. The car- 
toons by Jules Romano and the execution by Jean Lefebre. They were originally 
made for the Chateau of the Marquis de Menars, whose coats-of-arms occupy the 
centers of the crowning borders. Both the tapestries are cited by Eugene Muentz, 
Gazette des Beaux Arts, Tome 23, p. 395. Collection Spitzer, Vol. I, p. 169, 


Nos. 22 and 28, “La Tapisserie,” . 262-264. f, —e 
Tapisserie,” pp biennale 
719—Go.Lp-ENRICHED J'APESTRY Atelier du Louvre, Seventeenth Century 


“Feast of Bacchus.” The participants are seen leaning on and grouped 
behind the length of a low parapet, bowered by tall trees; several of the 
group are keenly watching a race transpiring in front of them (but 
not depicted in the composition). In the center is a young god, drink- 
ing an oblation; before him on the parapet is a large ornate jar of 
wine, behind a servitor with an ewer to replenish the jar. At left and 
right are animated groups of laureated satyrs and nymphs in playful 
conversation, playing musical instruments or drinking wine; at imme- 
diate right is a dignified man, intently watching the performance, and 
a matron equally interested leans over him, her hands on his shoulders. 
Groves of trees and the Olympian Hills occupy the distance of a 
romantic landscape. The figures, even the satyrs, are costumed in 
flowing drapery finely enriched with gold and silver threads. The weavy- 
ing is of the finest texture, enhanced throughout with silk. The deep 
harmonious colors have a wide range of tones, comparable to the shades 
known to-day; so subtle is the disposition of the crimsons, pinks, lav- 
enders, golden-yellows, warm browns, greens, blues, grays and tans 
that they convey in some passages the most delicate pastel effects, while 
others are of unsurpassable richness. The delineation and character- 
ization of the features are infinitely varied, and each conveys with con- 
viction the mood of the personage portrayed. The borders are within 
inner and outer shadowed gray moldings and are woven in the brilliant 
colors of the field on golden-yellow grounds.. They are skilfully com- 
posed of arabesque floral leaf scrolls, intermittently interrupted with 
cupids, heraldic scallop shell motives, variously bearing golden stars 
and silver crescents, laureated busts and trophies. At the sides these 
motives are balustered and supported by caryatids, and in each side 
is a group, “Diana and her Two Favorite Hounds.” In the center of 
the crowning border is a coronetted coat-of-arms, formed of a cartouche 
bearing two oval shields, the dexter displaying a chevron-argent, gules 
and three crescents argent, the sinister a chevron argent, azure and three 
estoiles d’or; the supporters are two cranes. 

Height, 10 feet 2 inches; length, 14 feet 6 inches. 
From the Spitzer Collection. 


From the Baron Coche Collection. 
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720—GoLD-ENRICHED TAPESTRY Atelier dw Louvre, Seventeenth Century 
“The Festival of Ceres.” Behind a low parapet the fair goddess stands 
slightly to right, holding aloft a bunch of cherries in one hand and 
giving a bunch of grapes with the other to a cupid at left, who presents 

a small bowl; another cupid gently struggles with him for a share of 

the fruit. A ruddy husbandman and a nymph are behind the cupids, 
bearing baskets of rare fruit. Partially seen behind the goddess is a 
satyr holding a trumpet in his right hand on the parapet. Another 
nymph, at right, caresses a further cupid, and the head of an elderly 
O/ GO, Pan with his pipes and reed flute appears over the cupid. On the 
parapet are bunches of fruit and a basket. The landscape background 

and the borders are similar in composition to the preceding; the same 
richness of color prevails, and they are of exactly the same provenance. 


From the Spitzer Collection. Height, 10 feet 2 inches; width, 7 feet 5 inches. 


From the Baron Coche Collection. 


The three following French Gothic Tapestries, of the Louis XII Period, 
illustrate stirring episodes in the life of Dina, the daughter of the Patriarch Jacob. 
The scenes are each enclosed within strongly composed borders in robust colors 
on old-red grounds, displaying close clusters of fruit irregularly alternating with 


flowers, sustained on broad diamond motived staves. T he 


721—Frencu Gornic Tapestry Louis XII Period 


“Prince Shechem Carries Off Dina.” Broad, hilly, lightly wooded 
Hivite country, with a large domain and chateau cresting the central 
distance; at right a broad stream overhung by a craggy mountain, at 
left the tents of the Israelites, pitched on a hillock, and four persons 
issuing forth, to the alarm of a youth nearer front. In the center fore- 
ground a warrior is drawing his sword on the patriarch Jacob, who is 
seated, toward left, at a marble table spread with fruit and wine, from 
which the startled Leah and a handmaiden have just risen. At right the 

ST Hoo princely Shechem, mounted on a charger, is about to receive the agitated 
‘Dina, whom a man-at-arms attempts to lift into the rider’s saddle. In 
the middle distance, seen between a number of solitary trees, hunting is 
in progress. The Prince Shechem is captioned Sichen, on his flowing 
mantle. The principal figures are richly habited in Gothic attire and 
the attendants are amply robed. The coloring of rich crimson, blues, 
yellows, warm grays, lavender, tans, and the varied greens of the foliage 
complete a brilliant composition. 


Height, 11 feet 6 inches; length, 14 feet 11 inches. 


From the collection of the Countess Bosseli. 
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722—-FrencuH Gortruic TAPESTRY Louis XII Period 


“King Hamor Beseeches Dina of Jacob in Marriage for His Son 
Shechem.” Uneven rising landscape disclosing scattered trees, a farm- 
house at left and a church perched high on the hills at right. In the 
central foreground the famous oak tree of Shechem, overgrown with 
vines, somewhat shelters the principal group; Jacob stands pointing 
to a flock of sheep at right, tended by a rustic, and his daughter Dina 
beyond. King Hamor, standing before the Princely Shechem and a man- 
at-arms, is at left parleying with Jacob. Two women and a hound 
are in front of a distant farmhouse; about the center middle distance 
a small hunt is in progress; at right a peasant woman approaches, 
followed by her kine, and two laden camels, one mounted by a rider, 
are partially seen. The principal figures are captioned—Emor, Jacob 
and Sichen. Woven in similar rich coloring to the preceding. 


Height, 11 feet 9 inches; length, 18 feet. 


From the collection of the Countess Bosseli. 


723—Frencu Goruic Tapestry Louis XII Period 


Jove 


“Dina’s Brothers, Simeon and Levi, Destroy Prince Shechem and Burn 
and Loot the Town.” A noble chateau filling the left and stretching 
toward center is in flames; a violently agitated man at an upper bal- 
cony seeks escape; at a distant portal an incendiary is at work with a 
torch; high up near the flames, on a window corbel, a wild cat gnaws a 
bone. Levi issues from a portal near the foreground, bent down with 
treasure and loot, a slain man prone before him, and a follower cuts 
down the fleeing Shechem, who is scantily clad and mounted on a rearing 
charger. In the middle distance Simeon is herding two small boys, a 
flock of sheep and two bullocks before him; beyond, toward right, one of 
the marauding party is cutting down a tree’and another is burning 
down a small vineyard. Romantic landscape in the distance with a few 
trees, a farmhouse, and at extreme right a small winding stream, crested 
by a hillock on which stand two further Israelites watching the devasta- 
tion from before their crimson canopied tents. Woven in similar rich 
coloring to the preceding. . 

Height, 11 feet 7 inches; width, 11 feet 7 inches. 


From the collection of the Countess Bosseli. 


Evening Sale 


7? PG ax Precriete Are Go 
724—Micue-FLEvuRS Arras Tapestry Late Gothic Period 





> 


“An Heraldic Tapestry of a Crusader.” Displaying two large circular 
medallions finished with wreaths of finely clustered fruit; interrupted 
by three large date palms bearing fruit and. trophied sheaves of arrows. 
The medallions enclose heraldic trophies of arms and armor suspended 
on smaller date trees growing before hilly landscapes each occupied by 
a presentation of the walled city of Jerusalem. The rich deep blue 
background is closely filled with rarely diversified growing flowers. 
Woven in brilliant harmonious reds, blues, yellows and ivories. Unusu- 
ally interesting borders, with paneled leaf patera corners, floral and 
/6 fre. leaf scrollings developing a great variety of motives, cornucopias, armor, 
arms, balustered vases, fish, and repeating at intervals, two cupids riding 
demi-griffons and holding three looped cords and tassels, evidently the 
owner’s device. The colors of the field recur in the borders on fine 

warm brown grounds. 
Height, 6 feet 11 inches; length, 14 feet 8 inches. 


Note: This unusually perfect and finely woven example of mille-fleurs tapestry is 
said to have been executed for Cardinal Cesarini; the leader of the last crusade, 


defeated at Varna. 
725—SILVER-ENRICHED RENAISSANCE TAPESTRY 


Italian Seventeenth Century 


“The Calydon Hunt.” The noble Meleager, his mantle flowing in the 
breeze, and bearing the famous boar’s head, is mounted on a mag- 
nificent white charger, caracoling in the foreground of a wooded grove 
opening to illusive expansive country. A hound gambols on the far side 
of the-horse. At the left are two small allegorical groups; in one 
Atalanta is seen examining the boar’s head, in the other a sacrifice is 
burning on an altar. Woven in dull rich blues, fine grays, yellows, 
greens, browns, pinks and splendid masses of ivory, enriched with silver 
pay, o~o. threads. Boldly drawn borders on three sides only; woven in the colors 
of the field, displaying at crown a cartouched oval medallion supported 
by cupids and flanked by beeves’ heads, garlands and further cupids. 
The sides of garlands amid scrolled pilasterlike cartouches bearing 
further cupids and two oval medallions enclosing allegorical scenes, 
incidental to the main theme of the composition. (Needs restoration 

and cleaning.) 
Height, 12 feet 10 inches; length, 14 feet. 


Note: The cartoon for this virile tapestry was executed by Giovani Romanelli. 
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726—Gotuic TAPESTRY , Arras Fifteenth Century 


“The Triumph of Vespasian.” The noble Roman Emperor, armed cap- 
a-pied, carries a commander’s baton and is riding a caparisoned white 
charger reined up toward the left, before a group of kneeling dignitaries, 
two of whom offer the keys of the city. A gallant array of mounted 
knights, with their lances and pennons raised, various archers, Saracens, 
and a monkey riding on the back of a charger, wend their way from the 
distance between two citadels to the extreme right where two heralds 
have raised their tabards displaying double-headed eagles and are blow- 
ing a triumphant fanfare. Two personages watch the cavalcade from 
a bastion of the citadel at left and a further group of mounted warriors 
issues from its portcullis. In the center foreground a duck is swimming 
in a small pool; at the sides flanking the ceremonial group are beautiful 
fruiting and flowering shrubs sheltering two rabbits. Vespasian is 
captioned on his steed’s neck. Woven with a remarkable range of rich 
colors, much enhanced by the skilful disposition, in the costumes and 
fruit, of a finely modulated rose-du-Barry. A broad band of old-red at 
crown bears a lengthy Gothic-lettered old French inscription. (Has 
been restored at left foot.) 

Height, 14 feet; width, 13 feet 3 inches. 


Note: This important tapestry is identical in action and character with a tapestry 
illustrating “Queen Penthesilea Arriving at the Court of King Priam,” on exhibition 
at the South Kensington Museum. The cartoons are from the brush of the celebrated 
Jehan Foucquet (1415-1485). 


From the collection of Comte Vital, Chateau de Vigny. 


(Companion to the following) 


af 

427—Gotnic ‘TAPESTRY Arras Fifteenth Century 
“Titus Capturing and Sacking Jerusalem, A.D. 70.” A many-turreted 
and bastion citadel, with its sally-ports, occupies the middle distance and 
entire right. Groups of savage soldiery are strenuously attacking at 
various points on the ramparts, and before the citadel at left; other 
soldiers are occupied by various acts of barbarity and torture on the 
captured dignitaries and citizenry. At the upper right, in an open 
tower, a group of three soldiery surround a table on which is their share 
of loot, piles of gold pieces; each soldier is biting a piece to test its 
[Continued 
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value. Nearby on the ramparts two dignified turbaned personages look 
down with awe on the appalling scene of brutality. The High Priest 
and other personages are issuing from the sally-port. At right is the 
commanding figure of Titus, a man-at-arms behind him supporting a 
banner bearing a double-displayed eagle. At crown are two panels of 
old-red inscribed in ivory Gothic letters with a lengthy inscription of 
old French. The color scheme is similar to the preceding, but with 
more of the beautiful rose-du-Barry employed in the richly garbed 
soldiery. ; 

Height, 11 feet 6 inches; length, 15 feet. 


Note: This important tapestry is identical in action and character with a tapestry 
illustrating “Queen Penthesilea Arriving at the Court of King Priam,” on exhibition 
at the South Kensington Museum. The cartoons are from the brush of the celebrated 
Jehan Foucquet (1415-1485). 


From the collection of Comte Vital, Chateau de Vigny. 


(Companion to the preceding.) 
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728—Ispauan Ruc Srvteenth Century 
Close-pile of rare depth; beautiful rose-du-Barry field, displaying lobed 
central bouquet of rarely conventionalized complex floral motives, light 
arabesques over the entire surface bearing further similar complex 
floral motives, trailing vines and t’chi scrolls regularly placed. Woven in 
sapphire and light blues, soft golden-yellows, ivory, jade green, and 
ie eo occasional light rose-pink. Broad resonant blue-black border fluctuating 
A ICO, to almost deep green, exhibiting even finer and more complex floral 
motives than the center, arabesqued with floral vines; quaint orange- 
yellow guards with curious-eyed leaves forming zigzags. (Shghtly re- 
stored and with worn areas.) 





23 feet 2 inches by 10 feet 5 inches. 











FOURTH AFTERNOON'S SALE 


THURSDAY, NOVEMBER 18, 1920 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O'CLOCK 


729—Manocany CANDLESTAND English Eighteenth Century 


_ Circular molded sunk top, with balustered shaft. Supported on scrolled 


J 3, tripod legs with pad feet. Circa 1750. 0) 
Qa Tbt2£. Nar 
730—Manocany CANDLESTAND English Eighteenth Centurd 
— Circular molded sunk top, with balustered shaft. Supported on scrolled 
278. tripod legs with pad feet. Circa 1750. ye Z Ee aes ys 
731—Carvep Manocany CAaNDLESTAND English Eighteenth Century 
Circular top, supported on baluster shaft and scrolled tripod legs. Circa 
a * 1785. Height, 29 inches; diameter, 181/, gs pe 
oN 
7382—Manocany CANDLESTAND English Eig font Century 


_ Circular sunk molded top, with spirally fluted baluster rece Sup- 
74, ported on scrolled tripod legs with pad feet. Circa 1760. 
Height, 243/, inches. 


Dae 7, Leo. fearg, 


733—Manocany CANDLESTAND English Eighteenth Century 

Ae Circular top; supported on spirally gadrooned baluster shaft and 

JF scrolled tripod legs with pad feet. Circa 1760. Height, 273/, inches. 
o, . i Awe lar’, 

734—Mountrepo Manocany Bracxrer Crock Georgiay/ Period 


Molded rectangular case, fitted with arched and spandriled door; sur- 
mounted by a molded serpentined dome. Mounted in gilded bronze with 
iG é. swinging bail handle, rocaille and scroll appliqués on dome and spandrils, 
molding to door, pierced imbricated end panels, lion mask and festoons 
of drapery on plinth, and bracket feet. Brass face with two silver dials, 
one controlling the fine striking movement ; mounted with scroll appliqués, 
Crreal? 15. Height, 18 inches. 


Fourth Afternoon 


a 
GitpED Bronze Bracker Crock English Eighteenth Century 





735 
Arched case with scrolled feet, enriched with rocaille and floral appliqués ; 
surmounted by a square block, scrolled bell-shaped dome and pineapple 
terminal. Striking movement with controlling enameled upper dial for 

Jo. same. Silvered face with gilded scroll appliqués. Movement by William 


Carpenter, London. Circa 1785. Height, 13/4 inches. 
Note: William Carpenter was a noted clockmaker at the end of the eighteenth 

century. 
736—Mountep Bracxer Crock English Late Eighteenth Century 


Molded rectangular ebonized pear-tree case, with stepped dome. 
Mounted in gilded bronze with pmeapple terminal, moldings to spandrils 
of face, pierced imbricated end panels lined with red silk, cornucopia 
J #0. and ring handles, and ball feet. Movement by Brookhouse & Tunnicliff, 
Derby, England. Circa 1795. Height, 16 inches. 


Dtle Gurmetiopt, 
737—Mountep Esony Bracket Crock English een e, tury 


Molded rectangular case on button feet; enclosing door with balustered 
pilasters. Richly mounted with gilded brass pierced scroll panels, pin- 
nacles, double dome and lifting handle, the domes enriched in repoussé 
medallion enclosing St. George and Dragon, further warriors and cupids 
I 70. amid scrollings. Finely engraved brass face with cupid corners and sil- 
vered numeral dial. Richly engraved back inscribed, “Henry Neve in 
the Strand.” Striking movement, also giving the days of month on 
face. Circa 1700-1705. Height, 19 inches; width, 10 inches. 
Note: This rare clock is illustrated in Cescinsky’s “English Furniture of the 
18th Century,” Vol. II, p. 824. 
From the collection of Miss Bell, England. 
DAG Garnet agl, 

.7388—Initari Watnut Bracxer Crock English Eighteenth Century 
Rectangular case, with molded door, base and dome quaintly arched over 
the door. Brass face, finely engraved with leafage and maker’s name, 
— “Tho. Ogden” and “Halifax 1729.” ‘The face curiously cut and refitted 
ne J. to hold a silver dialed verge watch whose key pinion at back fits into 
a lug, thus moving the interior striking repeating movement. Circa 
729. Height, 131%, inches; width, 81% inches. 


Note: A curious specimen of the early eighteenth century clock maker’s art and 
adaptive ingenuity. 


Fourth Afternoon 


@ Td pret @: 


739—Musicau anp Curmine Bracxer Crock Gene Pervod 
Molded ebonized case, with arched crown and quarter round fluted inset 
columns; surmounted by a stepped cupola terminating in a pineapple 
final. Richly mounted in gilded bronze with the aforesaid finial, its 
small supporting brackets, the columns and panels of scroll appliqués 
to the cupola, supplementary pineapple finials over columns; capitals, 
FO bases and reeds to columns, heavy lifting side handles and pierced imbri- 
cated side panels lined with brown silk, moldings and fine leaf-scrolled, 
bracket feet. Enameled face with two extra upper dials; one controlling 
the chimes, the other regulating the musical movement which plays the 
following old English tunes: ““My Love She’s but a Lassie,” ‘’The Hunts- 
man’s Chorus,” “Merridom Bells,’ and four varied chimes. The fine 
movement is by Des Granges, of Cockspur Street, Charing Cross, Lon- 

don. Circa 1770. 
Height, 38 inches. 


Note: This dignified clock, with extraordinarily fine movement, represents the 
apogee of eighteenth century bracket clocks. 


SURES Bae GitpED Bronze Bracket Crock (Ob &B Fderret aot, 


English Eighteenth Century’ 
Molded rectangular shape, with open scroll-bracketed canted pilasters ; 
supported on molded plinth with scrolled leaf feet ; surmounted by molded 
and paneled elliptical dome terminating in a leaf-enriched vase and four 
vase baluster pinnacles placed over the pilasters; elaborately embellished 
with chased patere and panels of floral scrollings and imbrications. The 
face fitted with enameled dial, extra minute hand and surrounded by an 
J 40 annular ring of colored paste jewels; four similar spiral paste jeweled 
rosettes at four corners revolving with the movement. Small rosettes at 
center, crown and foot; the upper controlling the chimes of the move- 
ment, the lower regulating the hands of the clock. Remarkably fine 
movement, made by Henry Borrett, London. Circa 1795. 


Height, 15% inches. 


Note: This remarkable clock, made for the Oriental market, is undoubtedly one of 
the most intricate movement made in the late eighteenth century. 


Fourth Afternoon 





741— Bronze PEDESTAL Empire Period 
Gadrooned expanding round shaft, finished with double banding of leaf- 
age at foot and crown. Supported on incurved triangular plinth, en- 

9 riched with panels of classic figures, molded at base, and winged lion 
heads, terminating in claw and ball feet. Deep circular revolving top 


of Alps-green marble. 
Height, 501, inches, 


ENGLISH FURNITURE 


742—Manocany Precrust TasLe English aie Century 
Circular molded sunk top. Supported on finely balustered shaft and 

fon scrolled tapering tripod legs, finished with stock toes. Circa 1780. 

CY , 


Height, 281% inches; diameter, 22%, inches. 


Ny Precrust TasLe English Eighteenth Century 





Circular top, with sunk molded and scalloped rim. Supported on bal- 
a ustered shaft, incurved triangular base and scrolled tripod legs. Circa 
1730. 


Height, 241%, inches; diameter, 20 inches. 
Jha. /,, me, Direc OV, 
744—Manocany Tittine TasLe English Eighteenth Century 


Circular sunk molded top. Supported on finely balustered shaft and 
re Wes scrolled tripod legs with pad feet. Circa 1760. 


Height, 29 inches; diameter, 171 inches. 
745—Manocany Tittine Tor Taste English Eighteenth Century 


Octagonal top with raised molded rim. Supported on baluster shaft 
ae and scrolled tripod legs. Circa 1735. 


Height, 26 inches; diameter, 26 inches. 


on One Tn ce 


746—Manocany Tittine Tas ie nglish Eighteenth Century 


— Circular sunk molded top. Supported on curious balustered shaft, in- 
6 J. curved triangular base and scrolled. tripod feet. Circa 1735. 


Height, 29 inches; diameter, 24 inches. 








Fourth Afternoon 


747—Manocany Priecrust Taste Chip pendale Period ' 


Scalloped circular tilting top. Supported on vase baluster shaft and 
fo. plain scroll tripod legs. Circa 1755. 


Height, 25 inches; diameter, 15 inches. 

| ij hE a a PP 
748—Carvep Manocany Tintine Tasie _ English Eighteenth Century 
Circular sunk molded top; supported on finely balustered shaft with 


o¢O incurved triangular base and graceful scrolled tripod legs, enriched 
with acanthus-leaf knees and oval pad feet. Circa 1735. 


Height, 25 inches; diameter, 22 inches. 


DOO La al 


749—Carvep Manocany Tirtine Taste Chippendale Period 


Circular top. Supported on fluted baluster shaft with acanthus-leaf 
J member and finely spreading scrolled tripod legs with claw and ball feet. 
' Circa 1750. 


Height, 29 inches; diameter, 331 inches. 


Jo. ee Avg fer/, 
4 
750—ScuurprureD Boxwoop Miniature Cast French Renaisstnce 


Oblong molded frame delicately enriched with leaf member, leaf scrolls, 

30 birds, pater, masks and chimeric animals. Interior lined with crimson 
velvet. (Imperfect. ) 

Height, 31144 inches; length, 251%, inches. 


Note: This remarkable specimen of sculptured wood was executed by a member 


of the renowned Bearcy School. 
Sa 


751—EneuisH Wautnut Tape Eighteenth Century 


Circular top; supported on flaring expanding round tripod legs and 
triangular shelf stretcher. Circa 1725. 


Height, 2934, inches; diameter, 2114 inches. 
752—Manocany Drop-LeaFr TABLE English Eighteenth Century 
Oval top, with two leaves; supported on straight tapering legs finished 


fi J, with circular pad fect; two legs gated to sustain leaves. In original con- 
dition. Circa 1730. 





Height, 29 inches; length, 45 inches. 


Fourth Afternoon 





753—SatTinwoopd PEMBROKE TABLE Sheraton Period 
Lightly molded oval top, with two hinged flaps and side frieze following 
the contour of top. Supported on slender tapering square legs, ter- 
minating in brass castors. Straight-grained wood such as was frequently 
4 ‘used in the days of early importation of satinwood to England. Circa 
1785. 

Height, 29 inches; length, 30 inches. 

754—Intaip Manocany Taser subg care het Period 


Circular sunk molded top; supported on slender baluster shaft and 

3. inlaid serpentine scrolled tripod feet with small outcurved toes. Circa 
1790. 

Height, 271% inches; diameter, 1714 inches. 

755—Manocany Sine Tape English Eighteenth Century 

Oblong oak top; valanced frieze fitted with drawer; trimmed with brass 

3 0. bail handle. Supported on bracketed cabriole legs with circular pad 


feet. Circa 1730. 
Height, 27, inches; length, 281% inches. 


Invain Manocany Sipe Tasre Jn i Fn. Eg tee Period 


Oblong molded top; fitted with long drawer; trimmed with rosetted brass 
bail handles. Supported on square tapering legs. The top inlaid in 
colored woods with trophy of beribboned music score and vines, bordered 
with trailing floral vines, lines and satinwood bandings, the latter re- 

J10. peated on drawer and legs. The back of table supports on brass rods ° 
a richly embroidered banner, executed with a basket of flowers and vines 
in ribbon-work on cream satin; trimmed with tassels. (Banner and 
inlay imperfect.) Circa 1795. 


756 








Height, 8014 inches; length, 32 inches. 


From the collection of Lady Hay, London. 
757—Manocany Carp TasLe hippendale Period 


Rectangular folding top with outset corners; interior oval, lined with 
& 0. green cloth and fitted with sunk chip pockets; frieze of same contour as 

top. Supported on rare scroll bracketed cabriole legs, enriched on 

knees with quaint clustered oak leaves and acorn drops. Circa 1740. 


Height, 28 inches; top, open, 35 inches square. 


Fourth Afternoon 


758—Decoratep Ova Taste ¢ CC Period 


Deep frieze, fitted with drawer. Supported on bracketed outcurving 

tapering legs. Top and drawer decorated with classic medallions in 

camaicu of Bacchic subjects enclosed within floral wreaths and festoons, : 

eG M. executed in colors on a ground simulating satinwood. (One handle 
iat Me tafe 

missing.) Circa 1785. Height, 29 inches; width, 24 inches. 


10 ie MA 
759—Inuaw Zesra-woop SivE Tasie English Bh feceieth 
Molded oblong top with round corners; richly inlaid with feathered 
panels and crossbandings. Frieze fitted with narrow center and deeper 
7. side drawers. Supported on square legs, canted at backs, shouldered 
and bracketed into frieze. Drawers fitted with elaborate cuivre doré 
rocaille scrolled handles. Circa 1735. 
nas 28 inches; length, 35°, inches. 
“h ¥ /?. TS tno A 
760—Ovat PEAR-TREE TABLE rench Eighteenth Century 
Molded top, inlaid with a music score; oblong frieze, fitted with drawer. 
Go On tapering baluster legs. Circa 1785. 


Height, 221% inches; width, 21 inches. 


Georgian Period 


761—Carvep Manocany JARDINIERE 
Oval tapering body; enriched with upper and lower bands of flutes and 
patere flanking a central series of gadroons. Supported on molded 
vi round stump feet. Zinc lining for same. Circa 1790. 


Height, 15 inches; Jength, 35 inches. 


762—Two Carvep PEpEsTALs " Georgian Period 
Molded circular tops; enriched with pearl motives and cabochon valanced 
rims. Supported on baluster shafts with acanthus-leaf crowns and 
6a. bases, and valanced central member, and deeply scrolled tripod legs 
adorned with acanthus leaves. Bronze finish. (One small section of 


valance missing.) Circa 1750. 
Height, 44 inches; diameter of top, 141% inches. 


CORA OL 
763—Two Manocany TorcHEREs English Eighteenth Century 


Circular sunk molded top; supported on graceful baluster shaft with 





/ 
| VEZ4 incurved triangular base and scrolled tripod feet. Circa 1735. 


Height, 4414, inches; diameter, 12 inches. 







Fourth Afternoon 


764—Carvep Manocany Piecrust CanpLESTAND Chippendale Period 


Scrolled circular molded, sunk top. Supported on baluster shaft, en- 
riched with flutings, leaf motives, egg and dart molding; scrolled tripod 
Pd Q. claw and ball legs with leaf-scrolled knees. Circa 1760. (Molding of 
top imperfect.) 


Height, 26 inches; diameter, 18 inches. 


765—Carvep Manocany Tittinc TasiE Chippendale Reriod 


Circular top; supported on baluster shaft, enriched with spiral flutings ; 
D7. scrolled tripod legs with leaf knees, castored ball and claw feet. Circa 
vA 1765. 


Height, 29 inches; diameter, 32 inches. 


Jan - a Or fae 
766—Carvep Manocany Tintine Tass English Eighteenth Century 
ith 


_ Circular sunk molded top; supported on balustered shaft enriched 
is Q, two spirally gadrooned members; scrolled tripod legs with leaf knees 
and unusual lion paw feet. (Top cracked.) Circa 1730. 


Height, 281%, inches; diameter, 25 inches. 


KH tin weit eee 


Intatmp Rosrewoop Tittinc TAasiE Sheraton Period 





767 

Circular sunk molded top; enriched with triple lines and central rosette. 

Supported on triple clustered columnar shaft with central banding, in- 

40. curved triangular base and serpentine scrolled tapering and castored 
tripod legs. Circa 1795. 

Height, 2914 inches; diameter, 21 inches. 

PAS, t 
768—Carvep Manocany Tintine Tape nglish Eightéenth Century 
Circular top; supported on baluster shaft, enriched with flutes and spiral 


bs gadroons, slender scrolled tripod legs with acanthus-leaf and husk knees 
* and claw and pad feet. Circa 1730. 


Height, 28 inches; diameter, 33 inches. 


769—Manocany Tirtine Tasre O4e Chippendale Period 


Delicately molded circular top. Supported on beautifully fluted and 
/Q bo” gadrooned baluster shaft and scrolled tripod legs, enriched with scrolled 
/ ’ leafage and cartouche knees and French foot. Circa 1760. 


Height, 271%, inches; diameter, 271/, inches. 








Fourth Afternoon 






770—Carvep Manocany Tittine Taste thippendale Period 


Molded octagonal top with richly curled grain; mounted with open 

arched brass gallery. Supported on delicate fluted baluster shaft, en- 

A riched with acanthus leafage and unusually fine scrolled tripod legs 

/@ having cartouche and leaf knees and French scroll feet. Interesting 
Gothic patterned brass catch. (Top cracked.) Circa 1760. 

Height, 30 inches; liameter, 281, inches. 

Aijpan . Fort e , 

771—Carvep Manocany Tittine Tasre Chippendale Period 

Decagonal molded top with finely scrolled open gallery. Supported on 

Jb 0 fluted and twisted gadrooned shaft with slender scrolled tripod legs; 


enriched with husk and leaf knees, claw and ball feet. Scotch type. 


Circa 1765. Height, 28 inches; diameter, 27%, inches. 
FCO. Fre kel 
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772—Intaip Papoux Carp Taste Georgian Period 


Rectangular folding top with outset round corners, the interior fitted 
with oval chip and round pockets for glasses, is lined with green cloth. 
eA /O. Unusual double extension for back legs. Supported on straight, slightly 
cabrioled legs with pad feet. Richly inlaid with feathered panel and 
banding curiously showing zebra-like stripes from the sap of the wood. 


Circa 1730. Height, 281% inches; length, open, 3414 inches squarg- 
recta. 
773—CarveD Manocany Carp Tasie Chippendale Period 


Folding top, serpentined on all sides, enriched with rosette and ribbon 
a 0.” molding and lined with blue cloth; crossbanded and bead frieze of the 


same contour as top. On molded square legs. Circa 1755. 


Height, 29 inches; ran 35 pinches Sey: 
a 


774—Manocany Breaxrast Tape English Eighteenth pel 

Molded oval top with two rule-jointed drop-leaves. Supported on taper- 

60 ing round’legs with circular pad feet; two extend as gates for leaves. 
>) Cirea 1785. 

Height, 2 feet 4% inches; top, open, 5 feet 4%, niga by 4& feet 8% inches. 


775—Inutaip WaLnut SIDE TaBsLe eek Anne Perio 


Molded oblong top with canted corners; scroll-valanced apron fitted 

with small central and two deeper flanking drawers; trimmed with rosette 

ob. G - and pear-drop brass handles. Supported on cabriole legs enriched with 
shell and husk knees and pad feet. Circa 1705. 

Height, 2714 inches; length, 28 inches. 


4 


Fo. & fi fee LS ree 


Fourth Afternoon 





776—Inuar Satinwoop Carp TasLEe Sheraton Period 
Semicircular folding top, forming an oval when opened; enriched with 

central half-round shell motive and harewood border sustaining vines of 

roses entwined with rope motives and tulipwood bandings; paneled frieze 

a OO, with vase and fan medallions, festooned with husks; pilasters with 
patere. Supported on tapering square legs with stock toes, adorned 


with husk pendants. Circa 1790. 
Height, 311% inches; length, 45%, inches. 


From the collection of the Right Hon. Lady Sackville, Knole Park, 


(p) = Fe 
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777—Carvep Manocany Breaxrast TABLE Sheraton Period 


Two oblong parts, forming side tables. Reeded top; on balustered shaft 
e and four molded outscrolled legs, finely brass castored. Brass side 
‘ tongues to hold the two parts in place. Circa 1790. 


Each: Height, 28 inches, length, 48 inches; width, 27 inches. 


778—Intaw WALNUT SIDE TasLE William and Mary Period ~ 
Molded oblong top with canted corners; deep frieze with finely valanced 
apron and inlaid stellate, paneled and canted pilasters finished into the 
apron with a molded bracket ; fitted with long upper cock-beaded drawer, 
“uy / 0, small central below and deeper flanking drawers ; trimmed with original 
cartouche back brass bail handles. Supported on beautifully bracketed 
cabriole legs with circular pad feet. Deep rich golden brown patina. 
Circa 1695. 
Height, 281% inches; length, 29 inches. 


Note: This finely proportioned small tablé marks the apogee of the William and 
Mary Period, and it would be difficult to find a finer example of this type. 


From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


QAte Cheret ant, 


779—Intaw Watnut Taste Escrirore Queen Anne Perio 


Rectangular; fitted with hinged sloping fall and drawer under. Interior 

; with four drawers and compartments. Unusually fine burl walnut used 

go dC. throughout. ‘Trimmed with brass escutcheons and ring handles. Circa 
L210; 

Height, 9 inches; length, 14 inches. 


Se ee 
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Fourth Afternoon 
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780—Inuaip WaLnur TABLE Queen Anne Period 


Finely molded rectangular top; scroll valance frieze fitted with three 
/ 70. unequal sized drawers; trimmed with rare original brass, open back bail 
handles. Supported on bracketed cabriole legs. Circa 1710. 


Height, 29 inches; length, 32 inches. 


vats O24 Firat, 


781—Ixuaw Satinwoop PEMBROKE TABLE Sheraton Period 


Rich golden-toned top, with round corners; inlaid with tulipwood band- 
ings and elaborate central. harewood, two-handled vase and delicate 

Med g scanthus-leaf and husk corner scrolls. Fitted with end drawer and 
‘opposite mock drawer, trimmed with original brass bail handles. Sup- 
ported on round tapering castored legs. Circa 1785. 


fod 


Height, 2 feet 4 inches; width, open, 3 feet 7 inches. 


782—ScuLPpTurEeD Pint Consore Tas iE Chippendale Period 

Gracefully shaped molded top with beautiful open scrolled frieze develop- 

ing from a central satyr’s mask, acanthus leaves rocaille and laurel 

a sprays. Supported on two incurved reversed scrolled cabriole legs em- 

bodying the motives of the frieze. Shaped and molded Bréche Violette 
marble top. Circa 1760. 

Height, 351, inches; length, 3814 inches. 


WVote: This table, distinctly English in feeling and execution, thoroughly demon- 
strates that the beauty and resources of the Louis XV styles were then strongly 
appreciated by England’s lovers of art and sculptors. 


From the collection of Frances, Lady T'revelyan, Northumberland. 


Ina. Pr. €. Yi 


783—Two Intain Exim-roort ConsoLe Tastes Georgian Period 

Oblong top with round corners, richly banded with rosewood, purple- 

wood and lines; frieze key paneled and cock-beaded with rosewood. Sup- 

AP i aes at back by inlaid pilasters, enclosing mirror; at front with two 

‘carved and gilded winged eagles, each terminated with a claw foot; 
plinth shelf similar to top and large brass ball feet. Circa 1795. 


Height, 2 feet 1134 inches; length, 4 feet 1 inch. 


From the collection of the Right Hon. Countess of Scarborough, Lumley 
Castle, Durham. 


Fourth Afternoon 





784—Carvep Manocany Sine Tasie Georgian Period 


Oblong top with broken outset corners, boldly molded with egg and 
dart motives. Frieze following contour of top, enriched with S-strap 
scrolls and husks. Supported on leaf-voluted cabriole legs with claw 


and ball feet. Circa 1750. 
Height, 2 feet 9 inches; length, 4 feet 74%, inches. 


785—Intamw Satinwoop PemBproxke TABLE Sheraton Period 
Molded oval top richly inlaid with satinwood bandings, central panel 
of rare burled elmroot, displaying a large oval fan motive and halves of 
ay C-©. a similar motive, repeated on the flaps. Frieze fitted with one mock and 
one long drawer, both trimmed with medallioned brass bail handles. Sup- 

ported on square tapering castored legs. Circa 1785. 


Height, 2 feet 4 inches; length, open, 3 feet 1 inch. 


Note: This fine specimen of cabinet-work was either made by or under the direc- 
tion of Thomas Sheraton. 


From the collection of the Right Hon. Lady Sackville, Knole Park, 


Sevenoaks, Kent. 
Vayee od tart lie 


786—Intai Watnut Swe Taare Queen Anne Period 


Molded top with round corners; deep frieze, beautifully scroll-valanced 
and fitted with two upper and long lower cock-beaded drawers ; trimmed 

Ae. oO. with brass bail handles and escutcheon. Supported on bracketed cabriole 
legs with circular pad feet. Circa 1710. 


Height, 28 inches; length, 30 inches. 
William and Mary Period 


Molded oblong top, richly inlaid in colored woods, ebony and finely 
matched oyster-grained root walnut, with strap arabesque scrollings 
; enclosing large central oval and four circular medallions of flowers, the 
SEO. latter placed at the quarters. Molded frieze, fitted with long drawer 
trimmed with rosetted, pear-drop brass handles. Supported on spiral 
baluster legs with bulbous feet and broad double-U scrolled stretcher, 

having central medallion. Circa 1695. 


787—Inxarp Wartnut TasLe 


Height, 29 inches; length, 351 inches; depth, 25 inches. 


From the collection of the Dowager Countess of Wolseley, Hampton 
Court Palace. 


Fourth Afternoon 
Oe Gert iy ak 


788—Manocany Siant-tor Desk Chippendale Period 


Rectangular; hinged writing slant, supported on side slides ; the interior 

fitted with finely valanced pigeonholes and three drawers. Case fitted 

) with two small and lower low drawer. Supported on square legs with 
y, FO. simple arched open brackets. Mounted with original open brass scroll 
back, bail handles, knobs and escutcheons (two defective). Circa 1750. 


Height, 3 feet 5 inches; width, 3 feet 1 inch. 


GRIM a £4 Aercwt any 


789—Manocany Priecrust TasLe ea Eighteenth Century 





Circular tilting top; enriched with beautiful sunk spiral gadroons and 
flutings. Supported on columned square revolving collar, baluster shaft 
and exceptionally rare scrolled tripod legs, enriched with leaves, open 

S70. sustaining scrolls on the high knees and castored claw and pad feet. 
Circa 1730. 


Height, 2914, inches; diameter, 33 inches. 


From the collection of Frances, Lady Trevelyan, Northumberland. 


OLls der 1. 4 Ce at. 


790—Iniai Esony Center Tape William and Mary Period 
Oblong molded top; bow front frieze fitted with long drawer. Supported 
on black, twisted legs with the lower portions of tapering hexagonals. 
Broad scrolled double-U stretcher, with central vase and similar vase 
I/0. feet. Richly inlaid with finely engraved ivory and colored woods, the 
top displaying a scroll-banded medallion enclosing an ornate tazza with 
scrolled acanthus leaves, masks and loose bouquet of flowers; the frieze 

with flower scrolls, the legs with arabesqued cartouches. Circa 1695. 


Height, 301% inches; length, 41 inches. 


From the collection of the Dowager Countess of Wolseley, Hampton 


Court Palace. 
VA crv Guce Jn La Oe 


791—Inxtaiw Tuxniepwoop Center TABLE " Louis XVI Period 


Oblong top, lined with tooled brown morocco; frieze fitted with two 
drawers. Supported on tapering square castored legs. Band of top and 
Paes entire frieze of diamond parquetry inlay. (Inlay chipped.) Circa 


1780. 
Height, 30 inches; length, 39 inches. 









Fourth Afternoon 


792—Inuarip Manocany Desk Sheraton Period 


Oblong top with slightly inclined hinged writing fall, lined with original 
tooled green morocco disclosing large interior compartment. Sup- 
/2 Q. ported on two end pedestals each having small upper drawer; trimmed 
with rosetted brass bail handles, open ends with supplemental slide at 
right side and movable shelves; arched bracketed feet. Circa 1795. 


Height, 33 inches; length, 36%, inches. 


we CL bree umnreg Ga. 


7938—Inuai Acasovu Bovpor Desk Louis XVI Period 


Half-hinged folding top; sustaining small back cabinet fitted with two 
mirrored doors enclosing closet and two drawers; half-statuary marble 

top, finished with open reversed arch gallery of gilded bronze. Frieze 

eget fitted with supplementary writing slide; two enclosing doors below; 
7, pilasters and tapering square legs inlaid with mock flutings. Mounted 
with brass escutcheons and stock toes. Slides lined with leather. Circa 


1785. 
Height, 3 feet 6 inches; width, 2 feet 1 inch. 


From the collection of Hon. Charles Bateman-Hanbury, Brome Hall, 


Suffolk. 


794—Carvep Manocany Casinet Tape Chippendale Period 


The cabinet composed of two central glazed enclosing doors with molded 
and open fret gallery top; supported on a small bow front plinth, fitted 
with three drawers; lower recessed flanking sides with enclosing doors, 
their fronts simulating leather-bound books and opening with a secret 
740. spring at back; small drawers under. Deeper table with leaf-molded 
oblong top; fitted with two drawers, having carved knobs and flanking 
oval patere. Supported on leaf-bracketed cabriole legs enriched with 
leaf and strap arabesqued shell knees and claw and ball feet. Circa 


1760. 
Height, 49 inches; width, 36 inches. 


From the collection of Frances, Lady Trevelyan, Northumberland. 


Fourth Afternoon 


795—Movuntep Turipwoop Wrirtine TasLe Lows XVI Period 
Rectangular top with feather banding, lined with crimson floral damask. 

Frieze fitted with two side drawers having green banding and arched 
knee-hole. Supported on tapering round legs inlaid with mock green 

3] $. flutes. Mounted with gilded bronze, the top with original open medal- 
honed gallery, on three sides and small returns; the drawers and mock 

back drawers with rocaille scroll handles and escutcheons in the Louis 


XV style. Circa 1780. 
Height, 2 feet 934 inches; length, 4 feet 11 inches. 


Sigh Phi ey eee 


796—Carvep Manocany Sora English Eighteenth Century 
Serpentined back, beautifully scrolled arms, and loose cushioned seat 
upholstered in old blue stripe. Supported on three frontal cabriole legs, 

Fd enriched with leafage, rocaille and scrolled feet. Circa 1755. 


Height, 3 feet 1 inch; length, 5 feet 9 inches. 


Leva pen a frreancl 
797—Taprstry WALNUT SETTEE f Queen Anne Period 


Broad two-back; each with open molded scrolled rails and unusually 
wide, flat vase-shaped splat; scrolled shghtly spooned arms with semi- 
- circular juncture to incurved supports; molded broad pear-shaped seat. 

G J Supported on splendid cabriole legs with leaf-scroll brackets at knees 
and spade feet. Loose seat upholstered in Flemish Renaissance tapestry 
rather earlier in period. Woven with bands of varied flowers on soft 
rich colors, interrupted by narrower blue bands. Circa 1705. 


Height, 3 feet 21% inches; length, 5 feet. 


From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


XC. ad fai 
798—CarvED. BEECH CHAISE-LONGUE Stuart Period 
Sloping adjustable head, enriched with open leaf scrolls and rosettes, 
the pediment with two cupids supporting a coronet. Spirally turned 
supports, legs and supplementary stretchers. Rear and front stretchers 
oF yy 7, reiterating the motives of the pediment. Head and seat caned. Circa 


1640. (Has been restored.) 
Height, 2 feet 11 inches; length, 5 feet 1 inch. 


Fourth Afternoon 





= \ F ia See 
799—Inxuaip Tuttewoop ComMMoDE Louis XVI Period 


Front with depressed semicircular center and canted pilasters; ends out- 
curved toward rear. Fitted with two narrow drawers at crown and two 
long deeper drawers below, the lower with shaped apron. Supported on 
SIS. short cabriole legs. Richly inlaid with charming varied panels of par- 
J quetry. Mounted in cuivre doré with rosetted ring handles, wreathed 
oval escutcheons, festooned rams’ head appliqués on pilasters and scrolled 

leaf toes. Shaped marble top of Dove tapestry marble. Circa 1785. 


Height, 2 feet 10 inches; length, 4 feet 5 inches. 
From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


800 





Inuai Watnut Desk Queen Anne Period 
Slant hinged fall; lined with green morocco and disclosing interior fitted 
with compartments, drawers and central valanced secret drawer. Front, 

—, fitted with four cock-beaded drawers. On bracketed feet. Burled walnut 
6 J? with a glowing golden patina. Fitted with quadruple pinioned lock and 
the original engraved brass cartouched and balustered bail handles, 


similar escutcheons, half-round binding intermittently on slant front 
and molded book rest. Circa 1710. 


Height, 3 feet 4 inches; width, 2 feet 7 inches. 


Note: An unusually complete specimen of Queen Anne cabinet and metal work. 


From the collection of Miss Harding of Cheltenham, Lady-in-W aiting 
to the late Queen Victoria. re CA. 


801—Inuarw Tunipwoop Escrirore Louis XVI Period 

Oblong back fitted with marble top, tambour sliding front and two lower 

drawers. Table arranged with half-hinged writing fall in tan leather; 

oi 90 back slides to give access to frieze compartment and long drawer. On 
z 


tapering square legs. Height, 42 inches; ee 251, inches. 
802—Initaip Watnutr Writinc Bureau Queen Anne’ Period 


Slant fall front, lined with red cloth; interior fitted with seven drawers 
and finely valanced pigeonholes. Front with four long drawers ; trimmed 

a / O. with original leaf-rosetted brass bail handles. Supported on molded 
plinth with bracketed feet. Exceptionally fine waved feather walnut 
with richly toned golden brown patina. Circa 1710. 


Height, 42 inches; width, 361% inches. 





Fourth Afternoon 


803—Inuaiw EscrirorrE Louis XVI Period 


Shaped case with round corners at crown; fitted with slant writing 
fall, limed with green leather; the interior arranged with back slide dis- 
closing secret compartment and four bracketed serpentined drawers. 
Frieze with two drawers, flanking a panel covering the above compart- 
As @ ment. On slender scrolled bracketed cabriole legs. Intaid on tulipwood 
panels with scrolled flowers, bowknot and perched birds. Mounted in 
cutore doré with leaf and cartouche knees, feet and escutcheons. Circa 


Leip: Height, 84 inches; width, 311% inches. 
From the collection of the Hon. Charles Bateman-Hanbury, Brome Hall, 
Suffolk. ai 
is hg rl, A agt ' 
804—Iniaip Watnutr Bureau William and Mary Period’ 


“Molded top; fitted with two short and three long under drawers ; trimmed 

with rosetted pear-drop handles and cartouche escutcheons. Supported 

_on molded plinth and bulbous feet. Richly inlaid with lght-colored 

pe 6. woods on ebony, the top with central oval medallion and shaped span- 

drils, the drawers and ends with flattened oval medallions, all generously 
enriched with bouquets of flowers. Circa 1695. 

Height, 37 inches; length, 40 inches. 


From the collection of Miss Harding of Cheltenham, Lady-in-W aiting 


to the late Queen Victoria. Af Z 
Vv Sos AP) Gatle Ared , 


805—Marevetry Watnut Bureau William and Mary Period 


Molded oak top; fitted with two short and three long drawers; trimmed 
with brass pear-drop handles and escutcheons. Supported on molded 
plnth and inlaid bracket feet. Drawers inlaid with depressed oval 

pe ‘medallions, ends with arched panels in colored woods displaying leaf- 
scrolled bird motives and shells. Circa 1690. 


Height, 36 inches; length, 38%, inches. 
eles Petey # 


806—Iniaip WaLnut Writinc Bureau Queen Anne Period 


Slant fall front lined with green leather, disclosing fine interior fitted 
with four drawers, bracketed and valance compartments and back slide 
260 covering large secret compartment in the frieze. Front fitted with 
‘three long drawers; trimmed with brass bail handles and escutcheons. 
Supported on molded plinth and bracket feet. Rich patina. Circa 
1705. Height, 40 inches; width, 32 inches. 








Fourth Afternoon 


807—Maraurtry Watnut Bureau William and Mary Poridh 
Molded top; fitted with two short and three long drawers ; trimmed with 
exceptionally fine brass bail handles and escutcheons. Supported on 

Gs 4 @ molded plinth and bulbous feet. Richly inlaid in colored woods with 


oval medallions and lobed corners of scrolled floral motives. Circa 1690. 


Height, 3414, inches; length, 381% inches. 


Otto Fh arruet oo 
808—Oax Bureau William and Mary Period 


Molded oblong top, enriched with dentiled front; fitted with four unequal 
long drawers adorned with broken molded panels; curious old drop 

ate. handles and escutcheons; half-balustered stiles and pilasters. Supported 
on molded plinth and stump feet. Circa 1695. 


Height, 394% inches; length, 4314, inches. 


Vl Ti 


809—Inuariy Harrwoop ComMopE Hepplewhite Period 


Top serpentined at front and ends; the case of same contour, fitted ' 

with three long drawers. Finely inlaid with colored woods on rosewood 

and harewood banded with feathered tulipwood. The top with an oval 

/ 70 husk medallion enclosing bird perched on a spray of grapevine, smaller 
‘ flanking medallions and corners developing honeysuckle devices, the 
drawers and ends with similar motives. Mounted in cutvre doré with 
scrolled acanthus-leaf knees, toes, handles and escutcheons. (Needs 


restoration.) Circa 1780. 
: Height, 34 inches; length, 461. inches. 


From the collection of the Right Hon. Lady Sackville, Knole Park, 


Sevenoaks, Kent. 


810—Carvep Oax Foupine TasiE Cromwellian Period 


Octagonal top, hinged in center with rare forged iron hinges; supported 
on an extending back leg shaped as flat baluster. Demi-octagonal frieze; 

a7 ~ enriched with molded center of notched leaf motives, half-balustered pil- 
asters. Supported on four boldly balustered legs, molded shelf plinth 
and bulbous feet. (Has been fully restored.) Circa 1655. 


Height, 30% inches; diameter, 3834 inches. 


Fourth Afternoon 


An Shales Cnneg Te o7 ii 
811—Manocany Drop-tear TAasLe ing Eighteenth Century 
Oval molded top, with two rule-jointed leaves; deep valanced frieze. 
_Supported on slightly cabrioled legs enriched with hipped, scrolled 


AAS, acanthus-leaf knees, claw and ball feet. Rare heavy mahogany of superb 
quality. Circa 1730. 


Height, 2 feet 5 inches; length, open, 5 feet 4 inches; width, 5 feet. 


812—Inxuai Watnut Sipe Taste Queen Anne Period 

Molded oblong top of chestnut, with double inset round corners and 

cross bandings. Valanced apron front of walnut fitted with two upper 

Mey FO. drawers and long drawer under. Supported on cabriole legs, enriched 
with scrolled leaf knees and pad feet. Circa 1710. 


Height, 281 inches; length, 29 inches. 


oh [ee : 


813—Carvep Oak Siwe Tasre Jacobean Period 


Semi-hexagonal molded top; similar deeply arch aproned frieze, enriched 
with notchings, leafage and medallions. Supported on four baluster 
PAA legs and molded shelf stretcher with curiously scroll aproned feet. Circa 





1640. 
Height, 30 inches; length, 39 inches. 
814—Inztain Watnut Sipe Tape William and Mary Period 


Molded rectangular top, of beautifully figured walnut ; frieze fitted with 
Ds drawer. Supported on vase balustered legs and broad elaborately scrolled 
a 60. stretcher with double oval medallion in center. Circa 1695. 


Height, 28 inches; length, 331, inches. 


815—Carvep Oak GaTE-LeG TABLE Jacobean Period 


Round top with hinged flap; semi-hexagonal frieze fitted with drawer. 
Supported on bulbous baluster legs with intervening deeply arched 

rea -o, bracket aprons, enriched with quaint leaf motives; plain stretcher and 
single gate similar to legs. Circa 1635. 


Height, 2 feet 4 inches; diameter, 3 feet 3 inches. 








Fourth Afternoon 


816—Carvep ConsoLte TABLE Georgian Period 
Finely sculptured pine eagle with outspreading wings standing on a 

- base of rockwork. Has been painted a dark oak color. Surmounted by 

70 . : ata. See ; 

/ a massive deeply scrolled serpentined top inlaid with beautiful Brocatelle 
Siena marble and molded rope of Alps-green marble. Circa 1735. 


Height, 34 inches; width, 40 inches. 
Note: William Kent, architect (1685-1748), designed the early Georgian eagle 


tables. af fie 


817—Carvep Oax Burret Elizabethan Period 


Three tiers; each with molded top, the upper with quaint angular leaf- 
scrolled frieze; the center with strap-scrolled rosette, the lower with 
270. molded quaint valanced apron. Supported in front with massive bulbous 
x balusters, enriched with varied leaf-arched motives; at back with spiral 
leaf-motived pilasters. Circa 1585. 


Height, 3 feet 101% inches; length, 4 feet. 


nm. CQ. edListcn 


818—Oax DovsLtEe CuEst William and Mary Period 

Rectangular upper portion with molded cornice; fitted with two short 

and three long drawers, variously enriched with broken moldings. Lower 

_ portion with deeply arched and valanced apron; fitted with small center 

of IO. and deeper flanking drawers. Supported on six baluster legs, broad 

scrolled stretcher and ball feet. The drawers trimmed with original 
engraved brass pear-drop handles and escutcheons. Circa 1690. 


Height, 5 feet 31% inches; width, 3 feet 4 inches. 
819—Carvep anp InuAIp CHEST Elizabethan Period 


Molded lifting top of rare heavy grain. Front with chevron inlaid 
frieze, mid and lower stile, three panels exhibiting inlaid growing tulips 

ji? and pomegranates, the panels divided and flanked by stiles carved with 
sinuous vines bearing bunches of grapes, two lower drawers enriched 
with leaf and strap arabesque scrolls. Circa 1570. 


Height, 2 feet 71, inches; length, 4 feet 34% inches. 


From the collection of Sir Guy Laking, Bart., C.B., Keeper of the King’s 
Armoury. 





Fourth Afternoon 
820—Inuaip Oak CHEsT Elizabethan Period 
Molded oblong lifting top. Quatre-paneled front divided and flanked by 
stiles. Richly inlaid with colored woods on golden fiddle-back beech, the 
panels and the central stiles with modified motives of jardiniéres and 
scrolled carnations and other flowers, the end stiles with scrolled similar 
oe 50. flowers. ‘Top and end with diamond motives. Supported on stump feet. 
Fitted with rare forged, complicated open lock and scrolled escutcheon. 
(No key; has been partially reconstructed.) Circa 1560. 


Height, 31% inches; length, 621/, inches. 


Note: The inlay on this interesting chest is very reminiscent of that on Plate 5 of 
Percy Macquoid’s “Age of Oak” and is no doubt wrought by the same hand. 


From the collection of Sir Guy Laking, Bart., Keeper of the King’s 


Armoury. 


821—Carvep Oak CABINET William and Mary Period 


Oblong top, finely melded above and under frieze; the front fitted with 

two pvroadly molded doors, central arched niche scrolled at foot and 

flanked by similar fluted Ionic columns to those on doors and outer 
intervening fluted pilasters. Lower portion with heavily molded top 
Ta and long drawer. Supported on curiously capped, fluted columns; 
yi bracketed with a deep triple-arched apron having ashlared spandrils, 
crowning egg and dart molding and two small fluted columnar pendants 

finished with pear-shaped drops; double molded shelf-stretchered base. 


Circa 1690. 
Height, 4 feet 9 inches; width, 3 feet 91% inches. 


822—Carvep Oak Court CuPpBpoarD Jacobean Period Ve 
Upper portion with overhanging molded cornice and frieze enriched with 
leaf and wave scroll motives. Supported on end balusters; the recessed 
front fitted with central leaf arched and columned central panel and 
-flanking doors with arabesqued diamond centers; guilloche and leaf 
6 6. scroll stiles. Lower portion with enriched fluted frieze, rosetted long 
leaf pilasters, enclosing two paneled doors with modified motives similar 


to upper portion and hung on double scroll dragon-head iron hinges. 


Circa 1610. 
Height, 5 feet 8 inches; width, 4 feet 7 inches. 





Fourth Afternoon 7. ZL. / 


823—Carvep Oak Burrer Jacobean Period 
Three oblong tiers; quaint banded fluted upper frieze; supported on fine 

end balusters enriched with similar fluted and arched shell motives; the 

7/0. frieze of central tier with quaint notched leaf motives, lower tier with 


plain apron. Circa 1630. 
Height, 3 feet 7 yy, Mids 4 feet. 


| Jy. Y, fe Ope 
824—Carvep Oax CHEST ff: Renaissance 


ada lifting top. Solid front, enriched with four scroll arabesqued 
large rosettes, parted by varied arabesque stiles and bordered with 
LEO. guilloche motives. The center front inscribed “Anno 1728 Bikper.” On 


quaint V’d ends. Circa 1728. 
Height, 2 feet 1 inch; wae 4 feet 1114 inches. 


825—Carvep Oak Court CuPpBoARD rican Period 


Molded oblong top; soffited frieze enriched with flutings, supported on 
gadrooned bulbous balusters; recessed semi-hexagonal paneled cabinet, 
the front as enclosing door; the panels adorned with rosetted arches 
_c,,- enclosing growing English flowers, the stiles with varying rosetted strap 
3 J. arabesque and wave motives. Open stand with molded top and frieze 
adorned with strapped rosettes. Supported on similar balusters to top, 
enriched with gadroons and leafage, shelf-stretchered plinth and stump 

feet. (Has been partially reconstructed.) Circa 1585. 


Height, 4 feet 4 inches; width, 4 feet 2 inches. 


826—Carvep Oax Court Cuppoarp Elizabethan Period 
Upper portion with deeply molded overhanging frieze enriched with 

flutings and supported on curiously notched leaf balusters; recessed tri- 

paneled front, the outer two hinged as doors and interrupted with pil- 

asters carved with demi-figure having leaf terminals. Lower portion with 

SIO similar fluted frieze, enclosed with quatre-panel door and flanking panels 
enriched with curious stellate puchings and auger circles on rails. Ends 


paneled. Circa 1565. 
Height, 5 feet 81%, inches; width, 5 feet 4 inches. 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 
Welwyn. 





Fourth Afternoon 


827—Carvep Oax BuFFET Elizabethan Period 


Three molded open tiers; the crowning frieze enriched with linked 
gadrooned medallions and leaf pilaster blocks, the central with ovolo 
front fitted with long drawer similarly adorned to the crown, lower tier 
plain, forming a plinth. Supported on elaborate frontal bulbous 
oe 44@. balusters finished with Ionic caps and embellished with linked gadroons 
and acanthus leaves, the lower balusters with medallions and arched 
leafage. Fluted back supports. Circa 1585. 
Height, 4 feet 4 inches; width, 4 feet. 
§ TA. AN od y a: 
828—Carvep Oak CHEST English Renaissance 
Rectangular lifting top. Curiously paneled front with three oblongs 
above and four squares under. Enriched in low relief, the top stile with 
scrolled vines alternately bearing tulips, bunches of grapes, tendrils and 
formal leaves, the other stiles and pilasters with sunk double notched 
BLA, moldings; the upper center with the initials of the original owner, 
' 'T.M.S., and date 1718, flanked by scrolled wheat and broad leaf motives ; 
these motives are modified and repeated in the outer panels, the squares 
under, with arabesqued diamond devices, having flowing ribbons at the 
points. Paneled ends. 
Height, 2 feet 81% inches; length, 5 feet 3 inches, 
Note: This quaint chest, made probably in the Lake District of England, indicates 
that the Tudor and Jacobean styles still prevailed in the provinces of England till 
the early eighteenth century. 


From the collection of Sir Guy Laking, Bart., Keeper of the King’s 


Armoury. . POP EPT = oo | 


829—Carvep Oax Courr Cupsoarp English Renaissance 


Dentiled molded oblong top and deeply soffited frieze; enriched with 

leaf strap arabesques, flanking a central oblong panel dated 1669, and 

acorn end pendants; recessed front tri-paneled with intervening scroll 

bracketed pilasters and half-baluster pendants below; center panel with 

2 50 guilloche patterned and columned niche enclosing a quaint rendering of 

‘the “Tree of Life,” outer panels deeply molded having fleur-de-lis 

arabesques and hinged as enclosing doors; ends enriched with diamond 

motives. Lower portion with molded top and plinth enclosing guilloche 

frieze and two tri-paneled doors, the upper panels in each adorned with 
elaborate interlacing arabesques. Circa 1669. 


Height, 5 feet 10 inches; width, 4 feet 9 inches. 





Fourth Afternoon + 


830—Carvep Oak Court Cuppoarp Jacobean Period 
Molded oblong soffited top; frieze enriched with quaint scrolled leafage; 
central inscription, “W. G. F. 1665”; and pear-shaped end pendants; 
recessed front, the central panel embellished with leaf-scroll X-motive, 


220 oblong flanking doors with similar but more complex interlacing motives ; 
& 


“stiles and pilasters scratch molded. Lower portion fitted with similar 
scratch-molded frieze, stiles and pilasters, two upper doors, and central 
lower door flanked by panels. Doors trimmed with fine rosetted forged 
iron open scroll drop handles. Circa 1665. 


Height, 5 feet; width, 4 feet 8 inches. 
O* Den el lie 
831—Inxtari Manocany Sipe Taste Sheraton Period 


Bow-front, the top and frieze crossbanded with very finely matched 
. . - . . . 
small sections of tree-grained mahogany; the frieze finished with an 


& 206. astragal molding. Supported on tapering square legs with stock toes. 


Circa 1790. 
Height, 3 feet 3 inches; length, 7 feet. 


Note: This finely proportioned table exemplifies all the grace and simplicity of 


Thomas Sheraton at his best. Besa. 


832—Carvep Oax SETTLE . Jacobean Period 


Oblong back with four molded panels, each enriched with a floriated 
diamond motive, leaf-arched crowning rail and leaf-scrolled lower rail; 


a a0 pilasters with formal leafage. Open scroll arms. Lifting hinged seat 


J 


and tri-paneled front. Yorkshire type. Circa 1610. 
Height, 3 feet 7 inches; length, 5 feet 9% inches. 


From the collection of Sir Guy Laking, Bart., Keeper of the King’s 


Armoury. — LY 4 
RL “AatrY / liad’ 


833—Toorrep InLtumrinatep LearHEerR Screen English Eighteenth Century 


Composed of two large central folds, flanked by two narrower leaves; 
each displays large leaf scrollings supporting basket of fruit or flowers 
, ,—, Within a vine-scrolled panel, with lattice and rocaille crown, festooned 
ad, with flowers, and there variously enclosing birds, and parrots perched 
in a swinging ring. Executed in rich colors on a chevroned tooled gilded 
ground. (Has been remounted.) Circa 1750. 


Height, 9 feet 1 inch; width, 11 feet 9 inches. 


: 


Fourth Afternoon 





834—TooLep Intuminatep LreatHEerR Screen English Eigh bonth Century 


Hight leaves; decorated in the pseudo-Chinese manner; displaying at 
crown, foot and end leaves large leaf scrolls and floral vines forming a 
general border; enclosing flowering trees growing from rockwork and 
_ supporting innumerable large and varied birds of gay plumage and fan- 


4a J. tastic form. Executed in rich harmonious colors on a wave-tooled gilded 
ground. Black lacqué back, adorned with bouquets of flowers and 
birds. Finished with floral stamped leather borders, brass nailed. Circa 
1750. 
Height, 9 feet; length, 14 feet 4 inches. 
EON ate ape 
835—DecoraTED FiveroLtp ScREEN French Eighteenth Century 


Serpentine crowned canvas folds; enriched with trailing vines of pink 

roses and blue morning-glories on pale ivory-blue grounds. Finished 

id - with stamped floral silver leather borders and silvered nails. Back cov- 
/4. ered with floral crimson and yellow brocatelle, Italian seventeenth cen- 


tury. Circa 1780. 
Height, 6 feet 6 inches; length, 9 feet 2 inches. 


Otte | eaneth “¢¥ CL 


886—Carvep Oak CHEST Elizabethan Period / 


Rectangular lifting top; front curiously paneled with three oblongs 
above and four of unequal size below. Enriched on the upper stile with 
reversed series of interlocking arches, the mid-stile with scrolied vine 
bearing alternately handsome bunches of grapes and asters, the lower 
3 6 J, stile scrolled with leafage; the vertical stiles and pilasters variously dis- 
play scrollings and interesting formal growing tulips. Each panel 
displays a floriated diamond motive enclosing similar crosses. Plain 


panel ends. Circa 1600. 
Height, 8 feet 11/4 inches; length, 6 feet 1 inch; depth, 2 feet 4 inches. 


Note: This rare early chest still retains the side lugs and pin for demounting same 
on the occasion of removal from one Manor house to another. 


From the collection of Sir Guy Laking, Bart., Keeper of the King’s 
Armoury. 


Fourth Afternoon Zn "D, ky _f/ 


837—Iniain Watnut Secretary Booxcase Queen Anne Period 
Upper portion with interesting molded cornice, enclosed with two doors, 

glazed with original beveled plates cut with stellate motive near crown; 

fitted with two shelves and small candle-slides at foot. Lower portion: 
molded slant fall front with molded book rest; interior lined with green 
Foo morocco, fitted with back slide covering secret compartment occupying 
molded frieze, valanced pigeonholes and six small drawers; front with 

two short and two long drawers, trimmed with brass rosetted bail handles 

and escutcheons. Supported on molded plinth and bracket feet. Circa 


OME 
Height, 7 feet 2 inches; width, 3 feet 5 inches. 


From the collection of the Dowager Countess of Wolseley, Hampton 
Court Palace. 


ro ; 
Fo Lona? Fen. at 
838—Carvep Oax Court CuPBOARD Jacobean Period 


Long oblong top; the deeply soffited frieze enriched with leaf-arched 
flutings and acorn end pendants; recessed front quaintly fitted with 
central panel, displaying an arched and columned niche, with floral 
diaper ground, flanking guilloche pilasters, followed by enclosing doors 
ie 3 @ having floriated diamond motives and stationary end panels of arabesque 
tracery; intervening punched and molded pilasters. Lower portion with 
punched and molded frieze and center pilasters, fitted with two central 
panels, adorned with floriated diamond devices and flanking enclosing 


doors. Paneled ends. Circa 1630. 


Height, 4 feet 6 inches; length, 6 feet 7 inches. 


Lat aor 


839—CarvEepD AND InLAID Court CuPpBoARD Jacobean Period 


Upper portion with oblong overhanging top and frieze enriched with 

arched leafage; supported on open end balusters. Tri-paneled molded 

60 front adorned with inlaid interlacing diamond motives and rope _pil- 
‘ asters, the outer being hinged as doors. Lower portion with molded 

top, frieze similar to that of upper portion and two quatre-paneled 

doors hung with scroll and dragon-head forged iron hinges. Circa 1610. 


Height, 4 feet 6 inches; length, 5 feet. 


Fourth Afternoon 





840—Carvep Oak Court Cupspoarp Jacobean Period 
Molded oblong soffited top: enriched with scrolled flutes, darts and cen- 
tral rosette, frieze with strap arabesque scrollings and central inscrip- 
tion, “E. H. E. 69.” Supported on bulbous frontal balusters, adorned 
with acorns, oak-leaves and scrolled flutes; recessed front with molded 
central panel embellished with interlacing X-scrolled strap arabesque 
and leafage; oblong flanking doors with APE differing motives. Lower 
portion with leaf-molded top, arabesque frieze similar to upper doors, 
two quaintly paneled doors with notched moldings, each having three 
upper panels embellished with varying floral patere and two lower 
panels, the outer with leaf-scrolled diamond devices, the center plain. 
Supported on double arched scrolled leaf plinth, paterwed over the end 


ball feet. Circa 1669. 
Height, 6 feet 2 inches; eed 6 feet 3 inches. 


AO h pa174-t AtA/ 


841—Intam Manocany SripEBOARD English CAM, Century 

Round front fitted with narrow arched bracketed central drawer and 

unusual deep ends, each with a drawer and a closet, side by side. Sup- 

ported on slender tapering square legs with stock toes. Richly inlaid 

with satinwood bandings, fan corners, large oval patera in top and husk 

fs ‘drops. Mounted with brass oval lion head drop handles and finely 
balustered back rails with urn terminals. Circa 1790. 


Total height, 4 feet; length, 6 feet 10 inches. 


Note: This graceful and simple sideboard was designed and probably made by 


Thomas Shearer. y) 
Vis k IT. Bee neice 


842—Initaip Manocany Wine Bookcase Sheraton Period 
Rectangular with broken front; composed of advanced double-sectioned 

center and two flanking recessed sections. Molded frieze finely latticed 

with diamonds and surmounted by a central molded pediment of satin- 

wood inlaid with husks and flutings. Upper portions fitted with four 

ja 7, glazed doors, latticed with large curved diamond and oval motives inlaid 
with lines and cross bandings; molded movable shelves. Lower flanking 

sections each with fall front secretary drawer and three narrower drawers 

under; center with longer secretary drawer and two enclosing doors 


under. These are inlaid with cross-bandings, medallions, wreaths and 
[Continued 
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[| No. 842—Continued | 
graceful acanthus-leaf and husk scrolls. Supported on finely reeded 
pilasters and bracketed stump feet with connecting aprons. 
Height, 10 feet 7 inches; length, 11 feet 2 inches. 


Note: On fine wing bookcases, such as this example, Sheraton lavished his greatest 
care; they are now exceptionally difficult to secure, as the great Colonies absorbed 
large numbers for their Capitols and Vice-Regal Lodges. Va 


epee et ye 

843—Carvep Oak Rerectrory TasLe Jacobean Period 

Massive demountable oblong top; frieze enriched with double reversed 

F785: arched leaf motives. Supported on baluster legs and plain heavy 

stretchers. Circa 1610. 

Height, 2 feet 6 inches; length, 7 feet; width, 2 feet 10 inches. 

844—Carvep Oak Rerectrory Tasie Elizabethan Period 

Massive oblong demountable top, with end clamps; heavily gadrooned 

frieze having scrolled brackets, enriched with arabesques. Supported on 

075. elaborate square bulbous legs, adorned with festooned strap arabesques 

and finished at crown with Ionic capitals, at foot with depressed 
gadrooned bulbous feet. Circa 1585. 


Height, 2 feet 61% inches; length, 8 feet; diameter, 3 feet 3 inches. 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 


os Qurter 


845—Carvep Oak Rerecrory TasiLe Tudor Period 

Massive demountable top; frieze quaintly enriched on front and back 

.with scrolled arched leafage (one side apparently of later period) .ends 

JI LF with curious valance. Supported on six baluster legs, with plain heavy 
stretchers. Circa 1560. 


Height, 2 feet 6 inches; length, 9 feet 10 inches; width, 2 feet 5 inches. 


op SIEM s/o 


846—Carvep Oax Rerecrory TasLE English Renawgsance 


Long oblong demountable top. Beautiful frieze, enriched with fluted 

S Ry gen Tp ONS and most unusual and graceful S-scroll bracket at the six 

4 ‘ balustered legs, which are framed into a molded massive box stretcher 
with cross bar. Circa 1575. 


Height, 2 feet 8 inches; length, 10 feet 91%, inches; width, 2 feet 5 inches. 


fx6-0, Ghte ae | 


tof ar aE 
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aa Be AAO . 
847—Oak ReEFectTory TABLE Jacobean Period 








Very massive demountable oblong top with end cleats; plain beaded 
27357 frieze. Supported on six inverted pear-shaped baluster legs and strong 
V4 * beaded box stretcher with central bar. Circa 1610. 


Height, 2 feet 9 inches; length, 10 feet 9 inches; diameter, 2 feet 7 inches. 


“aurt_eoo. 


848—Oaxkx Rerectrory TABLE ‘ Jacobean Period 





Massive demountable oblong top; molded frieze with simple brackets 
276; over each of the six baluster legs. The legs terminate in high square 
ye ’ blocks which support heavy double H-stretchers. Circa 1610. 


Height, 2 feet 9 inches; length, 15 feet; width, 2 feet 9 inches. 


a 


Richly paneled headboard, supporting tester at back; having double, 
bracketed frieze, enriched with geometric panels of inlay and leaf 
brackets with pendent acorns; supplementary key-fret cornice with 
further acorn drops and deeply soffited over two elaborate panels of 
intricate architectural inlay, displaying swans swimming before water- 
gates. The swan undoubtedly introduced as the emblem of the owner; 
b 735° these panels flanked and interrupted with quaint inlaid pilasters adorned 
/ ~~ with terminals composed of double busts of warriors, finished at foot 
with broad rosetted leaf molding; these surmount three panels, the 
central with bossed geometric inlay center. Finely molded deep tester 
with broken frontal corners, bracketed with lon masks and diminutive 
Tritons, which are repeated in the lower member amid floral scrolling 
and sea-horses. Supported at foot by two finely fluted round columns 
terminating in Corinthian capitals, enriched toward rails with broad 
band of floral scrollngs and grapes; amid the scrollings of one is a 
standing classic female figure bearing a cross and chalice, titled, ‘*Fides” ; 
the lower portion of columns are square, double .paneled, two sides of 
each enclosing terminals similar to those in the back. Footboard sur- 
mounting the rail, composed of balustered open circular and diamond 
strap arabesque scrollings, crowned with a molding and pediment of 
even more elaborate scrollings terminating in a Gothic fleur-de-lis. Circa 


1565. 





Y, : f) 
; a. oor 
Yeuaterg ~« ke 


849—-CarvEeD AND Inztarp Oak BEpDsTEAD English Renaissance / 


Height, 8 feet 7 inches; length, 6 feet 8 inches; width, 5 feet 9 inches, 


Fourth Afternoon LY Y ; Fg tt 


850—Incisep LacauER ScREEN Chinese, K’ang-hsi Period 


Twelve oblong demountable folds, on arch feet. The frieze enriched 

with a varied series of paneled mountainous landscapes; the dado with 
panels adorned with the various flowers of the twelve months. The 
center exhibits continuous mountainous landscape with a large lake at 

right ; various groups of warriors and mandarins are journeying through 

the passes of the mountains to the “Isles of the Blest”; two elaborate 

tents occupied by Dignitaries are seen near the center of this animated 
78, scene. <A border of flower panels interrupted by diapers finishes the 
Wi ten central leaves. The two outer leaves are occupied by vertical land- 
scapes similar to center; in one of them, to right, “Li Tai Peh,” the 
bibulous poet, is seen seated under a tree. The whole is finished with a 
repeating border of scrolled bats, symbols of prosperity. The back is 
enriched with series of five panels, variously enclosing differing land- 
scapes, growing flowers and perched birds. Executed in soft rich colors 


on black ground. 
Height, 9 feet 2 inches; length, 19 feet. 


851—Carvep Oax Tester Bep Elizabethan Period 

Finely molded and paneled tester finished with deep cornice. Supported 

on two frontal bulbous balustered posts; enriched with gadroons, flut- 

ings, acanthus leaves, husked drops and molded square bases; at back 

with elaborate headboard paneled with four series of three, the upper 

two series deeply sunk and molded with egg and dart motives, vari- 

ously inlaid with diamond bands and bosses; they are parted by mold- 

/@ 30. ings variously enriched with dentiled valance, and broad egg and leaf 

motives and leaf-bracketed pilasters with Ionic capitals, flutings and 

arabesqued rosettes. ‘The lower series, surmounted by an inlaid chevron 

band and a deep molding, exhibit quaint floral arabesques; these are 

parted and flanked at base by guilloche stiles; the series at foot of plain 
panels. An old roped canvas mattress support exists. Circa 1585. 


Height, 6 feet 11 inches; width, 5 feet; length, 6 feet 8 inches. 


Note: A tester bed, of this interesting character from Sisergh Hall, Westmoreland, 
is on exhibition at the South Kensington Museum, London. 








Fourth Afternoon 


ENGLISH, ITALIAN, DUTCH AND FRENCH 
PAINTINGS 


GEORGE STUBBS 
Encuisu: 1736—1806° 


852—DOG SURPRISING A CAT Pn. se Kertd/, 


y, $s (Circular Panel) 


Diameter, 12 inches 


In the foreground of a wooded and watered landscape, a young foxhound has 
crossed the path of a tortoise-shell cat. 


A. V. SAXO MENSIS 


Travian: EIGHTEENTH CENTURY 


ylobberng. | 
853—STILL LIFE 14. mi ts cA ee ad 


of JO. Height, 1414 inches; length, 18°4 inches U/ 


Spreap on a marble slab are nuts, a spray of roses and a book sheltering a 
mouse standing on a document. Butterflies and insects hover over the group. 


Signed at lower left, A V Saxo Mensts 1738. 


WALTER MONTAGUE SMYTH 


Eneusyu: Circa 1825 


y a a 
854—F LOWERS AND FRUIT 7 bag Ar ot. Cp oe 


pt 3. Height, 18 inches; width, 13°24 inches 
A sovevet of roses, tulips, lilies and honeysuckle set in a pottery vase en- 


riched with a cupid’s head ; before the base on a marble slab are spread clusters 
of white and black grapes. 


Fourth Afternoon 


WALTER MONTAGUE SMYTH 


EneuisH: Circa 1825 
aan © 
855—FLOWERS AND FRUIT Nao. ft bt 
L0 Height, 214% inches; width, 1614 inches 


BrEForE a bowl of flowers on a table is a wicker basket of apples, peaches, red 
currants and a bunch of grapes nearby. A plum-colored drapery is at left. 


ADRIAAN VAN DER WERFF 
Dutcu: 1659—-1722 


(Panel) 


856—_THE HUNTSMAN’S SURPRISE We! esa ie af, Lory, 
A 37 VY l 

: Height, 191% mches; width, 15 inches 
Wirurn an old Dutch apartment a young wife is seated before her mirror and 
jewel-box spread on a table overlaid with an Oriental rug; she is attired in 
ivory satin with lavender bodice and is playing with her pet spaniel; behind 
her standing at an open window her maid, with her finger to her lips, is 
impressing quiet on a cavalier returning from the hunt who wishes to surprise 
his mistress. 


From the collection of Captam Leslie, Slindon House, Sussex. 


MARY BEALE 
Encuisu: 1652—1697 


SYN. 6) Cir ott 
857—PEAHEN AND FLOWERS 


60 Height, 174% inches; length, 26 inches 
4) . 


JARDINIERE of varied flowers seen in landscape at left, a peahen stands in 
profile at right. 


Fourth Afternoon 





PIETER HARDIME 
Friemisu: 1678—1758 


iG a) 
858—A BOWL OF FLOWERS és AA, 10x wot 
OS: Height, 224% wmches; width, 181/, inches 
A TWO-HANDLED enriched brown pottery bowl stands on a stone slab beside 


a bird’s nest; a butterfly and snail are in the foreground. ‘The bowl occupied 
by daffodils, primule, tulips and poppies. 


Signed at lower right, P. Harpimef, 1728. 


From the collection of Paul Delaroff, St. Petersburg. 


DUTCH SCHOOL 


SEVENTEENTH CENTURY 
f 
go) 


Soak. 4 
859—_VASE OF FLOWERS ee 
O Height, 2244 inches; width, 17% inches 
Aw ornate silver vase standing on an old red-covered table, filled with a loose 
bouquet composed of roses, anemones, tulips and poppies. 


DUTCH SCHOOL 


EIGHTEENTH CENTURY 


fa Height, 2734 inches; width, 2084 inches 


860—F LOWERS 





| A Looser bouquet of splendid poppies, roses and lilies set in a vase standing on 


a stone slab. 


Fourth Afternoon 





HUGH HAMILTON 
Bririsu: 1734—1806 


861—A BOWL OF FLOWERS AND FRUIT rate Q. Jemedl 
(On panel) ; 
SO. 


Height, 25% inches; width, 19 imches 


A pdEEP glass bowl with high foot stands on a stone slab; beside the bowl is a 
silver salver on a red drapery holding a partially peeled lemon and several 
peaches. The bowl occupied by roses, trailing morning-glories, fox-gloves 
and an immense cluster of light green grapes. 


} From the collection of Captain Leslie, Slidon House, Sussea. 


ENGLISH SCHOOL 


SEVENTEENTH CENTURY 
862—F LOWERS fy pees : 
, : LN141411- FG , 
(On panel) Vi 
aA. ee Height, 191% inches; length, 27%4 inches 


Loose bouquet of roses, peonies, tulips, hyacinths and hydrangeas is spread 
on the ground. 


ENGLISH SCHOOL 


Earty E1gGHTEENTH CENTURY 


863 





FLOWERS AND FRUIT (Two) 
Height, 191% inches; length, 26°/4 incl 
Fe O-@. eigh LA, inches; length 1 inches 


(a) A vase of loose flowers trailing to the center foreground; at right an 
upturned pan of grapes and pears. 


(v) Similar, with peaches among the fruit. 


Fourth Afternoon 


SCHOOL OF FRAGONARD 


Frencu: E1gHTeEENTH CENTURY 


864—MADEMOISELLE DE CHATEREAUX FAG fe Ol manta 


Sa. Height, 22 inches; width, 18 inches 


Busr of a young girl, her head turned over her right shoulder observing the 
ground; she wears roses in her puffed hair and in her bosom, a ruff at her 
neck and low-cut laced robe of dull pink with pale blue sleeves. 


From the T.. J. Blakeslee Collection, 1916. 





| FRENCH SCHOOL 


Earty SEVENTEENTH CENTURY 


LS Pe 


865—PORTRAIT OF A LITTLE PRINCESS 7h = 
IS. Height, 254% inches; width, 20 inches 





THREE-QUARTER-LENGTH figure of a plump little girl simply habited, almost 
in Puritan attire, wearing lawn cuffs, apron and black bodice partially cov- 
ered with a diagonal blue sash. She holds the sceptre of France in her right 
hand and is seated before a dark tasseled curtain. 


/ LUCAS DE HEERE 
Fremisu: 1534—1584 


866—THE COUNTESS OF PEMBROKE EG. AL. Onlin ee 
Height, 27 inches; width, 2144 inches 
240, : : 
Haur-Lenctu, the delicate oval face turned slightly to left, wearing curly 
brown hair mobbed and surmounted with curiously lobed and halo-like trans- 
parent black headgear, square lawn collar tied with black cord and tassels, 


low-cut black full-sleeved dress disclosing at the top a lace-trimmed lawn robe 
and pendent jeweled cross with three huge pearl drops. 


In Renaissance carved and gilded frame. 


From the collection of Sir Henry Dering, Surrenden Park, Ashford. 


Fourth Afternoon 





HYACINTHE RIGAUD 
Frencu: 1659—1743 


XC C Chee 


yi Height, 29 inches; width, 24 wmches 


867—STEUR DE BEAUPRE 


Hatr-LtenetuH, turned to left, the head facing front. Wearing high dressed 
hair curled to shoulders, lace Jabot and a blue scarf over full armor. 


In original carved and gilded frame. 


SCHOOL OF CANALETTO 


VENETIAN: Earty EIcgHTEENTH CENTURY 


868—THE GRAND CANAL (Four) aE if Qolocmt Wi 


IFO Height, 2114 inches; length, 27% inches 


Various views of the Grand Canal animated by gondoliers, shipping and many 
figures. The Bridge of Sighs, the Doge’s Palace, the Campanile and Arsenal. 


In original carved and gilded frames. 


DUTCH SCHOOL 


SEVENTEENTH CENTURY 


869—_ FOWL Cd ; C2. {a 


Woe Height, 20 inches; length, 26 inches 


A croup of large fowl in a barnyard; a white rooster defiantly standing in the 
foreground near two small tortoises. 





Fourth Afternoon 


MARY BEALE 
EncusH: 1652—1697 


870—F LOWERS hae iat Dy ACA 
1 Height, 2834 inches; width, 2371/4 inches 
A stTanpine silver coupe occupied by a trailing bouquet of roses, lilies and 
fresia. 

MARGHERTHA HAVERMANN 

Duron 3 1720-1795 

871—FLOWERS AND BUTTERFLIES VTA [Garols 
oe a Height, 2834 inches; width, 2214 inches 


A BEAUTIFUL loose bouquet of roses, lilies, poppies, smaller flowers and wheat 
with butterflies hovering above and set in a vase standing on a stone console. 
(Canvas restored.) 


From the collection of Captain Leslie, Slindon House, Sussex. 


NICHOLAS POUSSIN 
Frencu: 1594—1665 





872—LANDSCAPE AND RUINS Vy id C 4 fi , 
4 AL 1 4 ESA | /LaaKne 
| , ; Height, 31 inches; length, 43% inches 
Tue uneven foreground occupied by a pool at left and fallen columns about 
center, falls to a broad river bordered on the far side by large buildings crested 
by distant blue mountains; at mid-left is an immense arched Pantheon, before 
it being many groups of personages, some chaffering for vegetables and fish, 
others at various vocations or in conversation. At extreme right is a. Bacchic 
statue on a high pedestal. 


In Georgian carved and gilded frame. 


From the collection of Lady Rawson, Gravenhurst, Sussex. 


Fourth Afternoon 





EDWARD HAWKER 
EncusnH: 1641—1721 


LADY MARY NORDEN Senge Mang 


JO Height, 30 inches; width, 25 mches 











873 


Haur-Ltenctu of a young woman turned slightly to right, wearing curling 
hair over the shoulders, pearl necklace and ear-drops, low round cut jeweled 
robe of dull pink over lawn and a purple mantle falling over both arms and 
held by her right hand. 


In original carved and gilded frame. 


From the Denham Place Collection, Buckinghamshire. 


HYACINTHE RIGAUD 
Frencu: 1659— Rss 


874—DUC_ D’ANTIN Fas oi) p, 


whe a Height, 33 inches; width, 27 inches 
Hatr-LtenctH, facing slightly to left, wearing high curled peruke flowing over 


the shoulders, a richly ornamented suit of armor over which is a red ermine- 
lined mantle caught at breast with a jewel. Seen through an oval aperture. 


HARMAN VARELST 


Dr : 1643—1690 
UTCH Jom, 6 de 


875—A CEREMONY AT THE COURT OF WILLIAM AND MARY 





Jo Height, 27 inches; length, 38 inches. 


Two groups of courtiers stand in the courtyard of the ‘Tower of London”; 
Queen Mary in court robes at center presents the sceptre of England to 
William, who tenders her a golden apple; beef-eaters, from the famous corps 
of Tower guards, stand adjacent to the left wall. 


In original carved and gilded frame. 


Fourth Afternoon 


SCHOOL OF PANINI 


IraLian: EIGHTEENTH CENTURY 


876—ARCHITECTURAL RUINS (Two) OA4Co WG trr0el aot - 


Height, 25 inches; length, 4444 inches 
V4 oD - g g 72 


Cotonnapes of a large edifice in ruins seen at dusk and animated by occasional 
figures. Shaped molded frames. Suitable for overdoors. 


SCHOOL OF BOUCHER 


FrEeNcH: EIGHTEENTH CENTURY 


877—SPORTIVE CUPIDONS (Two) (Ditto Kierret gt. 
(Oval) ‘ 
J af Height, 2524 inches; length, 3314 inches 
(a) Group of Cupidons seated and standing on clouds engaged in and watch- 
ing an archery contest. Especially rich in color. 


(z) Similar, playing with dove and torch. 


MONFOY 


Frencu: E1iGHTEENTH CENTURY 


/\ 
4 f j ‘ f 
878—THE MUSE EUTERPE YZ, , k Kecertdt/ 
JO Height, 2984 imches; length, 49 inches 





Tue graceful Muse reclines on clouds; she is amply draped in light green 
and holds a long trumpet in her right hand; her laureated head is inclined to 
| the beholder. 

/ ; Signed at lower right, Monroy 1783. 
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SCHOOL OF BOUCHER 


Frencu: E1gHTEENTH CENTURY 


vi 
879—SPORTIVE CUPIDS (Two) / eette— 


, 


0 Height, 374% inches; length, 52% inches 


(a) “Cupid Overcome.” Six diminutive Psyches are variously grouped about 
Cupid, who complacently reclines on the clouds amid garlands of flowers, 
overcome by the Psyches, who are variously preparing wreaths or garland- 
ing him. 

(x) “Cupid Triumphant.” Cupid, seated amid arms, wreath and coronet, 
holds a quiver in his left hand and presents with his right an arrow to an 
attendant cupid, who holds aloft an arrow bearing a white flag inscribed 
“Omna vincit amor.” <A further Cupid hovers above, carrying flaming 
torches and two others at left are engaged with bows and arrows. 


DUTCH SCHOOL 


EIGHTEENTH CENTURY 





880—FLOWERS 5, 
Ja Height, 35 inches; length, 41% inches 
A warce scrolled shell, filled with many trailing flowers, rests at the edge of a 


small limpid brook emerging from a shady wooded dell; open country at right. 
(Canvas has been repaired.) 


ITALIAN SCHOOL 


Earty EIGHTEENTH ae RY 


881—_F LOWERS (Two) 
L200. Heights, 38314, and 33 inches; widths, 2 ard 23 imches 


(a) A pedestaled vase of varied and beautiful flowers stands in a wooded 
landscape; further flowers are strewn in the foreground. 


(s) Similar, the vase standing on the ground beside a ruined edifice. 


In ancient carved and gilded frames. 


Fourth Afternoon 


ENGLISH SCHOOL 


Earty EIicgHTEentH CENTURY 


882—STILL LIFE (Four) WWE BIE LA: Girth 


60. Height, 2714, inches; length, 35% inches 


(a) Bouquet of roses and other flowers scattered to left of an ornate ewer 
and basin, the ewer occupied by a poppy; before the basin, turnips, half 
a lemon, a beet and a bundle of asparagus are spread. 

(3) Central basket of strawberries set on a small stone plinth, a cut melon 
at left, in the background growing and blossoming flowers. 

(c) A dish of pears and grapes to left with a pomegranate and melon at right, 
mantled by grapes, vine leaves and flowers. (Canvas imperfect.) 

(p) An ornate ewer stands in center filled with varied flowers which trail 
over to the ground at left; grapes and large vine leaves at right. 


ITALIAN SCHOOL 


SEVENTEENTH CENTURY 


nh SEE 
8883—STILL LIFE (Two) et | Olen Phat 


FO. Height, 25 inches; length, 3334 mches 


(a) Large green and yellow melons at left and smaller ones of dull orange 
above at right; spread in the foreground is a large fish with succulent 
mushrooms grouped at its head and tail. 

(8) Enormous white squash grouped toward right; several cut and uncut 
peaches at left are before a glass vase of flowers; at right are ripe figs 
on a box. . 


ITALIAN SCHOOL 


g. 
= é L 
Earty EI1cHTEENTH CENTURY yo ~ x Jo 7 
884. 9, < ve ae Do 2 PEL (a 


A GADROONED stone vase of rare and varied flowers stands in the foregreund of 
a lightly wooded landscape. 


FLOWERS . 





Height, 334 inches; width, 25 inches 


Fourth Afternoon 


ATELIER DE BOUCHER 


Frencu: E1GHTEENTH CENTURY 


885—THE FAVORITE DOVE YAA wo 1g 
(Oval) 
Rese 


Height, 36 inches; length, 461% inches 
A smaut Cupidon, seated on rocky ground, embraces a little Psyche, who 
tenders him her favorite dove; background of trees with roses at left and right. 


SAMUEL BARKER 


Encuiso: Earty Er¢coTrENtH CENTURY 


886—F LOWERS Pym. Q. AG 


Height, 48 inches; width, 34 imches 
Vid 7. ‘ 


Aw immense bouquet of roses, poppies, lilies and morning-glories trail over 
to left and right from an ornate golden vase standing on a stone pedestal 
only partially seen. 


In elaborate black wave molded frame inlaid with red tortoise-shell. 


From the collection of Dr. Robert Green, London. 


SCHOOL OF LELY 


ENGLISH: SEVENTEENTH CENTURY 


887—LA BELLE STUART PEs 
te Height, 50 inches; width, 391% inches 


THreEE-QvuarTER length, facing front and standing before a dark background 
in which a large stone vase appears at right. She wears dark hair curling over 
forehead and a lovelock over shoulder, curious mob cap, large pearls at 
ears, neck and waist, a low-cut ample dull blue-green robe with yellowish mantle 
appearing over shoulder, a white glove pendent from her right hand. 


In fine old carved and gilded frame. ; 





Fourth Afternoon 


LE RICHE 


Frencu: E1cgHTEENTH CENTURY a SC. : 


888—STILL LIFE: “FLOWERS” 

SSO. Height, 3234 inches; length, 5114 inches 

Aw ivory Louis XVI urn, enriched with flutings and gilded acanthus leaves 
standing on a small plinth, is occupied by a large bouquet of beautifully 


varied flowers which trail over the left side and front toward right in two 
fine wreaths. Background of sky-blue draped with curtains. 


ITALIAN SCHOOL 


Earty EicgHTEENTH CENTURY 


)} * / 
889—CUPIDS AND FLOWERS JAe ee pe Trt’ 


2 3. Height, 34 inches; length, 60 inches 


Turee Cupids rollick amid sprays of beautiful flowers, one reclining, the 
others playing with branches of lles grouped before a dark-foliaged bank. 
An open romantic landscape appears at right, animated by two further play- 


ful Cupids. 


In ancient “carved and gilded frame. 


Sik JAMES THORNHILL 
Encuisu: 1676—1734 


| Ke a 
fr 
890—AN ALLEGORY OF PAINTING CQ, sa ten 


2 sO Height, 34°84 inches; length, 43 mches 


Tue Muse of Painting lightly embraces Venus with her left arm and holds a 
paint-brush in her right hand, a Cupid beside them bearing a palette. Three- 
quarter-length figures standing before a Bacchic terminal at right that is 
being caressed by a flying Cupid. 


From the collection of Captain Leslie, Slindon House, Sussex. 





Fourth Afternoon 


JACOB DE WITT 
Durcu: 1695—1754 


891—AN ALLEGORY OF WINTER 7C cgpolen Croat oy. 


(Canvas on panel) 


ot 0, Height, 281% inches; length, 624 inches 


A warcE festooned, flaming brazier supported on a pedestal is in the center 
foreground of a low-lying wintry landscape flanked by leafless, snow-clad 
trees; a well-clothed Cupid at right is tending the fire with wood being hewn 
by another at his side. At left a further Cupid is seated on rocks warming 
his hands at the brazier. In the panel of the pedestal is a classic allegory 
of Winter, in camaieu. j 


FLEMISH SCHOOL 


Earzty EicHtTrentu Crentury 


892—THE FOUR SEASONS (Four) Li On _ Gi a. 
AF 0. Height, 491 inches; width, 45% inches 


(a) “Spring.” In the center, before a wooded landscape occupied by chateaux 


at right and left, a husbandman is. grafting the stump of a tree; he is 
attired in buff coat and red breeches; his assistant in green coat kneels 
near splitting rush for the operation; two peasant women, one in blue 
the other in yellow, watch the workers. 


(zs) “Summer.” 


A group of peasants in gay holiday attire are merrymaking 
in the foreground under the shelter of a tree and a more distant church. 


At right is an open landscape with a haywain on a winding road. 


(c) “Autumn.” In the foreground two peasants are sawing a log; two 
women watch nearby. At left is an ancient ruin crested by trees and 
another peasant drawing water from an old spigoted fountain. At right 
a further peasant is hewing limbs from a tall slender tree. 

(p>) “Winter.” An ice carnival; three ancient peasants are grouped round 
a wood fire on the near bank of an ice-bound river occupied by a gay 
sledging party and skaters. The far snowy bank rises to hills occupied 
by chateaux, 


From the collection of Sir William Bass, Byrkly Lodge, Burton-on-Trent. 





Fourth Afternoon 


EFRENGCHeSCHOOL 
EIGHTEENTH CENTURY 


893FLOWERS Prt, 1h. ¥ } ape 
¢ 


/IO Height, 4914 inches; width, 44 inches 


A scuLPTURED vase stands before a clump of trees on the low coping of an 
edifice partially seen at right; a large bouquet of brilliantly colored flowers 
fills the vase and trails over to the ground amid a metal vessel, two peaches 
and mushrooms; a cluster of poppies grows in the left foreground. (Canvas 
repaired. ) 


In ancient carved and gilded frame. 


P. CASTEELS 


Dutcu: E1cHTEENTH CENTURY Z ; 
UA at L10/ 
894—FRUIT AND FLOWERS / Jer, Gu nd : 
A ees 0. Height, 4034 inches; length, 511% inches 


A LARGE ornate vase of flowers, comprised of exotic lilies, tulips, primule, 
stocks and poppies, rests amid a group of apples, plums and clusters of 
grapes, on a stone pedestal partially seen. The vase is canopied by yellow 
floral patterned curtains at both sides. 


Signed at lower right, P. CastEEts 1734. 
(Companion to the following.) 


P. CASTEELS 
Dutcu: E1icHTerEntH CENTURY la 
j / 
895—_FLOWERS PA ae Yawn él. 
60. Height, 4034 inches; length, 5114 inches 
A LARGE vase, sculptured with cupids, stands amid trailing morning-glories 


on a stone slab. The vase is occupied by curious exotic les, hollyhocks, 
primule, passion flowers and many varieties of smaller blossoms. 


Signed at lower left, P. Casrerts 1734. 
(Companion to the preceding.) 


Fourth Afternoon 


ABRAHAM HONDIUS 


Durcu: 1638—1695 ; 
4 Gut 


896—A GROUP OF DOGS 
2 cn Height, 45 inches; length, 57 inches 






Two strong-limbed hounds dominate the group, one sitting on his haunches 
at right, the other standing at left, a shaggy white and black greyhound with 
upraised head partially seen between them; two Charles the II beribboned 
spaniels are in center and left foreground and a grey-coated greyhound’s 
head and shoulders is at extreme right. 


In remarkably fine open scrolled Georgian carved and gilded frame. (Needs restoration.) 


From the collection of Sir Wiliam Bass, Bart., Byrkly Lodge, Burton-on- 


Trent. 


897—Heratpic HatcHMENT English Eighteenth Century 


Coat-of-arms painted on a diamond-shaped canvas, used to hang on 
an outside balcony of the family mansion on important occasions. Ex- 
hibiting a parted shield displaying at sinister, three rampant demi-lions 
/0- and pellet in center; on particolored chevron above, Prince of Wales 
feather guarded by wreaths and surmounted by the red hand of Ulster; 
below, an elaborate badge. The shield is mantled by a helm crested with 
a demi-griffon and scrolled acanthus leaves. Labeled motto, “Gradatini 


Vincimus.” Framed. 
Height, 59 inches; width, 59 inches. 


Ne sfale Fie 


898—Heratpic HatTcHMENT English Eighteenth Century 


Coat-of-arms painted on a diamond-shaped canvas, used to hang on an 
outside balcony of the family mansion on important occasions. Ex- 

/ a: hibiting a parted shield displaying, at dexter, three eagles’ heads parted 
by a chevron; at sinister, two horizontal bars surmounted by two leopard 
heads. The shield, with cupid heads on shoulders, is draped with husks 
and ribbons; labeled motto under, “Solem Fero.” Framed. 


Height, 62 inches; width, 62 inches. 





Fourth Afternoon 


Vdd. 


899—Heratpic HatcHMENT etl Eighteenth Century 

Coat-of-arms painted on a diamond-shaped canvas, used to hang on an 

outside balcony of the family mansion on important occasions. Ex- 

hibiting a scrolled shield surmounted by an Earl’s coronet supported 

yd @. by two winged angels holding palm branches, displaying two statant 

lions, with a white shield above charged with the red hand of Ulster. 
Labeled motto, “Par Fernis Suppar.” Framed. 


Height, 68 inches; width, 67 inches. 














FIFTH AFTERNOON’S SALE 


FRIDAY, NOVEMBER 19, 1920 





AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O CLOCK 





nd, xf 


904—CarvED AND GILDED PEDESTAL Late Georgtan Period 


Circular sunk molded top covered with crimson velours; frieze enriched 


20. with masks and festoons of laurel leaves. Supported on leaf-paneled 


square base with hoof feet. 
Height, 10 inches; diameter, 15 inches. 


905—CarvED AND GILDED PEDESTAL égence Style 


Jo Circular sunk molded top; enriched with gadroons. Supported on out- 


Vs. 


curving paneled body, adorned with musical trophies, satyr masks, shell 
and leaf scrollings terminating in claw feet. 


ah 25 inches; diameter, 17 eee: 


Leo. y? TTateeqre cll 


906—Two Carvep anp GitpED PEpEsTALs Lows XVI [Sil 


Lee 


- scrolled legs with broad acanthus-leaf fronts, garlanded with bold 


Circular sunk top; enriched with beribboned reeded molding and a deep 
pendant; finished with a pineapple motive. Supported on incurved 


festoons of laurel leaves. 
Height, 161/, inches; diameter, 24 inches. 


907—Two Carvep anp GiLpED PEDESTALS | Louis XVI Style 


40. Similar to the preceding. 


908—CarvEepD AND GILDED PEDESTAL Louis XVI Style 


FO. Similar to the preceding. 


Height, 161% inches; diameter, 26 inches. 


Fifth Afternoon 





909—Carvep and GiLpED PrEpEsTAL Late Georgian Period 
Circular sunk molded top; frieze enriched with flutes, laurel wreath, 

oF ~ patere and scrolled shell motives. Supported on molded incurved scrolled 
legs. Portions of enrichment in composition. Circa 1790. 


Height, 21 inches; diameter, 20 inches 


PRA. Riko Kuang 
910—Two Carvep anp GitpED PEDESTALS Géorgian Styl 


Deep molded circular tops enriched with flutings, garland of oak leaves, 
egg and dart molding and incurved husk and flute pendant. Supported 
"Be on three leaf-adorned lion legs, centered with festooned lion masks; 
incurved molded triangular plinths and bulbous feet embellished with 
acanthus leaves. Finished in French gray lacqué parcel gilded. 


Height, 36 inches; diameter, top, 16 inches. 


911—Two LacevE PrpEstTars Late Georgian Period 


Half, fluted column, festooned with carved laurel-leaf festoons. Sup- 
La ported on square leaf-molded bases. Finished in deep ivory with orna- 
“ ment parcel gilded. 


Height, 45 inches; diameter, 91/, inches. 


912—Two Carvep anp Gitpep PEDESTALS Late Georgian Period 
Semti-octagonal top; enriched with fluted, molded and rosette paneled 
frieze. Square shaft with canted corners sustaining a tapering frontal 
IO truss with Ionic capital, winged cupid’s head cartouched into a lion 
mask, festooned with drapery and sustaining a fruit pendant; finished. 
with two lion feet. Side trusses developing acanthus leaves in place of 
cupid’s head. Supported on enriched molded bases of similar contour 


to top. 
Height, 4 feet 2 inches; width, 1714 inches. 
913—Two Carvep Anp GriupED PEDESTALS Adam Style 


Molded incurved triangular tops; enriched with bead and reel molding 
0. and latticed rosette motives. Supported on three fluted legs with double- 
leaf capitals; deep key-patterned triangular plinth and claw feet. 


Height, 401% inches; width of top, 101% inches. 





Fifth Afternoon 


; wis: - 
914—-Two GitpED Laceut PEDESTALS Sheraton Period. 


Circular tops, enriched with leaf and pearl molding and triple diminish- 
. ing leaf-domed pendant. Supported on molded and scrolled tripod legs 
with leaf knees, claw feet and central stretcher sustaining a fluted vase. 
a] Molded incurved triangular base having a large similar vase to stretcher. 
Portions of embellishment in composition and in part defective. Finished 

in light green lacqué parcel gilded. Circa 1780. ; 
Height, 47% inches; diameter, 10 inches. 
Winey: pit’, Period 
Molded circular bowl top, enriched with Alps marble insert, bands of 
— delicate leafage, scrolled flowers and gadroons. Supported on scrolled 
TS. paneled tripod legs with claw feet and molded mid-stretcher surmounted 
by a leaf-enriched bowl. Circa 1780. Height, 50 inches; diameter, 18 yoo. 


915—Carvep anp GILDED PEDESTAL 


916—T wo ScutprurepD PINE STATUETTES AND ALLE a 

English a Century 

“The River God Achelous,” by John Michael Rysbrach, 1693-1790. 

Noble, bearded figure seated on a rockery, head turned, raised and 

crowned with water leaves. At the foot of rockery is an upturned urn 

spouting water. The figures face to left and right and show slight 

| ee @~¢@ differences in composition which add extraordinary interest and charm. 

Pedestal with molded bow front and paneled ends, displaying a frontal 

pierced panel of oak deeply carved with a rocaille cartouche and 

scrolling in the Louis XV manner. Circa 1740. 

Statuette: Height, 31 inches. 

Pedestal: Height, 35 inches; width, 34 inches. 

Note: Horace Walpole remarks of Rysbrach: “The best sculptor that has appeared 


in these Islands since Le Soeur . . . His figures are well disposed, simple and great.” 
1¥2. . . Ld 
917—Two Gitpep Lacavté PEDEsTALS English, Directotre Period 


Circular molded top and frieze; enriched with rosetted entwined medal- 
lions. Supported on three fluted pilasters, reinforced with intermediate 
rosetted X-lattices, incurved triangular plinth, three claw feet and sup- 
VE plementary base similar to plinth. The crowns of pilasters and base 
variously mounted with gilded brass heads: of cats with pendent rings, 
rosettes and leaf-scroll appliqués. Finished in pale green lacqué parcel 
gilded. Circa 1795. Height, 43 inches; diameter, 114% inches. 


Note: These quaint pedestals are in Thomas Sheraton’s later manner. 





Fifth Afternoon 





918—Two Carvep anp GILDED TorRCHERES Sheraton Period 


Molded circular tops; enriched with flutings, rosettes and laurel-leaf 
festoons. Supported on slender molded outcurved tripod legs, finished 

/ , with rams’ heads and hoofs; reinforced with central incurved triangular 
’ stretcher sustaining a leaf-adorned vase. Similar shaped, molded plinth 


with ball feet. Circa 1785. 
Height, 4 feet 8 inches; top diameter, 104% inches. 


From the collection of Sir Henry Dering, Surrenden Park, Ashford. 


919—Two Carvep anp GiLpED TorcHERES Georgian Period 

Molded circular top with leaf base; fluted and gadrooned baluster shaft 

enriched with festoons of fruit. Supported on incurved paneled tri- 

- angular plinth, finished with claw feet, surmounted by laurel-wreathed 
molding and ornately scrolled acanthus leafage. Circa 1785. 


Height, 4 feet 31%, inches; top diameter, 12 inches. 


WA TEs Lol 


920—Two Lacevé TorcHEres Late Georgian Period 


Gadrooned circular urn top with leaf bowl; fluted shaft festooned with 

laurel leaves. Supported on tripod of chimeric dragon heads, claw 

OOD feet and central baluster surmounted by incurved triangular leaf-molded 
/ ~ crown with pineapple finials. Sustained on similar shaped base. Fin- 


ished French gray, parcel gilded. 


Height, 5 feet 6% inches; diameter, 1114, inches. 


921—NeEEDLEWorRK PoLE ScREEN English Eighteenth Century 


Oblong adjustable panel; enriched on old-gold velvet with bouquet arfd 
2/0 border of flowers in rich soft-colored silks. Mahogany pole balustered 


‘ toward foot, supported on delicate scrolled tripod legs. 
Height, 51 inches. 


Fyre. V0 rt, 


922—NeEEDLEWORK PoLE ScREEN English Seventeenth Century 


Oblong adjustable panel, enriched in petit-point with basket of flowers 
6 and scrollings on tawny-brown ground. Mahogany pole supported on 


tripod legs, of later date. 
Height, 55% inches. 


Fifth Afternoon 


923—NEEDLEWORK POLE ScREEN Fat TE Century 
Oblong adjustable panel, enriched in petit-point with vase of flowers 
& standing within a balustrade. Mahogany pole balustered toward foot; 
- supported on tripod legs. Height, 47 inches. 

Hi. $C. /ragnerl. 
924—NeEepLEworkK PoLE ScREEN . Queen Anne Period 


Oblong adjustable panel; enriched in petit- and gros-point, with floral 
wreath enclosing oval medallion displaying quaintly portrayed subject 
ee, Wile Angel Appearing to Balaam and his Ass.” Executed in rich silks 


on ivory ground. Mahogany pole balustered toward foot and supported 


on scrolled tripod feet. Height, 63%, inches. 
Jr PA CAG fer. 
925—NEEDLEWORK PoLE ScREEN English Seventeenth Century 


Oblong adjustable panel, enriched in petit- and gros-point with bowered 
_. landscape in which are two Court Beauties and a Beau seated at a 
Po 0 table, playing cards. Mahogany pole balustered at foot and supported 





A on scrolled tripod legs of later date. Height, 60 inches. 
926—NeEEDLEWoRK Fire Screen French Eighteenth Century 


Oblong panel of petit-point displaying subject with an Eastern land- 

scape, “Joseph Sold by his Brethren ,into Bondage”; two camels, a 

an ¢@ hound and a white horse are adjacent to the group; back of ancient 
“ erimson Venetian brocade. Carved walnut scrolled frame in the late 
Régence style. On scrolled cross feet. Height, 46 inches; width, 32 inches. 


wae w 

927—Royvat EmpromERED BANNER SCREEN Early Victorian Period 
Oblong adjustable crimson damask banner; enriched in gold, silver and 
colored silks with the British Royal Coat-of-Arms, Lion and Unicorn 
supporters, mottoes of the Garter and “Dieu et Mon Droit,” and above, 

uy two flying Cupids; within a floral scroll border embodying the symbolic 
LO. Rose, Thistle, Shamrock and Leek. Trimmed with gold fringe. © Brass 
. pole and cross bar supported on carved and gilded base of three 
entwined dolphins. Height, 58 inches. 








From the collection of Francis Gregson, Esq., Scotland. 


Fifth Afternoon 7 4, a 


928—RoyaL be os BaNNER SCREEN Georgian Period 


Oblong crimson damask banner; enriched in gold silver and appliqué 
silks with the coronetted Royal British Coat-of-Arms, quartered, and 
impaled with the arms of Hanover; Lion and Unicorn supporters, 
mottoes of the Garter and “Dieu et Mon Droit,” the royal ciphers 
J 0. G. R. and two flying cupids at crown; within a symbolic scroll border 
embodying the Rose, Shamrock, Thistle, and Leek. Trimmed with 
silk tassels. Mahogany pole balustered at foot and supported on scrolled 

tripod legs. 
' Height, 574, inches. 


From the collection of Francis Gregson, Esq., Scotland. 


Tyr Q. HC. Chae? 


929—Royat EmBromErRED BANNER SCREEN Georgian Period 
Gilded tripod base enriched with rams’ heads, festoons and husks; brass 

pole with leaf terminal, similar adjustable cross bar and red silk banner 

trimmed with gold fringe and two pendent gold and crimson tassels. The 

.~ banner richly embroidered in gold, silver and appliqué silks with the 

VEL J, quartered coronetted Royal British Coat-of-Arms surrounded by the 
mottoes of the Garter “Dieu et Mon Droit,” Lion and Unicorn sup- 

_ porters, two cupids above and a symbolic floral border composed of the 


Rose, Thistle, Shamrock and Leek. 
Height, 55 mcehes. 





From the collection of Francis Gregson, Esq., Scotland. 


930—Two Royat Empromrrep BANNER SCREENS Georgian Period 


Oblong cherry silk banner enriched in gold, silver and appliqué silks with 
the coronetted Royal British Coat-of-Arms, quartered, and impaled 
with the Arms of Hanover; Lion and Unicorn supporters, mottoes of 
ef the Garter and “Dieu et Mon Droit” and two flying cupids at crown, 
* within a symbolic scroll border embodying the Rose, Shamrock, Thistle 
and Leek. Trimmed with silk tassels. Mahogany pole balustered at 
foot and supported on scrolled tripod legs. 


Height, 57%, inches. 


From the collection of Francis Gregson, Esq., Scotland. 


he, 


Fifth Afternoon 


931—Two Carvep anp GitpEp Mirrors 7 C. ' Georgian Period 


Richly carved oval frame with inner and outer moldings of rosetted 
leafage; incurved open body enriched with scrolled leaves and rosettes 
/ and a flaring collar set close to the inner molding and developing some- 
ed FO. what similar open cusped motives to the body. An unique specimen 
of the eighteenth century English carver’s fertility of design. (Needs 

sight restoration.) Original Vauxhall mirror. Circa 1740. 


Height, 40 inches; width, 33 oe 
932—CarvED AND GitpED Manrent Mirror Pan. e A iil Period 
‘Scrolled frame, enriched with leafage and boxed husk pediment. Lat- 
ticed in the center with oval pearl molded motive connected over the 
IO mirror with buttons and small scrolled leaves to the upper and lower 
portion of frame. Circa 1740. Height, 2 feet 5 inches; length, 4 feet 5 inches. 


933—CarRvED AND GiLpED Mirror ee Adam Perod 


Light molded oval frame; enriched with gadroons and inner pearl 
astragal molded border connected at intervals with oval patere (two 
liad missing) and fitted with mirror panels. Open pediment with central 
: fluted and flamed vase developing acanthus-leaf scrolls and two facing 
chimeric griffons. Similar apron with central female mask. Circa 1790. 


Height, 3 feet 10 inches; width, 2 feet 9 inches. 


Pym. Prrtteam direlesr’. 


934—DecorateD GILDED ConsoLe Mirror Directoire Period 
Pearl molded frame with cross stile toward foot and there enclosing 
ancient mirror (cracked). The upper panel fitted with an oil-painted 
canvas, depicting, in the costumes of the period, “Venus and Cupid”; 
J/G the goddess seated near a table set in a landscape. At her right is a 
sheaf of arrows, bearing two doves, and Cupid advancing carrying a 
treatise on “The Art of Love.” Circa 1795. 


Height, 5 feet 3 inches; width, 2 feet 6 inches. 


PF « Lehane 


935—CarvED AND GILDED Console ‘TABLE ¥ Chippendale Period 





Open serpentined front and ends; scrolled with leafage and flowers into 
frontal cabriole legs enriched with winged cartouche, floral vines, car- 

6a touche leaf feet and delicate leaf-scrolled connecting stretcher. Shaped 
~ molded Belgian black and gold marble top of same contour as frieze. 


Circa 1760. Height, 2914, inches; width, 27 inches. 


Fifth Afternoon 





936—CarvED AND GILDED ConsoLEe TABLE . Georgian Period 
Open molded frieze with cupid-bow front and serpentined sides; enriched 

with leaf-scrolled and floral festooned central shell motive, bracketed 

a into cabriole legs with rocaille. Incurved legs adorned with similar 
’ motives; molded stretcher at foot surmounted by a large rocaille and 
open leaf device. Old-red Brioche marble top, molded and following 


the fine contour of frieze. Circa 1750. 
Height, 33 inches; width, 38 inches. 


937—CarRvED AND GILDED ConsoLE TABLE Georgian Pertod 


Oblong key-fret frieze finished with egg and dart, and bead and reel 
moldings. Supported by an eagle with spread wings, standing on a 
/3 7) rockery ; sustained by a finely leaf molded oblong base, with four broken 
outset corners; finished black with gilded molding. Belgian black and 

gold marble finely veined. Circa 1735. 
Height, 3 feet 4 inches; width, 2 feet 7 inches. 


Note: These interesting Eagle Tables were chiefly designed by William Kent, 


architect (1685-1748). 


938—Carvep ANd GILDED ConsoLe TABLE Georgian Period 


Finely molded open frieze with serpentine front and ends; enriched with 

festooned cupid mask, scrolled leaf and flower sprays. Four triple 

we 74 scrolled cabriole legs rarely scrolled with leafage and floral vines; leaf 

- and rocaille scrolled X-stretcher surmounted by a basket of flowers. 
Molded Siena marble top following contour of frieze. Circa 1760. 


Height, 3 feet; length, 4 feet 9 inches, 


Note: Matthias Darly, contemporary of Chippendale, is the designer of this 


939—Two Carvep anp GitpED Consote TasiEs Georgian Period 


charming table. 


Rocaille molded, broken serpentine frieze adorned with open shell car- 
touche and leaf scrollings. Supported on cabriole legs joined and 
So. recessed at foot into a bracket; enriched with rocaille and open leaf 
scrolls. Top similar in contour to frieze of rare plum-pudding Bro- 

catelle marble. Circa 1750. 
Height, 34 inches; width, 381%, inches. 





Fifth Afternoon 
Vii) J Gu eneee 


940—Two Carved and GriLpED ConsoLe Tastes Georgian Period 





Leaf-molded oblong frieze; enriched with delicate scrolled honeysuckle 
motives and double husks. Supported on fluted tapering oblong legs 
oo * embellished at crowns with female masks and rosettes. Half statuary 
marble top. The enrichments are in the manner of Pergolesi. Circa 


1780. Height, 2 feet 9 inches; length, 5 feet,6 inches. 
941—Two Carvep anp GitpED CENTER TABLES UceNn Ann penoa 


Molded oblong top with three central acanthus-leaf pendants. Sup- 

ported on elaborate double scrolled legs terminating in winged cupids’ 

VEL heads, enriched with acanthus leafage; leaf-molded X-plinth with high 
’ central scrolled leaf cartouche and ball feet with the leafage repeated. 

Inset Rouge Royale marble curiously faded to almost dull salmon. 


Circa 1705. Height, 28 inches; length, 424%, inches. 
942—GitpED Lacaut Mrrror ) comme eres Period 


Molded oblong frame with square outset corners; enriched with scrolled 

O husk, ribbon and rosette moldings, key-fret bandings and pater corners. 
a. The upper corners supported by scroll brackets with pendent husks. 
Finished in ivory lacqué, the composition embellishments parcel gilded. 

Circa 1750. Height, 4 feet 81% inches; width, 3 feet 11 inches, 


943—Carvep AND GILDED Mirror Jn. Gorge: Adtim Period 


Oval molded frame; enriched with flutings and leaf motives. Open pedi- 
ment adorned with enriched urn developing scrolling acanthus leaves, 
) JIAO husks and two outfacing chimeric griffons. Apron with classic oval 
medallion of Venus supported by crossed palm branches. Circa 1790. 


Height, 4 feet 8 inches; width, 3 feet 7 inches. 


944—CarvED AND GILDED Mrrror Mass 6. 7h J Georgian Period 


Oblong leaf-molded frame with broken outset corners; enriched with 

patere and husk drops at sides. Surmounted by leaf-enriched frieze 

with central draped shell motive and square patere on the pilaster blocks ; 

J3G. pediment with swan-neck scrolls, adorned with leafage and central ped- 
* estaled female bust. The apron of unusual leaf-scroll devices centered 

with the “Prince of Wales Feathers” and cartouched at ends. (Apron 


imperfect and one patera missing.) Circa 1745. 





Height, 5 feet 9 inches; width, 3 feet 2 inches. 
Note: This interesting mirror was designed by William Kent, architect (1687-1745), 
for Frederick, Prince of Wales, Son of George II. 





Gu a- Qe Ath wi ft ee 
d 0. 
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945—Carvep AND GILDED Mirror Georgian Period 
Rosette molded arched oblong frame, paneled with similar moldings, 
enclosing small mirrors; enriched with floral side pendants and cross 
bar under arch. Supported on open fluted Corinthian columns spirally 
wreathed with flowers and placed over the side mirror panels; the 

//@ columns are sustained on mirrored molded oblong plinths, enriched with 

varied leaf and medallioned patere motives at foot. Surmounted by 
molded cornice broken over the pilasters and adorned with acanthus- 
leaf scrollings. Triangular leaf-molded pediment deeply soffited over 
mirror panel. adorned with festoons of drapery, the soffit with entwined 
medallioned patere and egg and dart moldings. Circa 1735. 


Height, 5 feet 71%, inches; width, 3 feet 6 inches. 


Note: A mirror very similar, designed: by William Kent, architect (1685-1748), 
is illustrated on page 38 of Lenygon’s “Furniture and Decoration.” 


946—CarvED AND GILDED Mirror Georgian Period 

Scrolled acanthus-leaf and molded frame; enriched at crown with urn 

of flowers garlanded with laurel wreath developing into festoons above 

sprays of flowers at sides. The foot adorned with a small fluted covered 

[FO urn, similarly festooned with garlands of laurel leaves. Supported on 
‘ scrolled stump bracket feet. Ancient Vauxhall mirror. Circa 1790. 


Height, 6 feet 6 inches; width, 3 feet 7 inches. 

94°7—CarvED AND GILDED Mrrror Georgian Period 
Leaf-molded oblong frame; enriched over the mirror at crown with 

an open arched strap and leaf scrolling, developing satyr mask and two 
facing birds sustaining floral festoons. Supported on fluted Corinthian 

@ - columns, leaf-bracketed at foot and there enclosing an auxiliary oblong . 
mirror. Fluted frieze broken over the columns, surmounted by an 


elaborate similar shaped medallioned and dentiled cornice and peaked 
pediment scrolled in center. Circa 1640. 


Height, 6 feet 7 inches; width, 4 feet 2 inches. 


Note: This mirror is strongly in the manner of William Kent, architect (1685-1748). 


From the collection of Sir Henry Dering, Surrenden Park, Ashford. 


Fifth Afternoon 


- 


, / 

948—Carvep and GriLpED Mirror Georgian Period 
Broken cornice, enriched with leaf, egg and dart, and fluted motives; 
frieze with central husked panel flanked by acanthus-leaf  scrollings. 
Pilasters with fluted blocks, leaf-scrolled brackets and delicately cut 
F beribboned pendants of flowers, the return brackets with pearl pendant, 
foot stile paneled with rosettes and leaf scrolling. Finished with in- 

terior leaf molding guarding the mirror. Circa 1785. 


Height, 4 feet 3 inches; length, 6 feet % inch. 


/ 


949—CarvepD anv GiLpED Mirror Georgian Period 


Stepped molded oblong frame with cutset corners at sides; enriched 
with varied leaf, bead and reel moldings and oval pater; the upper 
corners supported by scroll brackets with pendent husks. Surmounted 
vd *. by a half-round frieze beautifully cut with beribboned oak leaf garland 
and acorns, and a leaf-molded triangular pediment. Circa 1635. 

Height, 6 feet 11 inches; width, 4 feet 3 inches. 
Note: This mirror is strongly in the manner of William Kent, architect (1685-1748). 

From the collection of Sir Henry Dering, Surrenden Park, Ashford. 
San. GY. FG, Pyclchert, 
950—Carvep anp GILDED Mrrror Georgian Period 
Gadroon molded frame finished with a depressed scrolling at crown and 
valanced center; outer molding of strap arabesques and husks beauti- 
fully scrolling into a rich pediment and apron; the pediment adorned 
30 with husk and leaf shoulder scrolls, basket panels broken into a central 
/ * oval crested cartouche, bearing a monogram of double reversed initials, 
“F.A.B.”; the side rails between moldings adorned with delicate strap 
panels and pater; the apron with similar scrolls to shoulder and central 
scroll-crested oval patere. (Needs slights restoration.) Circa 1725. 
Height, 6 feet 5 inches; width, 4 feet 1 inch. 


Note: A remarkably fine specimen of English carving evidently adapted from, 
and reminiscent of, work at Knole Park. 


7 ES -) 
951—Carvep anp GiLtpEepD Sipe TasLe Georgian Period 
Oblong frieze with canted corners; enriched with wave scrollings, egg 
and dart, and bead and reel moldings; centered with a leaf-scrolled and 
f6@ draped female mask. Supported on scroll-bracketed cabriole legs with 
* acanthus-leaf knees and lion claw feet. Beautiful rose Brioche marble 
top. Circa 1740. Height, 2 feet 11 inches; length, 4 feet 9 inches. 





Fifth Afternoon Of ce ron , 


() Ai 


952—CarvED AND GILDED Sipe TasLeE Georgian Period 


Oblong frieze with round corners; enriched with basket panels flanking a 
fine scroll-cartouched female mask, egg and dart crowning molding; the 
lower molding scroll-bracketed into the round acanthus-leaf pilaster 
tot 7 blocks in an unusual manner. Cabriole legs with strap scrolled cartouche 
enclosing similar acanthus leafage and husks; sheep feet. Marble top 
with round corners of exceptionally beautiful rose Brioche. Circa 1735. 


Height, 2 feet 5 inches; length, 4 feet 7 inches. 


953—CarvEeD AND GILDED Consore TasLE Georgian Period 
Molded serpentined frieze ; open apron enriched with scrolled leaf, rocaille 
and central cartouche; bracketed into double incurved cabriole legs, 
OO. adorned with leafage and rocaille. Rich Alps-green marble top. Circa 


1760. 
Height, 80 inches; length, 35 inches. 


954—Carvep anp GitpEpD Savonarota Cuarr Italian Seventeenth Century 


Double-C scrolled folding frame; enriched with guilloche moldings, leaf- 
age, brackets and husks at arms, and claw feet. Original iron cross 
‘7 g stretchers and rope woven webbing. Loose seat cushion of ruby velvet 
/ embroidered in gold threads with a floral border; trimmed with gold 
tassels. 


Vie Carerage¥ 
955—NeEEDLEWoRK Manocany BEencu English Eighteenth Pentury 


Oblong seat, upholstered with gros-point, developing growing poppies 
in soft rich colors on tawny ground; trimmed with multicolored 
J 30. tasseled fringe. Square tapering legs. Circa 1760. 


Height, 18% inches; length, 1614 inches. 


SS . 
/? mee! v z 
956—NerEpLework Manocany Brencu English Eighteenth Century 
Oblong seat, upholstered with gros-point developing all-over trailing 
vines of large flowers in soft pinks on a tawny ground; trimmed with 
ao / 0, yellow and ivory fringe. Supported on molded square legs and plain 


H-stretcher. Circa 1750. 
Height, 171%, inches; lenath, 21 inches. 





Fifth Afternoon 


957—NeEEDLEWoRK Manocany Brencu cline Ghicondh Century 

Oblong seat, upholstered with gros-point developing large bouquet of 

__ flowers in brilliant colors on black ground; trimmed with green fringe. 
x70, Supported on molded square legs and plain H-stretcher. Circa 1750. 


Height, 14 inches; length, 174/, inches. 


958—NEEDLEWORK CHESTNUT STOOL Queen Anne Period 
Oblong molded top with round corners. On bracketed cabriole legs with 

spade feet. Loose top of gros-point displaying trailing flowers on black 

2/0. ground. Circa 1705. 


Leight, 16 inches; lenyth, 19 inches. 


From the collection of the Right Hon. Lady Sackville, Knole Park, 


Sevenoaks, Kent. ; 


959—NerEepLtEworK Manocany Brencu English Eighteenth Century 
Oblong seat, upholstered with gros-point developing single pink carna- 
tion blossoms. and blue leaves formally placed on a blue-black ground; 
ey J trimmed with multicolored tasseled fringe. Molded square legs and plain 


H-stretcher. Circa 1750. 
Height, 17 inches; length, 2014 inches. 


960—-NEEDLEWorK Manocany Brencu English Eighteenth Century 





| Oblong loose seat; upholstered with gros-point developing alternate 

| G cream and yellow stripes variously bearing crimson staves with scrolled 

70. leaves and floriated chevrons. Supported on molded frieze and similar 
square legs with plain stretchers. Circa 1750. 


| 4 


Height, 19 inches; length, 2014 inches. 
\7 fa 
vA ro) Arce Pele . 
961—NeEEpDLEWorK Watnut Brencu William and Mary Period 


Oblong top, upholstered in fine gros-point, developing highly convention- 
__, alized pomegranate motives and flowers on soft blue ground. Supported 
7 -on bracketed cabriole legs with curious double pad feet. Circa 1695. 


Height, 16 inches; length, 231% inches. 


From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


Fifth Afternoon 





962—Two NrEpLEworK Watnut BENCHES Louis XIII Period 

Oblong seat, upholstered with gros-point, developing angular growing 

_ stalks of lies, carnations and magnolias in rich deep pastel shades on 

see O hexteial soft lavender pink ground; trimmed with multicolored Van- 
dyke fringe. Finely balustered and stretchered legs. Circa 1640. 


Height, 141%, inches; length, 25 inches. 


963—NEEDLEWoRK Watnvut BEencu “4s we. i Ker Period ; 


Oblong seat, upholstered with gros-point developing angular growing 
stalks of lihes, carnations and magnolias in rich deep pastel shades on 

J /t beautiful soft lavender-pink ground; trimmed with multicolored Van- 
dyke fringe. Many membered and stretchered legs. Circa 1630. 


Height, 15 inches; length, 25 inches. 


964—NeEEDLEWoRK Watnut BEencH Lous XII Period 


Oblong seat; upholstered with gros-point developing large flowered vines 
4 3a in soft rich colors on lavender pink ground. Finely balustered and 
“ stretchered legs. Circa 1640. 


Height, 15 inches; length, 2514 inches. 


965—NEEDLEWorK Watnut BENcH pro. Bt ei. 
Oblong; supported on finely balustered legs and H-stretcher. Seat 
upholstered in gros-point; displaying arabesque floral scrolls in rich 

J//@ colors on tawny ground. Trimmed with purple and blue Vandyked 


fringe. Circa 1680. 
Height, 14 inches; length, 1934 inches, 


Fnm. @. 


966—NeEEDLEWorRK Watnut BEencu Louis XIII Period 
Similar to the preceding. Square. 

S/O. Height, 17 inches; width, 17% inches. 

967—NeEEDLEWoRK GILDED Brencu A 4h, J2 Period 


Oblong seat, upholstered in gros-point displaying bowknotted loose 
bouquets of flowers and fruit formally placed on a black ground ; trimmed 
de 10 _with multicolored tasseled fringe. Cabriole legs enriched with cabochon 
and leaf knees, acanthus-leaf brackets and unusual fluted and boldly 


scrolled leaf feet. Circa 1735. 
Height, 15 inches; length, 4 feet 6 inches. 





Fifth Afternoon 





968—NeEEpLEwork Manocany ARMCHAIR hippendale Periéd 
Cupid-bow top rail with pierced geometric Gothic splat; scrolled arms 
and supports. On square, stretchered legs. Loose seat, upholstered 
/€9O with gros-point developing a scrolled leaf arabesque medallion in 


- crimson, blues and yellow on ivory ground. Circa 1760. 


From the collection of Frances, Lady T'revelyan, Northumberiand. 


969—Two NEEDLEWoRK WatNnut State CuHarirs TA. ftott/ 
English Seventeenth Century 
High oblong backs and seat, upholstered in fine gros-point developing 
festooned baskets and vases of beautiful blossoms in warm pastel shades 
_ on deep ivory grounds; trimmed with multicolored velours galloon. 
//4 g Frames in the William and Mary style. Beautifully molded scrolled 


arms, supports, legs and open stretchers enriched with husks, carved 


in low relief. Do. OP ge. Suez | 


970—NerEDLEWoRK WatNut CHAIR Queen Anne Peridt 
Finely scrolled open back, with spooned vase-shaped splat; shaped 

seat, supported on bracketed cabriole legs with unusual deeply serpen- 
 @@.tined club feet. Loose seat, upholstered with gros-point displaying a 
basket of flowers in brilliant colors on deep ivory grounds. Circa 1705. 


From the collection of Colonel Way, D.S.O., Denham Place, Buckingham. 


971—NEEDLEWORK WatNutT ARMCHAIR Louis XIII Peri 


High oblong back; molded S-scrolled arms, supports and legs, with 

- double scrolled U-stretcher. Back and seat upholstered with gros- 

J 7/5. point developing large flowering and growing poppies in soft rich 
colors on golden yellow grounds. Circa 1630. 


TCG. Sete cece 


972—NEEDLEWORK STATE ARMCHAIR English Seventeenth Century 
Oblong high back, upholstered in petit- and gros-point displaying the 
nymph Daphne being metarmorphosed into a laurel bush; the nymph 
is at left, Apollo is running from right; the figures are posed amid 
FOO. fantastic birds and floral scrolls; the seat, with chimeric dragons amid 
similar scrollings, executed in rich harmonious colors on tawny grounds. 
Beautifully scrolled arms, supports, legs and open stretcher, enriched 

with carved husks. Frame in the William and Mary style. 


Fifth Afternoon Ss bb et eee 
973—NEEDLEWOoRK Watnut ARMCHAIR ger XV Period 
Molded scroll-shaped frame and cabriole legs; enriched with bouquets of 
flowers and acanthus leaves. Seat, back and arm pads upholstered with 
wy __, petit-point displaying loose bouquets of red roses within green oval 
‘medallions of entwined ribbons and wreaths of similar flowers over green 


trellis; on ivory grounds. Circa 1730. ” 5, 
yah 
CE 


nglish Eighteenth Century 
Broad, serpentine crowned back with flat scrolled arms, deeply incurved 
supports, large seat. Supported on square legs canted at corner and 
- H-stretcher. Back, seat and arms of gros-point developing scrolled 
Tia Jane lV dallions bl d various] losing | bow- 
p ivory medallions on blue ground variously enclosing loose bow 

knotted bouquet and growing blossoms. Circa 1750. 


jt. hasten 


975—NEEDLEWoRK Manocany ARMCHAIR English Eighteenth Century 


974—NEEDLEWoRK Manocany ARMCHAIR 


Broad serpentine crowned back with flat arms, deeply incurved supports 
and large seat. Supported on molded square legs with H-stretcher. 
9 2 4 Back and seat of gros-point developing scrolled ivory medallions on 
6 black grounds, enclosing jardiniéres of loose flowers in soft harmonious 
colors. Arm pads with scrolls on black grounds. Circa 1750. 


976—Two NEEDLEworK Manocany CHarrs : Queen Anne Period 





Open scrolled back with finely shaped vase splat, partially veneered on 

native chestnut. Cabriole legs, with shell and husk knees and club 

4 a. feet. Loose seat, upholstered with gros-point displaying convention- 
* alized bouquets of flowers in rich colors on crimson scrolled ivory grounds. 


Circa 1712. 
(Aci estlhes 


977—Two NEEpLEworK Watnut CuHarrs Queen Anne “Period 

Open oblong spooned backs with round corners and rails scrolled into 

fine vase shape splats; cabriole legs with club feet and balustered 

Oey. H-stretcher. Loose seats, upholstered with petit-point, enriched in 

gre soft harmonious colors on light tan grounds with a variety of large 
growing blossoms. Circa 1710. 


From the collection of Colonel Way, D.S.O., Denham Place, Buckingham. 


Fifth Afternoon 
LY. Fr. Fecehrse. 


978—Two NerrepLtework Lacaut ARMCHAIRS Louis XVI Period 

Beautiful, simple molded frames; enriched with scrolled arms, patere 

and gadrooned flutes. Back, arms, pads and loose cushion seat, uphol- 

2ho stered in petit-point displaying stepped square ivory and red lattice on 

¥O. grass-green grounds surrounded by dainty double wreaths of roses in 
soft colors. Frames finished deep ivory. Circa 1785. 


From the collection of the Hon. Charles Bateman-Hanbury, Brome Hall, 


Suffolk. 
A 
Pin. D. Le nee 
979—NEEDLEWORK WaLutnut FirE ScREEN Charles II Period 


Oblong panel, displaying, in gros- and petit-point, a nymph dancing 

under the shade of a fruiting tree and within a scrolled medallion; 

2 99. executed in colors on black ground. Frame with baluster supports and 

ft crested sliding panel; on leaf-enriched cross feet and stretcher. (Has 
been reconstructed.) Circa 1670. 

Height, 52% inches; width, 2314 inches. 


Jom. a. % Fe. Aekv py 
980—CarvED AND GILDED Sora Sheraton Period 
Oblong molded back; curved arms, supported with open frontal balusters ; 
enriched with spiral flutings and leafage. Sustained at front with four 
round tapering fluted legs. Loose seat cushion, back, inner and outer 
77. arms and pads upholstered in dainty Louis XVI silk brocade, woven with 
varied sea-green and ivory stripes, bearing delicate floral vines. Circa 


1785. 





Height, 2 feet 9 inches; length, 5 feet 4 inches. 


Dna. Leh hevenw, 
981—Carvep AND GILDED Sora Lows XVI Period 
Oblong back, inner and outer arms and loose cushion seat, upholstered 
in dainty striped ivory brocade; woven with delightful beribboned sprays 
a7. of flowers and fruit. Richly molded frame, apparently of a later period ; 
embellished with leaf, ribbon and pearl moldings, husks, pater, acanthus 
leaves and bouquet of flowers. Supported on tapering spiral fluted legs. 


Height, 3 feet 3 inches; length, 5 feet 4 inches. 





Fifth Afternoon FC vi FE : Le 


982—Two Carvep anp GitpED Mirrors Chippendale Period 
Open leaf and strap scrolled frame, developing a double S-scrolled pedi- 
ment centered with rayed husk, two small open consoles at sides and open 

Le LQ rocaille medallion and flowers at foot. Circa 1760. 


if Height, 4 feet 8 inches; width, 3 feet 1 inch. 


From the collection of Frances, Lady Trevelyan, Northumberland. 


983—Carvep AND GiLpED Mirror Georgian Period 








Scroll arched frame; enriched in somewhat low relief with elaborate 
VA} overlapping scrolled rocaille, developing at intervals wave and leaf 
~ motives, bulrushes and sprays of flowers. Circa 1750. 


Height, 5 feet 7 inches; width, 3 feet 7 inches. 


Tae. 7s 


984—Carvep anp GinpED Mirror Georgian Period 





Molded oblong frame with square outset corners; enriched with berib- 

boned husk and rosette and rope motived moldings enclosing a key-fret 

F band and patere corners. Surmounted by a scrolled pediment adorned 
7 3G. with two cupids supporting a basket of fruit and flowers surmounting a 
draped female mask. ‘The frame has been painted dark oak at a subse- 


quent period. Circa 1735. 
Height, 5 feet 7 inches; width, 3 feet 1 inch. 


985—Carvep anp GrnpeEpD Mirror Georgian Period 


Molded oblong frame with broken inset upper corners; enriched with 
leaf, rosette and ribbon moldings enclosing guilloche bandings. Sup- 
ported on open, gadrooned and fluted Corinthian columns. Sustained 

@-with an imbricated scrolled bracket at foot and there enclosing a sup- 
plementary narrow mirror. Block front frieze adorned with gadrooned 
flutings and unusual deep scroll molded pediment with broad double leaf 
scrolling and bracket center. Circa 1735. 


Height, 5 feet 10 inches; width, 3 feet 3 inches. 


Note: This mirror is in the manner of William Kent, architect (1685-1748). 


From the collection of Sir Henry Dering, Surrenden Park, Ashford. 


Fifth Afternoon 


986—Decoratep GitpEp Mirror 5 (erent Style ; 


Molded oblong frame with parting mid rail; square broken upper corners 

and $-scrolled lower corners; enriched with leaf-scroll pediment and 

apron, the sides with small brackets and husk pendants. The upper 

/ 24. panel occupied by a painting on canvas, “Wooded Landscape,” depicting 

cattle at pool in foreground, rising roadway with personages and a 

cottage overshadowed with trees, and signed by the eighteenth century 
Dutch artist, J. Ross. 

Height, 6 feet 4 inches; width, 2 feet 11 inches. 


Poa. Pep heen 


987—CarveD AND Gi_pED Mirror Directoire Period 
Leaf-molded cornice broken over the pilasters, which are composed of 
fluted Ionic capitals, ribbon molded panels with delicately cut, berib- 
boned floral pendants and husked pinnacles at feet; supported on acan- 
Y thus-leaf bases and gadrooned plinth with a connecting rosetted stile 
Jo - above. The pearl and reed molded mirror frame is placed toward foot 
and surmounted by two-winged chimeric lions with leaf-scrolled tails, 
facing and supporting a fluted jardiniére of flowers. Finished in ivory 

lacqué with the embellishments gilded. Circa 1795. 


Height, 5 feet 61% inches; width, 4 feet 101, inches. 


Parr. Set per Cora 


988—Carvep AND GiLpED Mirror Georgian Period 
Leaf-molded frame; broken at crown and latticed at sides with narrow 
panels. Supported on garlanded and fluted Corinthian columns, sur- 
mounted by a half-round frieze formed of beribboned oak and acorn 
4 ge, garland, broken in center and over columns ; molded triangular pediment 
with large central leaf-enriched vase. The columns are supported on 
leaf-enriched scroll brackets with a supplementary central latticed 

mirror between them. Circa 1740. 


Height, 6 feet 8 inches; width, 3 feet 10 inches. 


Note: This mirror, designed by William Kent, architect (1685-1748), is similar in 
character to that illustrated on page 38 of Lenygon’s “English Decoration and Furni- 
tunes 





Fifth Afternoon 





989—Two CarvepD anp GinpED ConsoLe TABLES Italian Renaissance 4 


Leaf-molded semi-hexagonal top with square back to fit corner of a room; 

frieze fitted with beautiful Brocatelle marble to match the top. Sup- , 

ported on two pairs of finely scrolled brackets, enriched with rosettes, 

. vines and central grotesque heads; double black and gold marbleized 
xX C72 columns embellished with Corinthian capitals, nulled bases and short 
reeds in the flutes; stepped paneled oblong plinth adorned with a mem- 

ber of Brocatelle marble. The brackets and column plinths finished ' 


pale green lacqué parcel gilded. 
Height, 39 inches; width, 211% inches. 


tS? ome 


Note: The two corner consoles, with the following center console, evidently fur- 
nished one side of an elegant Italian Salon. ’ 


990—CarvVED AND GILDED ConsoLE TABLE Italian Renaissance 


Similar to the preceding; with oblong top; supported on two series of 
double columns. 


‘0 Height, 3 feet 3 inches; length, 3 feet 9 inches. 


Note: This table, with the preceding two corner consoles, evidently furnished one 


side of an elegant Italian Salon. 


991—Carvep GitpED Laceut Mirror Georgian Period 


Rectangular ivory finished frame, enriched on inner and outer edges 
with laurel, entwined ribbon, bead and pearl moldings; crowned with 
leaf and egg and dart cornice; and there festooned with bowknotted 
laurel wreaths, above a lion mask with fore-paws. The pilasters and 
foot adorned with arabesques, leaf scrolls and central female mask. The 
embellishments gilded. Circa 1795. 


Height, 6 feet 4 inches; width, 3 feet 9 inches. 


992—-CarveD AND GitpED Mirror Georgian Period 

Scroll molded arched frame with similar border of scrolls latticed over 

the mirror. Enriched with bold garlanded rocaille pediment, similar 

Z 30 scrolled rocaille at center of base developing the same motives on the 

/ - out-scrolled feet; boldly husked on the scrolled shoulders. Original 
Vauxhall mirrors in part beveled. Circa 1750. 


Height, 6 feet 10 inches; width, 4 feet. 


Fifth Afternoon 








vv. 
993—CarRVED AND GILDED ConsoLEe TABLE Directoire 





ertod 
Molded paneled frieze with fluted canted corners, the panel enriched 
with draped female masks and scrolled leafage. Supported on four 
/8 _leaf-adorned molded legs, scrolled into an acanthus-leaf husk at foot, 
surmounted by a flamed vase pinnacle. Molded oblong base with round 
ends. Finished gray lacqué, the embellishments gilded. Dove marble 


top of rare quality. Circa 1790. 


Height, 3 feet 2 inches; width, 3 feet 51%, inches. 


ie Pah Pao necro, 
994—Two Carvep anp GitpED Consote Mirrors Chippendale Period 
Each composed of two unequal oblong leaf-scrolled frames with rounded 
corners. Pediment with console supporting an eagle and waterdrip 
motive, sustained on an open leaf scrolling which continues round the 
Vig, QZ, entire mirror and is enriched at sides with consoles, sprays of flowers, 
at foot with pierced rocaille motives. Circa 1760. 





Height, 6 feet 9 inches; width, 3 feet 6 inches. 
From the collection of Siv Edward Holden, Bart., Glenelg, Great Barr. 


7h. Genge hears, 
995—Two Carved anp GILDED ConsoLe TaBLzEs Georgian Period 


Oblong frieze; enriched with leaf and astragal moldings, enclosing leaf- 
scrolled band. Supported on a finely feathered eagle with outspread 
wings, standing on rockery and a rosetted medallion molded oblong plinth. 

“ Molded Bréche d’Alpes marble top. Small cut at back to fit architrave. 
Circa 1735. 


7 





Height, 2 feet 10 inches; width, 22 inches. 


Note: These interesting Eagle Tables were designed by William Kent, architect 
(1685-1748). 


From the collection of Sir Henry Dering, Surrenden Park, Ashforth. 


996—Carvep GitpEp ConsoLte TABLE Georgian Period 


Similar to the preceding. 


Note: These interesting Eagle Tables were designed by William Kent, architect 


/ & J. (1685-1748). 


From the collection of Sir Henry Dering, Surrenden Park, Ashforth. 





Fifth Afternoon aud 


997—Two Carvep Lacaut ARMCHAIRS Sheraton Period 


Open hollow back enriched with drapery, leaf moldings, pater, crown- 
ing spray of roses and egg-shaped panel; leaf-scroll arms and shaped 
seat enriched with arched pearl motives. Supported on tapering fluted 
J 7/0. round legs, adorned with leafage. Seat, panel of back and arm pads 
upholstered in Louis XVI striped floral silk. Frames finished in ivory 


lacqué, parcel gilded. Circa 1785. 7 J he 74 yd a 


998—Four Carvep anv GinpED Tapestry CHairs Louis XVI Period 





Molded tapering, rounded backs and shaped seats on fluted round 
legs. Backs upholstered in Aubusson tapestry displaying juvenile 
pastoral figures after Boucher within laurel wreaths and festoons of 
[¥9- flowers. Seats with similar oval wreaths enclosing animals in land- 
scapes, ilustrating episodes of La Fontaine’s Fables, after Oudry. 
Rich pastel coloring with dainty lavender rose grounds. Circa 1780. 


999—Two Carvep Manocany ARMCHAIRS “5 Honelakee Period 


Leaf-molded open oval back with scrolled splat presenting the Prince 
of Wales’ feathers; molded scrolled arms. On reeded tapering legs. 
Seat and arm pads upholstered in seventeenth century Italian crimson 
ze 2 @. cloth of silver damask; woven with interesting vase motives enhanced 
with animalistic handles and occupied by wheat and husk scrolls. 


Circa 1785. eee PD. pacsntde 
7 Louis XIV Period 

High oblong back and seat, upholstered with gros-point displaying fan- 

tastic floral and other scrolls in brilliant colors on fine azure blue 


J & 7, grounds. Molded S-scrolled arms, supports and legs with broken 


double-U scrolled stretcher. Circa 1675. LC. gE Tere: f 


1001—Five Carvep Watnut Cuairs English Eighteenth Century 


1000—NeEEDLEWORK Watnut Strate CHAIR 


Open scrolled oblong paneled backs, the pediment developing a central 
seated cupid, the lower rail a shell motive; supported on spirally 

a 30 twisted balusters; leaf-enriched seats. On similar spiral baluster legs, 
H-stretcher and a frontal stretcher similarly carved to the pediment. 
Seat and back panel caned. Circa 1750. 


Height, 2 feet 41%, inches; length, 3 feet 5 inches; width, 2 feet 5 inches. 


Note: These chairs, in the Charles II Style, were probably made to enlarge an 
existing set of the original period. 


Fifth Afternoon 
Gite Wd tare aglh. 


ighteenth Century 





1002—NerEpLEwork Manocany Wine Cuan English 


Finely serpentined back, scrolled wings, arms and loose seat cushion 

- upholstered in gros-point; displaying scrolled medallions of growing 

) /?. blossoms and jardiniére of flowers, in rich colors variously on black 
and crimson grounds. Molded square legs with plain H-stretcher. 


Circa 1750. e; q pgm 
Yara tn. 73. Gore Ol 
1003—NerpLtework Laceur Canart Louis XVI Period 
Oval molded back with scroll arms; supported on tapering fluted and 
gadrooned round legs. Seat, back and arm pads upholstered in Point 
[16 Hongroise, displaying finely scrolled floral vines in pastel colors on 


ivory grounds. Circa 1780. 
Height, 3 feet 1 inch; length, 3 feet 7 inches. 


1004—Srx NesepLteworK Laceukt ARMCHAIRS Direftoire Period / 


Molded oblong flaring backs, incurved arms finished with pater and 
flutes; fluted vase supports. On round tapering legs; finished deep 
[a roy. Seats, backs and arm pads upholstered in petit-point develop- 
ing rustic vines bearing purple grapes on an ivory ground. Circa 


L998: 


Jnr. Loree : 
1005—Two Carvep anp GitpED ARMCHAIRS ‘Adam Peri 


Interesting scrolled cartouche backs enriched with leaf cabochon at 






C 


center and husk moldings; scrolled arms, seat with shell and wheat 
motives. Supported on cabriole legs adorned with leaf-scrolled car- 

&-O, touche at knees and French scroll feet. Seat, back and arm pads 
upholstered in delicate Louis XIII brocade, woven in tans, ivory, light 
green and blue with lace-like floral motives and ribbons. Frames fin- 
ished in ivory lacqué, parcel gilded. Circa 1775. 


Note: These chairs, in Robert Adams’ early manner, are most interesting 


examples of English workmanship. Ds. ee Z 


1006—Srix Carvep anp GiLpED CHairs Directoire Period 
Oblong molded backs, incurved scroll arms and supports. Supported 

on tapering square, castored legs; enriched with varied husk drops, 
bouquets of flowers, water and acanthus leaves. Backs, loose seat 

at F O.cushions and arm pads upholstered in deep rose-du-Barry silk lampas, 
woven in green and cream with wreathed medallions, each enclosing vase 

and two perched doves; the seats with lyres and cornucopias of flowers. 


Circa 1798. 


J 706- C- Aehaw a 
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1007—Fovur Carvep AND GILDED CHAIRS Directoire Period 


Similar to the preceding. 


FOG: oF 0. trae 


1008—Nerrpitework Manocany Wine Cuan English Eighteenth Century 


Serpentine crowned back, scrolled wings, arms, and loose cushion seat; 
G44 upholstered in gros-point with scrolled vines of large flowers and fruit 
/ # “in brilliant colors on soft yellow grounds. Molded square legs. Circa 

1750. 


atte Gernets apt 


1009—NEEDLE-PAINTED VELVET Wine CHaiIR Italian Renaissance 
High peaked and scrolled back, with wings serpentined into broadly 
scrolling arms. Supported on interesting walnut cabriole legs, English, 
circa 1725. Back, wings and loose seat cushion upholstered in lustrous 
_ flame rose sixteenth century velvet; the back enriched with a portion of 
ee. 3, an orphrey, displaying in arched niches seated figures of St. Peter and 
Mary Magdalene. Trimmed with rare ancient patterned galloon and 

sulk fringe. 


From the collection of Sir Thomas Beecham, Bart., Mursley Hall, 
Buckinghamshire. 


Q. 9. Kotte, 


1010—NEEDLE-PAINTED VELVET Wine CHarr Italian Renaissance 


Similar to the preceding, with rounded seat and balustered H-stretcher 


teen mahogany; the orphrey enriching back displays standing figures 
of St. John and St. Peter within golden niches. 


thn, 13. TC. Cn 


1011—NEEDLE-PAINTED Wine CHarr Italian Renaissance 


3 Similar to the preceding; with mahogany legs. The orphreyed back 
JF. displaying the busts of three saints in finely scrolled rondels. 


1012—Nerptework Manocany Wine Cuarr English Eighteenth Century 
Serpentine crowned back, arched wings, out-scrolling arms and loose 
cushion seat, upholstered in gros-point developing leaf and strap 
// 70 scrolled arabesque medallions amid floral sprays and bouquets in bril- 


liant harmonious colors on tawny-brown grounds. Unusual flaring 
tapering legs with stock toes. Circa 1750. 





Fifth Afternoon 
(PESO r RTE, FA : ae, 

1013—NeEpDLEWoRK Oak SETTEE Jacobean Phood 

Tri-paneled molded back; enriched with cornice broken with brackets 

and having pear-shaped pendants over pilasters; quaint scrolled arm 

with unusual out-turned baluster supports. Seat rail with central 

| flutes marked with augered circles at intervals. Supported on three 

| WG aad finely balustered frontal legs, with plain stretcher and intermediate 

| balusters matching legs. Loose seat cushion upholstered in Tudor gros- 

point displaying elaborate leaf motives, scrolling from a central pear- 

shaped device and sheltering varied birds, stags, hounds and fruit. 
Executed in soft rich colors on a rich blue ground. Circa 1685. 


Height, 3 feet 7 inches; length, 6 feet. 


From the collection of Sir Guy Laking, Bart., C.B., Keeper of the 
King’s Armoury. 


fon. GaAlacr, 
1014—Carvep anp GitpeED Tapestry SUITE Directotre Period 
Comprised of a sofa and two armchairs. Open molded oblong backs 
with central lyre splats flanked by arched and fluted columns; curved 
arms with patera terminals on fluted vase-shaped leaf-enriched sup- 
lag, ports; tapering round legs adorned with patere and gadrooned flutes. 

/ ‘Triple-back sofa. Seats of Aubusson tapestry; woven with leaf and 
husk scrolled medallions in dull tones on a lavender ground and 
paneled old yellow borders. The frames apparently of a later period. 
The tapestry has been restored. Circa 1795. 





Sofa height, 3 feet 3 inches; length, 3 feet 10 inches. 


Ly 7, 
YY, fh. f pe ke ng rie ewe J or. 


1015—Carvep AND GILDED Sora Georgian Period 
Molded flat arched back with central lobed motive of patera and scrolled 
leaves; molded scroll arms and fluted supports; shaped seat, enriched 
with leaf molding and scrolled fret. Supported on square baluster legs 
uy ie] gs adorned with long acanthus leaves at corners. Back, inner and outer 
’ arms and loose seat cushion, upholstered in gold brocade, woven with 
infloretted ribbons emitting bouquets on damassé ivory ground. Circa 

1765. 
Height, 3 feet 2 inches; length, 6 feet 6 inches. 


Note: This ornate sofa designed in Robert Adam’s early manner and probably 
from Hepplewhite’s atelier. 


Fifth Afternoon 





1016—Carvep anp GiLpED VELVET ScREEN Georgian Period 


Four folds; displaying cut and uncut crimson Genoese velvet, woven 
with varying highly conventionalized bouquets of flowers and fruit, 


By 5G the back covered with wine-red velvet. Surrounded by finishing open 


1017—Inxiarww Watunvut Desk Queen 


y, 


C 


‘ scrollings and moldings, developing lattice panels, weird griffons, satyr 
masks and many claw feet. Circa 1760. 


Height, 6 feet 7 inches; width, 7 feet 10 inches. 





Rectangular overhanging top, with hinged slant front molded on three 
sides and having on the lower edge a small molded book rest; interior 
elaborately fitted with finely valanced pigeonholes, four shaped drawers 
and purple velvet on writing flap. Double-beaded lower case; fitted 
“with three unusual incurved inset top drawers, pedestals of three 
‘drawers each and recessed closet in center. Supported on well-molded 
plinth and bulbous feet. Richly figured walnut with golden patina, 
inlaid with broad herring-bone bandings. Mounted with floral engraved 
scroll-back, brass bail handles and escutcheons. Circa 1710. 
Height, 3 feet 2 inches; length, 3 feet 214, inches. 
From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


> ’ 4 


1018—Intaip Watnout Desk Queen Anne *Period 


Low sloping fall front overhanging the under body. Interior fitted 
with numerous compartments, drawers, and back slide disclosing secret 


4 aod compartment ; lined with green cloth. Body fitted with one long mock 


drawer and three drawers under; trimmed with brass bail handles and 
escutcheons. Supported on molded plinth with scroll-bracketed stump 
feet. Rich veined walnut with golden brown patina. Circa 1710. 


Height, 3 feet 3 inches; length, 3.feet 6 inches. 





1019—Carvep anp GitpED ConsoLE TasLeE Period/of the Conszflate 


ne: 





Oblong frieze enriched with leaf and rosette moldings; paneled with 
rosetted square panels, interrupted with oblongs of scrolled eagles, honey- 
suckle motives and central Papal Coat-of-Arms, mantled with a biretta 
and displaying three mounts under a rayed sun. Supported on frontal 
cabriole legs composed of winged lion-heads scrolled with leafage and 
finished with banded claw feet, set on molded cross plinths; fluted back 
pilasters similarly set. Molded oblong Alps-green marble top of deep 
rich color. Circa 1799. (Portions of the delicate frieze missing.) 


Height, 3 feet 4% inches; length, 5 feet 8 inches. 






Fifth Afternoon 


1020—CarvepD and GILDED ConsoLE TABLE ippendale Eeaode 


Open frieze with cupid bow front and serpentined ithe enriched with 
central shell motive, scrolled with leafage into double scrolled recessed 
ye cabriole legs, adorned with similar motives to the frieze. Supported on 
shaped egg and dart molded plinth. Rare, deeply molded plum-pudding 
Brocatelle marble top following the contour of the frieze. Circa 1760. 


Height, 2 feet 8% inches; length, 3 feet 4 inches. 


From the collection of Frances, Lady Trevelyan, Northumberland. 


1021—Carvep anp GinpED ConsoLe TasLE Georgian Period 

Leaf-enriched oblong frieze with double broken front; adorned with 

flutings and central scrolled acanthus leaf. Supported on four frontal 

eee OPand two rear cabriole legs with large acanthus leaves and side husks, 

scrolled into tapering paneled square legs, finished with stock toes. 
Massive Alps-green marble top of deep rich color. Circa 1765. 


Height, 2 feet 9 inches; length, 5 feet 3 inches. 


TC agaleve Ge. 
1022—Carvep And GinpED ConsoLe T'asLe Georgian Period 
Oblong molded and sanded frieze; enriched with leaf-scrolled apron 
having large central shell motive, and flowing into the convex contour 
of the cabriole legs into which it is strapped; the legs adorned with 
ja 0. large acanthus-leaf knees and claw and pad feet. Molded Alps-green 


marble top of deep rich color. Circa 1740. 


Height, 2 feet 9 inches; length, 5 feet. 


1023—Two Carvep anp GitpEp Consors TanLEs Adam SAY fe 
Depressed semicircular frieze, enriched with central panel occupied by 
a festooned vase; flanked by flutings interupted by honeysuckle motives 
[re and pater pilasters. Supported on fluted round tapering legs with 
stock toes; enriched with varied leaf members. Molded Alps-green 
marble top of the same contour as frieze. Circa 1785. 


Height, 2 feet 11 inches; length, 5 feet. 


Note: Pergolesi, one of Robert Adam’s most prominent coadjutors, is responsible 
for the motives of these charming tables. 


Fifth Afternoon Jy > Ss G, oe. / 


1024—Carvep anv GitpED ConsoLte Tas LE Georgian Period 
Egg and dart molded frieze broken with semicircles over four frontal 
and two back legs and thereon enriched with leafage, between the semi- 
circles with geometric oval interlacing fret motives, finished with rib- 
AC. bon and rosette molding. Supported on six round legs with nulled 
central bands and finished with molded square arched feet; the four 
frontal grouped in pairs at ends. Beautiful Siena marble top follow- 

ing the contour of frieze. Circa 1750. 


Height, 2 feet 9 inches; length, 6 feet. 


Note: This interesting table is a very unusual specimen of Gothic Chippendale. 


1025—Carvep anp GitpED Mrrror Gebdrgian Perio 


Massive leaf and rocaille scrolled frame; enriched with double ser- 
pentined pediment, centered with a female mask; the sides with robust 

_— trusses garlanded and pendented with flowers, fruit and wheat and 
os supported on a scrolled husk valance developing satyr masks; the 
foot scrolling, centered with a winged and crowned bearded male mask. 


Old silvered mirror. Circa 1735. 
Height, 7 feet 8 inches; width, 4 feet 7 inches. 


Note: This dignified mirror is in the manner of William Kent, architect (1685- 


1748). 
1026—Two Lustrerep Bronze Mirrors Venetian Renaissance 
Sunk elongated octagonal mirror with three-banded frames of gilded 
bronze; enriched with scrolled shell motives, leaf strap panels at corners, 
terminating in satyr heads on the outer points; finished with a floral 
oe 7 0. outer border, scrolled and mirrored pediment. These frame panels are 
fitted with mirrors, the inner series smaller and canted toward center, 


and are all adorned with ornate floral cut glass lusters and garlands, 
fitted on their faces, producing a rich effect. (One needs restoration. ) 


Height, 6 feet 1 inch; width, 5 feet. 
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1027—Carvep AND GinpED Mrrror 





corgian Period 

Molded oblong frame; serpentined at crown and paneled with mir- 

rored border; inner gadroon molding following the contour of the 

outer frame, the two connected by bandings of leafage at intervals. 

The crown has a further enrichment of rocaille scrolls and a central 

70. mirrored cartouche crested with an open shell motive festooned with 

flowers, which continue at intervals, entiining the side moldings of 

frame; the central panel at foot adorned with a rocaille and scroll 

cartouche above and long scrolled rocaille under. Supported on leaf- 
scrolled rocaille feet. Circa 1750. 

Height, 9 feet 9 inches; width, 4 feet 9 inches. 


e 


1028—SraInep-cLass CASEMENT English Renaissance 





“Henry VII,” wearing typical costume of the period, standing on a 
tessellated pavement, under an architectural canopy and before a 
oS. floral background. Broadly leaded, the rich yellows and browns of the 
costume admirably developed before the crimson background. 
Height, 7 feet 3 inches; width, 2 feet 1144 inches. 
Enclosed in ancient molded wood frame. 


Note: This interesting casement and its companion were removed during alter- 
ations to Hampton Court Palace during the nineteenth century. 


Pana. Kian tatl; 
1029—SrarinEep-cLass WINDOW English Renaissance 


_“@ueen Elizabeth.” Companion to the preceding. (Glass of features 


a 29. cracked.) ay o shi 


10380—Carvep anpd GitpED Consote Taste English Eighteenth Century 





Oblong molded frieze, supported by an eagle with outspread wings, 
standing on an open scrolled base and marbleized incurved plinth. 
a I. Rosso antico marble top, with outset round flanges at center and 
frontal corners. Circa 1735. Height, 35 inches; width, 35 inches. 


u oe, ey 
LL . 
1031—Carvep anp GrnpEp Sime Tanie Ve Ce 


Leaf-molded oblong frieze, adorned with wave scrollings, finished with 
ribbon and rosette astragal molding. Supported on sanded cabriole 
bs 90 legs enriched with acanthus knees and claw feet, and bracketed into 
scroll aprons with leaf and rosette centers. Deep toned Alps-green 
marble top. Circa 1785. Height, 32% inches; length, 44 inches. 
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1032—Carvep and GitpEp Consors Taste English Seventeenth Century 
Oblong; open scrolled front developing boldly leaf scrolled cupid- 
heads at corners and center and a further enrichment in center of husks 
LAO. and broad acanthus leaves. Scrolled end stretchers adorned with masks. 
Finished black lacqué with the leafage gilded. Antique verde marble 


top. Circa 1690. Height, 3 feet 3% inches; width, 4 feet 7 inches. 
1033—Two Carvep anp GiLtpED ConsoLte TABLEs Sheraton Period 


Semicircular frieze, molded and broken over legs; enriched with en- 

twined rosetted medallions, patere and pearl astragal moldings. Sup- 

Le 6) G ported on beautiful fluted leaf-adorned tapering legs and unusual 
" ineurved reeded stretcher. Rich Alps-green marble top. Circa 1790. 


Height, 35 inches; length, a 
FG ogg obec 2. 
a 


1034—Carvep anp GinpEpD ConsoLe Taste English Bighteenth Century 

Oblong frieze with outset corners, boldly enriched with open valanced 

rocaille motives and leafage scrolling into rope molded cabriole legs 

/ A @. developing cartouches at crowns and leaf-scrolled feet. Massive Alps- 
/ green marble top, with broken corners. Circa 1740. 

Height, 34% inches; length, 54%, inches. 

Gy. fr Hurbharanr dance Lor, 

1035—Carvep AnD GitpED ConsoLte TABLE Georgian Period 

- Molded serpentined open frieze; beautifully enriched with garland of 

flowers and scrolled oval central cartouche; scroll-bracketed into the 

a oD incurved eel legs, adorned with leafage, nes molded bands and 
* panels. Rich Alps-green marble top. Circa 1760. 

Height, 301% inches; length, 34% inches. 


Note: This table, designed under the influence of Darly or Chippendale, marks 
the period when the English carver mastered and realized the beauty and _ virility 


of the Louis XV style. 
Pam. Py fe 
1036—Two Carvep AND GILDED ConsoLtE TABLES eorgian Pe Ad 


Oblong frieze; enriched with wave scrollings, egg and dart, and rosetted 

ribbon moldings. Supported on a powerful eagle with spread wings, 

etd standing on rockery and square, enriched molded base. Alps-green 
~ marble top. Circa 1735. Height, 33 inches; length, 3914 inches. 


Note: These interesting Eagle Tables were designed by William Kent, architect 
(1685-1748). 
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1037—CarvED-AND GiLpED Sipe TABLE Georgian Period 





Rare arched frieze; enriched with gadrooned flutings, rosetted medal- 
lion molding and large open central acanthus leaf-scrolled double-shell 
3 motive, developing beautiful side-leaf scrollings; these finished with 
ot rocaille motives bracketed into cabricle legs; the legs adorned with 
shells and long leaves at knees and bold claw feet. Deep-toned Alps- 

green marble top. Circa 1750. . 


Height, 2 feet 8 inches; length, 5 feet 4 inches. 


Note: An exceptionally finely proportioned specimen of this period, in unusually 


perfect condition, designed by James Gibbs, architect (1682-1754). 
ee 


LL. Fr (te 


1038—Carvep anp GrLupED ConsoLeE Mirror Louis XV Period 


Oblong panel; molded at crown and foot. Supported by lightly molded 
paneled pilasters enriched with rocaille and floral pendants and scroll 
appliqués at foot; gadrooned mirror frame, leaf-scrolled at foot and 
Ja? similarly adorned at crown, there developing a central leaf cartouche 
surmounted by a larger open rocaille cartouche festooned with flowers 
and evolving further lighter scrolls forming an irregular enclosing 
panel for the cartouche. Finished pale yellow lacqué with the embel- 


lishments gilded. Circa 1760. 
Height, 6 feet 1 inch; width, 401, inches. 


1039—Carvep anv GILDED Mirror Jom. kX. Gan, Period 


Molded oblong frame scroll arched at crown, the molding enriched with 





medallioned pater, entwined with open scrolled palm branches and 

1, floral vines, centered at foot with a floral cartouche. Surmounted by 

leaf bracket occupied by a basket of loose flowers. Supported on 
leaf-enriched outset scrolls. Circa 1735. (Needs slight restoration.) 


Height, 9 feet 6 inches; width, 4 feet 6 inches. 


: Peo CL 
1040—Two Carvep anp GriupED ConsoLe Mirrors eorgian Period 


Rectangular panel finished with molded cornice and bold side moldings. 
Arched scrolled mirror frame set low and enriched with garlands and 
festoons of flowers ; surmounted by a further arch and panel with shaped 
ney 4G top developing a scrolled ovoidal cartouche and central scrolled vase 
’ of flowers; long narrow pilasters scrolled with rocaille at intervals. 
The carved embellishment gilded; the ground painted with varying 
diaper patterns in colors; the interior of crowning cartouche depicting 
an Italian landscape. Circa 1775. 


Height, 8 feet 41%, inches; width, 3 feet 1114 inches. 


Fifth Afternoon . 


1041—Carvep and GrupED PaLace ConsoLe Tas LE Georgian Period 


Molded broken front top with expanding serpentined ends; open val- 
anced frieze with leaf scrollings and festoons flanking an oval central 
medallion enclosing “Head of a Roman Emperor.” Vandyke valanced 
ends enriched with varied husks. Supported on latticed pilaster blocks 
LALO and deeply incurved cabriole legs enriched with fantastic winged and 
leaf-hooded masks, leaf scrolls and claw feet. Deeply leaf-scrolled 
stretchers animated by a cynical dragon and finished in center with a 
round pedestal, surmounted by a playful seated pseudo-Chinese male 
figure. Inset top of rare Bréche de Rose marble. Circa 1755. 


Height, 2 feet 11 inches; length, 7 feet 8%, inches; diameter, 2 feet 10% inches. 


From the collection of Lady Cunard, Carlton House Terrace, London. 


1042—Carvep AND GILDED ConsoLE TasLE Georgian Period 
Leaf-molded oblong top with leaf and rocaille frieze enriched with open 
festoons of drapery and central scrolled cartouche bearing winged 
PY AO cupid’s head and sheaf of arrows. Supported on ornate cabriole legs, 
composed of festooned and scrolled male busts, finished with leaf- 
scrolled and arabesque claw feet. Massive Alps-green marble top of 


deep rich color. Circa 1745. 


Height, 2 feet 11 inches; length, 6 feet 1 inch. 
Note: William Kent, architect (1685-1748), designed this interesting table. 


Phx Fe 


1043—Carvep AnD GILDED SipE TABLE Georgian Period 





Oblong top; enriched with water leaf and pearl moldings and inter- 
lacing medallioned rosettes, interrupted with a central oblong panel, 
ae, 0. adorned with a fluted water vase and perched doves. Supported on 
tapering fluted square legs, embellished with leaf members, festooned 
bandings and vase feet. Rich Siena marble top. Circa 1785. 


Height, 3 feet 2 inches; length, 6 feet & inches. 


Note: This classic table was designed by Robert Adam, architect (1728-1792). 





Fifth Afternoon 
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1044—T wo Carvep anp GitpEpD ConsoLe Tastes Georgian Period 


Richly molded oblong frieze adorned with open rocaille scrolled apron, 
having a central satyr mask and curious bellowing masks at sides. 
Supported on leaf and husk enriched cabriole legs with hooded head of 
oe. 2d men “emblematic of Winter,” deeply scrolled X-stretcher terminated 
with four chimeric dragons and central round medallion pendented 
with acanthus leafage. Massive top inlaid with rarely veined Alps- 
green marble. Circa 1745. 
Height, 3 feet; length, 5 feet 2 inches. 


Note: This table is a rare example of the work of William Kent, architect (1685- 


1748). 
1045—Carvep anp GinpeEp Mirror Italian Renaissance 
Oblong; enriched with gilded leaf scrolls superimposed with garlands 
Fi of flowers and fruit and a central youthful satyr in the pediment; the 
“a latter finished black lacqué. 
Height, 5 feet 5 inches; width, 5 vo 3 inches. 


LY. pr. fee 


Oblong frame with mirror border, both leaf-molded, the mirror over- 
laid with open scrolled medallions connected by rosettes. Supported 
on fluted Corinthian columns sustained at foot by leaf brackets en- 
closing a molded apron adorned with female mask and fine festoons of 
flowers. Molded half-round laurel garland frieze broken over columns 

//4 and in center with a fluted panel festooned with beribboned laurel 
wreath. Double broken sloping pediment with open center occupied 
by a large florally festooned vase. The pediment is deeply soffited 
and enriched with medallions, leaf and dentil moldings. In the manner 
of William Kent, architect. Circa 1735. 


Height, 7 feet 6 inches; width, 4 feet 41%, inches. 


Pon. -LO: €: 


Molded oblong central mirror frame, flanked on all sides with leaf- 
enriched scrollings enclosing small mirrors; the crown developing a 
low scrolled oblong above center; surmounted by a husk-festooned 
— pear-shaped motive with double open scrolled shoulders, the sides with 
JH leafage, palm branches and flowing husks; cartouched apron with 
festoon of husks. Vauxhall mirrors with portions beveled (several 

minor mirrors cracked). (Needs slight restoration.) Circa 1760. 


1046—Carvep AND GitpED Mrrror 


Georgian Ber iod 





1047—Carvep anp GitpED Mirror eorgian Period 


Height, 7 feet 10 inches; width, 3 feet 6 inches. 
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1048—Carvep and GriLtpED ConsoLe TABLE Georgian Period 


Guilloche molded oblong frieze. Supported by four frontal festooned 
caryatids whose heads cover the frieze pilaster blocks, tapering legs 
enriched with laureled centers and stock toes. Back legs similar, draped 

Ws _ at crown. Massive top inlaid with beautifully toned Siena marble. 
Circa 1785. 


Height, 3 feet 11% inches; length, 6 feet 3%, inches; diameter, 3 feet 1 inch, 


1049—GoLb-EMBROIDERED FIvEFOLD SCREEN Régence Period 
Marvelously rich needlework displaying in each panel central motives 

in gold, of scrolled leafage developing panneau, valance and vase emit- 

ting beautiful bouquets, vines and garlands of flowers in natural colored 

a 75. silks on a silver ground entirely worked with minute, raised vines of 
' tiny flowers. Scroll-molded frames enriched with vines; apparently of 

a later period. Finished in soft green lacqué, parcel gilded. Circa 


1720. 
Height, 6 feet; length, 10 feet. 
1050—Two Carvep Watnut CoLumns English Seventeenth Century 


Curious spirally twisted shaft enriched with a stringing of pearls on 

) 6 2 the bosses and gilded vines between. Supported on circular leaf-adorned 

VA . molded base. Surmounted by composite Corinthian columns. Finished 
deep ivory, parcel gilded. Circa 1720. 

Height, 8 feet 5 inches. 


Note: In the manner of Sir Christopher Wren, architect (1632-1723). 


* 
1051—Two Masstve Carvep Manocany TorcHEres Georgian Period 


Circular molded gadrooned top; expanding shaft enriched with acan- 

thus leaves, double gadrooned boss and intricate rope molding; sup- 
/ d. ported on square plinth with ivy-sprayed panels, four claw feet and 

round fluted central shaft, set on incurved square base. Circa 1795. 


Height, 6 feet. 


From the collection of Sir Henry Dering, Surrenden Park, Ashford. 










e 
1052—Scunrrurep Marsie MAntTELPIECE 4 
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Adam Period 


1olded frieze, with central oblong panel adorned with a graceful urn; 


)O Statuary marble. Broad molded shelf with rounfl corners. Finely 
FO. x 


f 


1053 


b bd, 


deep pilaster blocks with oval leaf pater. Wide pilasters, enriched 
with beautiful open tapering shafts of rare pink ‘“Fleur-de-Péche” 
marble. Supported on deep blocks. Circa 1790. 


Height, 4 feet 5% inches; length, 5 feet 3 inches. 
Opening height, 401, inches by 40% inches. 


FC A Re 


Statuary marble. Richly molded entablature, partially broken over 
center and pilasters and enriched with delicate inlaid dentils; the frieze 
with central oblong panel adorned with a graceful husk and ribbon 
festooned urn, flanking panels inlaid with key pattern in pink and red 





; t 
Inutaip JASPER Marsur MantTEe.Prece Adam Period 


_ jasper of magnificent quality, the facia band under of the jasper; 
pilaster blocks adorned with military trophies. Lightly paneled pil- 
asters, crowned with leaf-enriched Ionic capitals, with drops of medal- 
lion heads, wreathed and pendented with husks; flanking panels of 
the jasper. Supported on deep blocks. Circa 1785. 


Height, 5 feet 5 inches; length, 6 feet 7 inches. 


Opening height, 3 feet 714% inches; length, 4 feet 1, inch. 


Jon. we Fe cA a 


1054—ScuuptrurED MarsitE MANTELPIECE Adam Period 


Statuary marble. Finely molded entablature, broken at center and 
over pilasters. The crowning molding, enriched with egg and dart 
motives, its facia with beautiful small inlaid flutings of rose jasper 
alternating with incavo patere; soffited to a water-leaf molding. The 
frieze adorned with oblong sculptured panel presenting classic subject 
landscape and figure “Allegorical of the Arts,” flanked by flutings on 
¢ an inlaid ground of green serpentine ; the pilaster block adorned with 
trophies of military and musical instruments; supporting stringing of 
molded S-scrolls. The pilasters, with water-leaf capitals, central 
patere and leaf and dart enriched base, are inlaid with flutings of 
green serpentine. The interior facing is finished with an egg and dart 
molding and a band of finely scrolled honeysuckle motives and husk 
drops. Circa 1785. 
Height, 4 feet 101% inches; length, 6 feet 101% inches. 
Opening height, 3 feet 2% inches; length, 3 feet 10% inches. 


2 


Fifth Afternoon 


1055— 


Id, 


1056— 


7 (0. 


ScuLPTuRED InLAID Marnie MAntTELPIECE Adam Period 


Statuary marble, inlaid with beautiful Brocatelle Siena. Richly molded 
entablature, broken over pilasters and inlaid with marble dentils. Frieze 
of the fine Siena broken in center with sculptured oblong landscape 
occupied by the famous lion of Hercules. Molded pilaster blocks 
adorned with pedestaled urns. Finished with a facia of Siena.  Pil- 
asters of the Siena guarded by statuary marble moldings and enriched 
with gadrooned, fluted columns with husk-festooned Ionic capitals. On 
deep blocks. Circa 1785. 
Height, 4 feet 9 inches; length, 5 feet 5Y%, inches. 


Opening height, 8 feet 6 inches; width, 3 feet 4% inches. 
ey Ano¢ na 
ScuLprurRED MarsieE MAnreELPIECE Adam eriod 


Statuary marble, richly molded entablature, broken over center, pil- 
asters and returns; the softited cornice adorned with leaf, egg and dart 
motives; the frieze with oblong central festooned panel enclosing a 
classic Wedgwood plaque of blue and white jasper, depicting ‘The 
Judgment of Paris,” flanked by series of flutings interrupted by 
pedestaled vases, finished at foot with strmg molding which continues 
round pilasters. The pilaster blocks are adorned with oval Wedg- 
wood plaques variously depicting “Mercury” and “Paris.” The pil- 
asters on front and returns adorned with beautiful open Ionic columns ; 
supported on deep blocks. Interior facia molded with leaf motives. 
Circa 1785. Height, 5 feet 8 inches; length, 7 feet 6 inches. 
Opening height, 3 feet 8 inches; length, 4 feet. 
Note: This beautiful mantelpiece is from the hand of Robert Adam, architect 
(1728-1792). 


1057—ScuxnprurED Marsite MAntTELPIECE Adam Period 


Statuary marble. Richly molded entablature, broken over center and 
pilasters and adorned with pater, flutings, and inlaid dentil member 
under. Frieze enriched with central oblong panel sculptured with sub- 
ject, “Cleopatra Reclining before the Pyramids,” flanking panels of 
beautiful entwining round medallions of varied pater; under ts a series 
of fluting and smaller pater. Pilaster blocks of graceful urns. Broad 
pilasters with inner molded facia, embellished with leaf-enriched Ionic 
half columns. On deep bases. 

Height, 5 feet 4 inches; length, 6 feet 101%, inches. 

Opening height, 4 feet % inch; length, & feet 3 inches. 


Note: This charming mantelpiece has all the dainty refinement given in great 
fulness by Adam to his creations. 





Fifth Afternoon 


1058—Scuurtrvurep MarsiteE ManreLpPirce Adam Period 
Statuary marble, inlaid with rarely veined Siena marble. Richly molded 
and soffited entablature, adorned with inlaid Siena marble flutings. 
Deep frieze, enriched with oblong central panel sculptured with classic 
ts 3d subject, “Cupids Sporting before the Seated Goddess Venus,” flanked 
’ by especially fine long Siena fluting. Graceful incurved pilaster blocks. 
y sp a s 8 I 

Interior facings of Siena, finished with statuary marble moldings. Pil- 

asters finely fluted and supported on deep blocks. Circa 1780. 

Height, 5 feet 11% inches; length, 6 feet. 


Wy 


Opening height, 8 feet 7 inches; length, 4 feet 9 inches. 


LY Cine ‘ 
1059—ScuurptTrurEeD MarsiuE MANTELPIECE Adam Period 


Statuary marble. Delicately molded entablature with soffit molding, 
broken at center and pilasters. The frieze enriched with oblong central 
panel adorned with a graceful festooned urn; fluted flanking panels, 
II 0 supported on a band of beautiful Brocatelle marble. Puilaster blocks 
enriched with beribboned trophies of bows and quivers. Fluted taper- 
ing pilasters set on a breast of similar Brocatelle and deep foot blocks. 
Small curiously stopped facia molding. Circa 1780. 
Height, 5 feet; length, 6 feet. 
Opening height, 4 feet 1 inch; width, 4 feet 1 inch. 


PC ap oles Woe Go. 


1060—ScunrrureD JEWELED Marspie MANTELPIECE Adam Period 


Statuary marble; richly molded entablature, broken over center and 
pilasters. Frieze adorned with central sculptured panel, “A Bacchic 
Cupid”; flanked by panels of festoons and stellate motives set with 
rhinestones and colored facetted stones. Pilaster blocks having jeweled 

a / 0 stellate center, carved enwreathment, and bordered with the jewels 
which also appear as festoon on the central panel. Broad pilasters 
with inner molded facia and flat columns set with similar jewels to 
frieze displaying bowknotted diminishing pendants of stellate oval 
medallions. On deep bases. 


Height, 5 feet 7 inches; length, 7 feet 1 inch. 
Opening height, 4 feet 8 inches; length, 5 feet 14% inches. 


! 


’ 








SIXTH AND LAST AFTERNOON’S SALE 
SATURDAY, NOVEMBER 20, 1920 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O CLOCK 


Oia ey {Ge CF PA 
1062—NerpLtework Manocany Brencu English Eighteenth Century 
Oblong seat of gros-point displaying highly conventionalized pome- 
granate and flower sprays closely placed; executed in rich colors on a 
a JO. tawny ground; trimmed with fringe, on six molded square legs with 
double H-stretchers. Circa 1750. 


ZL eanel. O4L- 

1063—NeEeEpLteEwork Manocany Brencu ee Gee Century 

Oblong loose seat; upholstered with gros-point developing central 

wreathed fountain and surrounding sprays of flowers in brilliant colors 

on black ground. Molded frieze with round corners, finely shaped and 

a dO, bracketed cabriole with sheep feet and balustered H-stretcher. Circa 
aL: 

Height, 18 inches; length, 21% “inches. 


From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


we. 


NerEDLEWoRK Carvep Watnut BEencu William and Mary Period 





1064 


Oblong seat, upholstered with gros-point developing vines of large 
flowers in rich tones on tawny-black ground. Supported on reversed 
3 YW double-scrolled cabriole legs with claw feet. Elaborate pierced scroll 
“and leaf, front and rear stretchers; central balustered H-stretcher. 
Circa 1690. 
Height, 18 inches; length, 2114 inches. 
From the collection of the Right Hon. Lady Sackville, Knole Park, 
Sevenoaks, Kent. 


Sivth and Last Afternoon LL ; AS 


1065—Two Beauvais Tapestry Stroous Empire Period 
Square boxed seat, upholstered in finely woven tapestry; displaying 
laureated coronets within a scrolled and wreathed medallion; ivory 

F209 borders, scrolled with honeysuckle, patere and acanthus leaves; in 
‘ rich crimson, blue and green with lavender center. Supported on carved 


and gilded scrolled legs. 
Height, 19 inches; top, 19 inches square. 


1066—Two Bravvais Tapestry STOOLS Empire Period 


Similar to the preceding. 


1067—Two Nrrptework Brrcu BENCHES Queen Anne Pgrtod 


Oblong seat, upholstered with petit- and gros-points developing a finely 
scrolled bouquet of large flowers in rich colors on golden-yellow ground ; 

f & A. trimmed with multicolored fringe. Supported on fine bracketed cabriole 
legs and balustered H-stretcher. Circa 1710. 


Height, 18 inches; length, 1914, inches. 


From the collection of the Dowager Countess of Wolseley, Hampton 


Court Palace. 
ae, Talm 


~ 4 
Louis XIII Period 
Oblong; supported on baluster legs and stretchers, the seats uphol- 
stered in gros-point; variously displaying strap arabesqued jardiniére 
3 44 0 of flowers and husk-scrolled flowers in brilliant colors on tawny-black 
grounds. Trimmed with varied silk fringe. Circa 1630. 


1068—Two NEEDLEWworRK Waunut BENCHES 


Height, 14 inches; length, 30 inches. 


1069—Larcr NEEpLework PoLEe ScrREEN English Eighteenth Century 





Oblong adjustable panel; enriched in petit- and gros-point with double 
arabesque floral scroll border on ivory ground. Enclosing subject, 
II9 0. “Paris Presenting the Golden Apple to an Amply Draped and En- 
yi throned Venus; Mercury, Minerva and Juno Nearby.” Mahogany 


pole, supported on scrolled tripod feet. 
Height, 5 feet 10 inches. 


Sivth and Last Afternoon 


v 
1070—NeEEDLEWoRK PoLE ScREEN English Fit Eighteenth Century 
Oblong adjustable panel with canted corners; enriched in petit- and 
gros-points with jardiniére of flowers standing on tesselated ground; 
d 790. soft harmonious colors on black ground. Mahogany pole, gadroon- 
balustered toward foot, supported on scrolled tripod legs. 





Height, 59 inches. 


Otte 1b6urveE€ 


1071—Pertit-point Pott Screen English Seventeenth Century 
“Bacchus and Ariadne.” Oblong adjustable panel, displaying the 
Goddess seated under a bower of fruit trees at right with the laureated 

god approaching, accompanied by a kneeling Satyr bearing an armful 

IGA 3 of fruit. Enclosed within a border of leaf scrolls. Executed in rich 
harmonious colors, with the border and blue-black ground in gros- 

point. Supported on an eighteenth century mahogany pole with 
scrolled tripod feet. Height, 6034 inches. 


af 


Jae Ve Pea 


1072—-NEEpLEWwork PoLE ScreEN English Seventeenth Century 

“Arcadia.” Oblong adjustable petit-point panel displaying an uneven 

flower-decked landscape sheltered by fruiting trees occupied by birds 

A 9a, and monkey; at left is a beau standing behind a balustrade conversing 

with two shepherdesses. Executed in rich soft tones. Mahogany pole, 
balustered toward the tripod scrolled feet, of shghtly later period. 

Height, 591%, inches. 


From the collection of Henry A. Warriner, Esq., Squire of Weston, 
Shipston-on-Stour. 


1073—NEEDLEWORK POLE SCREEN Queen Anne Period 
“Harlequinade.” Oblong adjustable petit-point panel, displaying the 

_. figures of a harlequin between two Court Beauties, standing amid won- 

Sh FO. drous fruiting and flowering shrubs. Scroll border in deeper coloring of 
gros-point. Mahogany pole, balustered toward the tripod scroiled feet. 


he oes 631, inches. 


1074—NeEEpLEWoRK POLE ScREEN English Early Eighteenth Century 
Oblong adjustable panel; enriched with a vase of large flowers; exe- 

wo 2g. cuted in petit- and gros-point. Mahogany pole, finely balustered at 
* foot and supported on scrolled tripod legs. Height, 59 inches, 


(Le, Laanls 
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1075—NeEEDLEWORN PoLE ScRrEEN English Seventeenth Century 

Oblong adjustable panel; enriched in petit-point with subject, ‘The 

Judgment of Paris.” The Graces, and Juno’s emblem (a Peacock), 

Paris, Mercury and a flying cupid with wreath, are grouped in a flower- 

a * decked and wooded landscape. Mahogany pole, with twisted baluster at 
foot supported on leaf-enriched tripod feet; shghtly later in period. 

Height, 5 feet 11 inches. 

From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 


Welwyn. eA Git Clhian de 


1076—Avsusson Tapestry FirE ScreEEN French Eighteenth Century 
Carved and gilded, molded cartouche-shaped frame. Supported on 

four clustered scroll-molded feet, enriched with acanthus leafage. The 
tapestry panel displaying three little boys playing peg-top in a diversi- 

of fied landscape; woven in rich colors with a fine note of crimson. Circa 


iio 
Height, 401% inches; width, 23 inches. 


’ryd. 





1077—NeEEDLEWoRK PoLE SCREEN r Anne Period 


Oblong adjustable panel; enriched in petit- and gros-foints with quaint 
pseudo-Chinese scene, elephants drawing triumphal car and personages ; 
within an arabesque floral scrolling sustaining two knights at tourna- 

273 ment at crowning corners and two heralds at foot. Executed in soft- 

4 toned silks on tawny-black ground. Mahogany pole, with scrolled 
tripod legs. 
Height, 62% inches. 


1078—NeEEDLEWoRK Watnut ARMCHAIR Queen Anne Perio 
Oblong back; fine spoon-shaped arms, with the fronts scrolled into the 
supports. On bracketed cabriole legs, with shell and husk knees and 
Ash 3° sheep feet. Back and seat upholstered with gros-point, displaying 
/ fantastic facing birds amid exotic fruit, flowers and a grotesque car- 
touche ; executed in rich colors on tawny-black ground. — Circa 1710. 
1079—NeEEpDLEWoRK WALNUT ARMCHAIR Louis XIIT Period 
Broad square back and seat; upholstered in gros-point, displaying 
~ angular scrolled holly sprays with red berries and flowing ribbons on 
J oh 3, deep ivory grounds. Scroll arms carved with floral vines and leafage. 


Supported on baluster legs, frontal and H-stretchers. 
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1080—NeErEpLEworkK Carvep Watnut Cua Régence 


Serpentine crowned back; fine scroll molded arms and shaped seat 
enriched with valance of scrolled rocaille and husked vines; cabriole 


_ legs, terminating in unusual hoof feet. Seat and back upholstered 
a hel with gros-point, displaying stellate medallions in soft colors and ivory 
alternating with formal crimson bouquets on rich blue ground. Circa 


1720. 
Jaw. of favre. 


1081—Two NrErEpLEworK Carvep Watnut ArmcHatirs Louwis XVI Period 


Scroll-molded, shaped frames having oval backs, enriched with bouquets 


of 


flowers. Upholstered with petit- and gros-point, in soft harmonious 


~, colors and crimson on deep ivory grounds; the backs with figures of 


Ise 


arlequin and Court Musician in rich flowing dress, amid growing 


flowers; seats with facing birds amid flowers and scrolled medallions. 


Circa 1775. 


Inve Gert ol, 


1082—Two NrEepLEworK BrEcH ARMCHAIRS Directoire Period 


Molded broad oblong backs, incurved paneled arms, similar fluted sup- 
ports. On paterexed, fluted tapering legs. Seats, backs and arm pads 


grounds, within oak wreaths bearing many acorns; pale blue borders. 


ps upholstered in petit-point, displaying loose bouquets of roses on ivory 
P ; 


Circa 1795. 


From the collection of Sir Henry Dering, Bart., Surrenden Park, 


Ashford. 


1083—Two NrEEepLEwork Watnut Cuairs Régence Period 


Broad, scroll-molded and shaped frames with cabriole legs enriched 


wi 


th floral bouquets and husks. Backs, one displaying within a scrolled 


medallion an allegorical dancing female figure of Summer on ivory 
[Fo ?. ground; the other, with seated figure of old man allegorical of Winter, 
on sapphire blue ground. Seats, with fantastic birds amid quaint floral 
and strap arabesque scrollings, executed in gros, petit and rare point 


St. Cyr. Circa 1725. 


Do GLE 


1084—T wo NrErpLEworK Watnut ARMCHAIRS Louis XV Period 


Scroll-molded, shaped frame; enriched with central blossom and leaf 


ing rich bouquets and large conventionalized pomegranates on ivory 


790 sprays. Seat, back and arm pads upholstered with gros-point, develop- 


grounds within scrolled medallions. Circa 1775. 


4 
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1085—Two Nrerpitework Watnutr Armcuarrs Louis XV Period 
"469 Similar to the preceding, with floral bouquets and varying grounds of 
~ ‘yellow and ivory. = 
Cte (here at 
1086—NeEEpLEworK Watnout Favurevin Régence Period 
g 


Serpentine crowned oblong back, flat arms with scrolled supports, en- 

riched in low relief with shell and husk arabesques; cabriole legs with 

similar embellished knees and leaf-adorned hoof feet, molded double-U 

_ scroll stretcher. Upholstered in petit and rare point St. Cyr. with 

LP te) rich colors on tawny and black grounds; the back with scrolled medal- 
4 lion enclosing subject, “Diana and a Nymph Meeting Apollo,” on 
ivory ground; seat with similar medallion enclosing on sapphire-blue 

ground a vase of flowers enwreathed with larger growing flowers; flat 


arms with fantastic floral scrollings. Circa 1725. L cd: 
t. Lorne 


1087—Two NrrpteworkK Carvep Watnut Cuairs Régence Period 1 
Shaped, molded and scrolled frames with cabriole legs generously en- 
riched with scrolled leafage, vines and rocaille. Seats and backs uphol- 
stered in petit- and gros-point displaying scroll-bordered sapphire-blue 

/ 0 8 7 medallions variously enclosing figures of ‘Peasant Drinking” and 
| “Court Musician Wearing High Head-dress and Flowing Drapery”; 


seats with birds and flowers. Circa 1720. Lf ep Jae 
iv Aud 64 


1088—NeErEpLtework WatLnoutr SratTe CHair Régence Period ‘ 


Broad oblong back, upholstered in gros, petit and rare point St. Cyr.. 
developing an intricate entwined and square-lobed arabesqued ovoidal 
medallion, enclosing figure of a musician seated amid birds and fruiting 
Lad. trees; executed in rich harmonious colors on tawny-black grounds. 
Seat similar, with facing birds amid trees; floral arm pads and square 
supports similarly covered. Scrolled cabriole legs of especially fine 
type, enriched with leaf arabesque and long husks; molded double-U 


scrolled stretchers. Circa 1720. ’ , 
Yo fF PCL ae 
1089—NerEDLEWoRK STATE ARMCHAIR English Seventeenth Century 
Oblong high back, displaying a scrolled lozenge cartouche on black 
ground and enclosing landscape with three rustics in holiday attire 
dancing under a fruit tree; seat with similar scrolled cartouche enclos- 
Jy 7 $- ing two fantastic facing birds, perched amid flowering shrubs. Exe- 
/ / ~* cuted in gros, petit and rare point St. Cyr. in rich colorings. Beauti- 
fully scrolled arms, legs and open stretcher, enriched with carved 
husks apparently of a later period. 
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Vat. Laff foro 
1090—NeEepLework Watnut Favurevit “ Régence Period 





Broad serpentine crowned back; scrolled arms and shaped seat with 
valanced apron and cabriole legs, enriched with arabesque leaf car- 
touche and shell motives. Upholstered in petit-point finely executed 
with soft rich colors; back displaying subject, “The Youthful David 

ri oo, before King Saul.” The King is enthroned on an arbored dais within 
scrollings; seat, a rare arabesque scrolled medallion enclosing fan- 
tastic facing birds amid growing flowers. Circa 1720. 


Wnrv. O. Lrrexarvr 


1091—NeErEpDLEWorRK WIinpdow SEAT Elizabethan Period 


¢ 


Oblong seat, with well-scrolled arms; upholstered in gros-point. Dis- 

playing entwining floral vines and occasional perched birds in pastel 

2 ao colors on delicately toned full blue ground. Interestingly carved 

fe mahogany frame of the early eighteenth century, exhibiting shell and 
husk-enriched cabriole legs. 

Height, 261% inches; length, 42 inches. 


From the collection of Henry A. Warrier, Esq., Squire of Weston, 


Shipston-on-Stour. , : 


1092—Two Tarrstry Watnut State CHairs Flemish Renaissance 
High oblong backs upholstered in tapestry. One displaying clustered 
fruit and flowers within a cartouche bearing mask and drapery fes- 
toons at foot; the other, a portion of a floral wreathed scrolled caryatid. 

& ZO. The seats, one with bust of female figure looking out from a window 
toward a vase of flowers; the other, a balustered trophy of arms. 
Frames in the William and Mary style. Beautifully molded scroll 
arms, supports, legs, and open stretchers; enriched with carved husks. 

nese Pan 


1093—Fovur NerEepteworK Carvep Watnut CuHarrs Queen Anne Period 





Open scrolled back; cartouche splat finished with leaf and shell crown; 

deeply shaped seats with central husked shell motive. Supported on 

f cabriole legs enriched with broad gadrooned shell and leaf knees and 
‘ sheep feet. Loose seats upholstered in gros-point, displaying baskets 

and bouquets of flowers in soft colorings on ivory grounds. Circa 


Lei. 


From the collection of Colonel Way, D.S.O., Denham Place, Buck- 
mgham. 
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1094—Two NEEDLEworK Watnutr Strate Cuarrs ’ Louis XIII 
Broad, high, oblong backs, flat upholstered arms and supports. On 
molded scrolled legs, enriched with husks and double-U_ scrolled 

Gua stretchers finished with central leaf paterw. Upholstered in gros, petit 

/ vA - . 5 ; 5 
and rare point St. Cyr. in rich harmonious colors on black grounds. 


(a) Back exhibits “Vertumnus and Pomona”; within an irregular medal- 
hon scrolled with fantastic floral motives. Pomona, amply robed, 
gracefully stands at left, while the vagabond Vertumnus is seated 
under trees at right; below is a caption of the subject, very unusual 
in needlework of this period. Seat, arms and supports of similar fan- 
tastic floral scrolls with a curious chimeric dragon in center of seat. 


(s) Back similar, with seated figure of Flora holding aloft an arched 
flowing drapery. The seat with three birds instead of dragon. Circa 


1635. 


7”. fr. Fasccal we Ge. 


1095—Two NEeEpLework Watnut Sratre Cuairs Louis XIII Period 
High oblong sloping backs; upholstered in petit- and gros-point with 

finely lobed, floral scrolled medallions on black grounds enclosing classic 

subjects: in one, “The laureated Imperial Jove seated under a tree, 

with various attendants grouped near Apollo, who plays a curious 

EA 40 viol’; seats of fantastic floral scrolling on tawny grounds. ‘The other, 
, ‘with an arabesque scrolled medallion, enclosing figures of a Court Beau 
paying homage to a lady, amid flowers. Finely S-scrolled arms, en~ 

riched with broad leaves. Supported on double-stretchered balustered 


legs. Circa 1640. 


1096—T wo Avsusson Tapestry STaTE Cuarrs Otte WSernet age 


French Eighteenth Centur 


Serpentine crowned oblong backs and seats upholstered in fine Aubusson 
3 tapestry; woven in rich soft colors on deep ivory grounds with beauti- 
“ful bouquets of flowers. Richly carved and gilded frames in the 


Régence style, apparently of a later date. 
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1097—NeEEpDLEWoRK WALNUT State CHAIR Régence Period 


ee 


Oblong high back; upholstered in petit- and gros-points, the back 
displaying an ivory strap and leaf medallion occupied by a “Gallant” 
walking amid flowers and carrying a gay-plumaged bird perched on 
one hand and a huge inverted flower in the other, as a parasol, tawny- 
black borders scrolled with leafage sustaining two perched birds and 
cornucopias. Seat with similar blue medallion enclosing birds on 
branches of flowers. Rare S-scrolled molded arms. Supports, legs 
and double-U scrolled stretcher, beautifully enriched in low relief with 
leaf-scrolled arabesques, husks and delicate patere. Circa 1720. 


1098—Inuaip Satrnwoop Sipe TasiE Sheraton Period 


44 JIG 


10. 


IIe 


Shaped top, serpentined on front and ends; similar shaped frieze ser- 
pentined into slender cabriole legs. Elaborately inlaid with colored 
woods ; the top with large oval medallion banded with entwined circular 
rosettes and enclosing a bowknotted bouquet of loose flowers and tulip- 
wood bandings; frieze with vase and patere medallions festooned with 
husks; the legs with shaped panels and bandings. Finished with leaf- 
scrolled brass toes. Circa 1795. 


Height, 2 feet 9 inches; length, 4 feet 9 inches. 


From the collection of the Hon. Lady Sackville, Knole Park, Sevenoaks, 


Kent. 
AE ai fe 
«Sf =! 
DecoratEp Work TABLE Sheraton Period 


Oval lifting top, trimmed with gilded brass molding; the interior lined 
with quilted crimson silk. Top and frieze painted deep cream and 
enriched with nine varied medallions of Welsh landscapes, in the manner 
of Zucchi; the frieze with leaf scrollings terminating in eagle heads in 
gold and brown in style of Pergolesi. Pleated green silk drop bag. 
Supported on tapering square satinwood legs and X-stretcher with 
oval medallioned center. Interior with original fitted satinwood com- 
partments and central hinged cover to give access to bag. Circa 
1785. 

Height, 30 inches; width, 20% inches. 
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1100—Two Initatp Manocany Sivr Tapes 
Semicircular, with molded frieze and square tapering legs. Beautiful 
curled mahogany richly inlaid with dull-colored woods; the top with 
S40 broad satinwood bandings enriched with dainty leaf-scrollings; the 
' frieze with festoons of husks and vase pilasters; the legs with flutings 
and diminishing water leaves. Circa 1785. 


Height, 2 feet 10 inches; length, 4 feet 1 inch. 


Note: These two tables, bearing many of Thomas Sheraton’s distinctive motives, 
can be made into a center table, but no attachments exist. ,, 20» «© 
hi. FG. Pregrer 
g/ 


1101—Inuaiw Satinwoop Sipe Tape Sheraton Period 


Semicircular top, enriched with half-round central fan motive, tulip- 
wood banding and pearl and reed-motived edge; panel banded frieze. 
oC. Psat Supported on tapering square legs with small delicate outcurved toes. 


4 Circa 1795. 
Height, 32 inches; length, 46 inches. 


1102—Inuaip Sarinwoop Sipe TasuE Sheraton Perio 


Shaped top with serpentine front, boldly enriched with purple and 
tulipwood bandings forming oval central medallion and flanking panels, 
enclosing “Military Trophies.” Frieze of same contour as the top 

oF roe adorned with draped central urn, vases and husk festooned patere. 
Supported on dentiled tapering square legs with stock toes and inlay 
of pendent husks. The inlay is in all instances finely engraved, pro- 
ducing a specially fine effect. Circa 1790. 


Height, 36 inches; length, 4 feet 10 inches. 


From the collection of the Hon. Lady Sackville, Knole Park, Sevenoaks, 
Kent. Te) 
na uty é ir bs tort. 


1103—Two Carvep anp GritpED PEDESTALS Georgian Period 


Cupid-bust terminals, surmounted by festooned Ionic capitals and en- 

riched with scrolled leafage, husk and fruit pendants over imbricated 

oa xO, panels. Supported on four leaf-scrolled imbricated legs parted by 
husks. Circa 1740. 

Height, 4 feet 2 inches; width of top, 11 inches. 


Note: This pedestal is similar to one by William Kent, architect (1685-1748), 
illustrated in Lenygon’s “Decoration and Furniture of English Mansions,” page 37. 
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1104—Two Carvep anp GrnpEp Ova Mirrors Georgian Period 

Molded frame; enriched with typical repeating leaf husks and double 

scrolls. Surrounded by elaborate open scrolled acanthus and water 

/ (50 leaves developing a basket of flowers and fruit with cartouched water- 

e ‘drip at crown, broad rocaille motives at sides and the cabochon and 
acanthus leaf at foot. Circa 1765. 


Height, 5 feet 3 inches; width, 3 feet 6 inches. 


Note: The design for these unusually fine mirrors has been attributed to Matthias 
Darly, political caricaturist, artist, designer and engraver of many interesting speci- 
mens of eighteenth century English furniture. 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 
Welwyn. 
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1105—Two Carvep anp GitpED ConsoLe Tas es Georgian Period 


Oblong sanded frieze; enriched with leaf, bead and reed moldings, 

central lion mask; the apron with flanking leaf-scrolled shell motives. 

4 4g Supported on cabriole legs elaborately scrolled with water leaves at 

knees, banded and paneled toward bold claw feet. Molded Bréche 
d’Alpes top. Circa 1735. 

Height, 2 feet 9 inches; length, 4 feet 11% inches. 


Note: This early Georgian table was either designed by William Kent, architect 
(1685-1748), or inspried by his work. 
: 4 
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1106—Two Carvep anp GinpEp ConsoLte Tastes Georgian Period 


Oblong frieze, leaf-molded at crown and embellished with blossomed 
key-fret. Supported by a screeching eagle with its powerful wings out- 
stretched and standing on rockery amid a leaf-scrolled cartouche rest- 
y yi Z O ing on a broken front; black plinth enriched with gilded rosetted medal- 
lion and dart molding. Massive molded top of Bréche d’Alpes marble. 
Circa 1740. 
Height, 3 feet 5 inches; length, 5 feet 7 inches. 


Note: This table is in the style and manner of William Kent, architect (1685- 
1748). 


From the collection of Sir Henry Dering, Bart., Surrenden Place, 
Ashford. 


este 
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1107—Carvep anp GitpvEpD ConsoLte Tape Georgian’ Period 


7, 


Broken oblong sanded frieze, enriched with medallion and scrolled leaf- 
moldings and apron of open scrolled acanthus leaves finished with 
central satyr’s mask and husked into supporting cabriole legs, which 


oo richly adorned with acanthus leaves, rocaille, arabesqued pater 
‘and square feet. Massive top, richly inlaid with beautiful varied 


marbles of diamond shape banded and trellised with antique verde 
marble. Circa 1745. ; 
Height, 2 feet 11 inches; length, 5 feet 111% inches. 


1108—Two Carvep anp GrLtpEpD Mirrors Chippendale Period 


Leaf and molded strap scrolled frame developing a garlanded inner 
scrolling fitted with mirror panels; the pediment with leaf and _shell- 
enriched douhle scrolls and central mirrored cartouche, both finely 
ralanced; the sides with rocaille consoles, floral sprays and palm 


J / CO. branches; the foot with central mirrored cartouche and consoled rocaille 


feet. Circa 1760. 
Height, 6 feet 6 inches; width, 3 feet 10 inches. 


Note: A beautiful mirror, exhibiting much restraint in treatment. One of 
Chippendale’s finest productions, 


From the collection of Lady Trevelyan, Northumberland. 


ie ie 


1109—Two Carvep anp GrtpEp Mrrrors Chippenddle Period 


& 78 


Leaf-scrolled oblong center with Vauxhall mirror, surrounded by mirror 
panels, enclosed within elaborate leaf scrollings developing at the sides 
plumed and flowered male and female busts of a pseudo-Chinese char-, 
acter, floral vines and shaped consoles; at the foot, rockwork and a 


“central medallion enclosing a Scotch thistle with pear-shaped, basketed 


pendant and rocaille. Double-tiered and consoled open pediment with 
rocaille medallion, winged with acanthus-leaf scrolls sustaining a cornu- 
copia of trailing flowers. Circa 1765. 


Height, 8 feet 9 inches; width, 4 feet 8 inches. 
Note: These two superlative mirrors, so strongly reminiscent of Thomas Chippen- 


dale, came from the Scotch family of Huntley, for whom Chippendale is known to 
have executed many commissions. 


Pine 
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1110—Two Carvep ann Ginpep TorRCcHERES Adam Period 


Green marbleized baluster shaft enriched with classic foliage, wreaths 
and central standing figure of Psyche; surmounted by a molded top 
adorned with outcurved leaf motives. Supported on tripod base com- 
C ey posed of scrolled legs of lions with intermediate water-leaf apron and 


incurved triangular marbleized base. Circa 1790. 


Height, 6 feet 1 inch; diameter of top, 1 foot 11% inches. 
Note: These and the succeeding pair of torchéres are strongly in the manner 
of Robert Adam, architect (1728-1792). 


From the collection of Sir Henry Dering, Bart., Surrenden Place, 
Ashford. 


: 7 
1111—Two Carvep anp GiLtpED TorcHERES 


Similar to the preceding. 
6 oD t 


= 
1112—NeepLtework Manocany Tittinc Tasre tA i ie PE eS Be 


English Eighteenth Century 

Octagonal top covered with gros, petit and rare point St. Cyr., in beau- 

tiful clear rich colors on tawny-black ground, displays subject, ‘Aris- 

totle Expounding the Law to the Youthful Alexander the Great”; in 

~a landscape bowered by two trees the great philosopher is seated, 

& 6, Alexander and two elderly scholars grouped near by; bordered by a 
wreath of varied large flowers. Supported on a reeded and fluted shaft 

and scrolled tripod legs enriched with cartouche and leaf knees. Circa 


1755. 


Height, 28 inches; diameter, 32% inches. 


From the collection of the Dowager Countess of Wolseley, Hampton 
Court Palace. 


. 
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11183—Two Neepteworxk Watnut State Cuairs Louis XIII Period 
High oblong backs, with finely carved leaf scroll and patereed arms: 
aluster supports, legs and stretchers. Upholstered in petit and rare 


b 
SCO point St. Cyr. with rich harmonious colors on ivory grounds. 


(a) Back, displaying within a yellow arabesque scrolled, lozenge medallion, 
“The Triumph of Ceres.” The goddess, seated in a chariot drawn by 


[Continued 


Sixth and Last Afternoon | 





[No. 1113 


two chimeric dragons, presents fruit carried in a basket, to a husband- 
man; two cupids carrying further fruit hover in the air. Seat occu- 
pied by a scroll medallion bowered by an oak tree and enclosing several 
birds perched in a fruiting cherry tree which shelters two facing dogs. 





Continued | 


¢s) Back with similar medallion, occupied by “Jacob at the Well,” at left 
three maidens with their water jars, at right a gushing fountained 
well and Jacob attacking a downed man. Seat, with similar medal- 
lion, canopied by festoon of rare fruit and occupied by a squirrel and a 
bird under two fruiting cherry trees. Circa 1640. 


Jno. ee OPE) 


1114—NeEeEptework Watnut FavtTevit Régence Period 





Charming simple scroll-molded, shaped frames with cabriole legs. Up- 
holstered in petit- and gros-point, the broad back presenting Diana 
seated in a chariot drawn by two alligators amid fruiting pineapples 

4 vo. and surrounding scrolls; executed in rich colors on azure blue grounds; 
seat similar with facing birds; floral arm pads with tan grounds. 
Circa 1725. 


ie J 
/ 
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1115—NeeEptework Carvep Watnut FavutTevin Régence Pe 


IO. 


Similar to the preceding; except with scrolled leaf feet. 


ee 


1116—Neepitework Carvep Watnur ARMCHAIR Régence 






ertod 
Scroll molded, shaped frames; enriched with shell motives, scrolled 
leafage, basket panels and hoof feet. Seat, back and arm pads uphol- 
¥) VO. stered with gros-point developing growing plants bearing large poppy 
blossoms in rich colors on ivory ground. (Back leg faulty.) Circa 


P20: 
1117—Two NrEepLteEworK Watnut ARMCHAIRS Louis XVI Period ; 


Charming simple scroll-molded, shaped frames with cabriole legs. Seats, 
backs and arm pads upholstered in petit-point with loose bouquets of 

Ja ¢. flowers within similar floral entwining wreaths; executed in soft rich 
colors on silk grounds. Circa 1775. 
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1118—NeEeEpitework Watnourt Strate CuHarr 7m Rinoite Penge 
Molded, scrolled shaped frame and cabriole legs; enriched with shell 
motives, scrolled leafage and basket panels. Upholstered with petit- 

cue and gros-point in rich harmonious colors on black grounds. The back 
~ displays in double serried landscapes four classic goddesses amid flowers ; 

the seat, birds amid flowering shrubs; arm. pads of floral scrolls. North- 


ern French, circa 1715. 
fon. FR. G TCuteha. Wi 


1119—NeEEDLEWoRK CarveD WatNnout CHarr Queen Anne Period 





Open scrolled spooned back, with shell and leaf pediment and club- 
shaped spoon splat of rare character; broad pear-shaped seat, with 
noble bracketed cabriole legs having shell knees and claw and ball feet. 
Loose seat, upholstered in gros-point, displaying scrolled poppies on 
atan ground. Circa 1710. (Has been restored.) 


- 


47d 


Note: This beautiful chair, made at the apogee of the Queen Anne period, is 
representative of the acme of grace and refinement then attained; the spooning of 
outer rails and splat is specially notable. 


From the collection of Sir Edward Holden, Bart., Glenelg, Great Barr. 


VD Mo cecry 7d. Self, 


1120—Two Avzusson Tapzstry BERcEREs Philippe Périod 





Scroll-molded, shaped frames carved and gilded in the Louis XV 
manner; enriched with rocaille and flowers. Backs, loose cushion seats, 

ao arms and arm pads upholstered in tapestry woven in rich colors on 
‘damassé rose-du-Barry grounds with floral festooned and leaf-scrolled 
medallions enclosing landscapes and animals; illustrating episodes from 


“La Fontaine’s Fables,” after Oudry. 
Af : : 


1121—Two Tapestry Wautnut Cuarrs Flemish Sixteenth Century 
High oblong backs upholstered in tapestry displaying scrolled oval 
medallions enclosing subjects, “Our Lord among the Doctors of the 
Temple” and “Mary Magdalene Washing His Feet.” Seats of verdure, 
_, with many architectural features in one; woven in rich blues, greens, 
[a 7. yellows and tans. Trimmed with multicolored Vandyked fringe. Frames 
in the William and Mary style with scrolled arms, octagonal baluster 
supports and legs, finished with short scrolled feet and unusually fine 
molded pinnacles, double-scrolled stretchers. 


Sivth and Last Afternoon 

- 
1122—NEEDLE-PAINTED VeLvET Wine CHAIR Italian Renaissance 
High-peaked back, with wings serpentined into scrolled arms. Sup- 
ported on interestingly scrolled mahogany cabriole legs. English, circa 
1750. Upholstered in rose-crimson velvet with loose seat cushion; 


of an orphrey, displaying figures of St. Paul and St. Matthew within 
richly canopied and arched niches worked in gold threads and colored 


silks. 


Je He trimmed with patterned gold galloon. The back enriched with portion 


From the collection of Sir Thomas Beecham, Bart., Mursley Hall, 


Buckingham. 
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1123—-NEEDLE-PAINTED VELVET Wine Cuair Italian Renaissance 
7 High serpentine peak back, with half pear-shape wings continued into 
0. outscrolled arms. Supported on mahogany cabriole legs. English, 
circa 1750. ‘Trimmed with patterned gold galloon. The back en- 
riched with a portion of an orphrey, bearing three busts of saints 
within floral ogivals and rondels on dull pink grounds worked in gold 

threads and colored silks. 


From the collection of Sir Thomas Beecham, Bart., Mursley Hall, 


Buckingham. fy 
1124—NeEEDLEWORK STATE ARMCHAIR English Seventeenth Century 


Oblong high back; upholstered in gros, petit and rare point St. Cyr. 
the back displaying a scrolled oblong cartouche festooned with a 


” enclosing an altared 


laurel wreath and sustaining “Masks of Comedy, 
landscape occupied by two standing figures, “Beau and Belle,” each 
wp. holding a black domino. Seat with intricate arabesque scrolled medal- 


lion enclosing a bouquet on yellow ground bordered with scrolls on 


/ 


tawny-black ground. Beautifully scrolled walnut arms, legs and open 
stretcher enriched with carved husks, apparently of a later pees, 


1125—NeEEpDLEWoRK STATE ARMCHAIR in Seventeenth Century * 
Similar to the preceding. The back displaying figure subject within 

- a strap scrolled medallion, “St. John Baptizing Our Lord.” Seat, 
ks birds, animals and flowers within a similar medallion; scrolled tawny- 


black grounds. 
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1126—Ten Jarpryizere Vetvet Watrnvet Cuarrs Oee Anne Period oy 
Finely proportional oblong backs and flaring seats; upholstered in 
jardinicre velvet of the period, woven in rich colors on ivory cloth-of- 
silver with baskets and bouquets of flowers, within scrolled floral vines 
oa 3° 7% occasionally bearing grapes. Fine simple cabriole legs with sheep 
feetiis Cerca. 1710, 


From the collection of Hon. Charles Bateman-Hanbury, Brome Hall, 
Suffolk. 


Otle FaBe.rnto ermel oot. 


1127—Two Jarpintere Vetvet Watnut CuHarrs Queen Anne Period 
Stately arched oblong backs and flaring seats. Upholstered in jar- 
diniére velvet of the period, woven in rich colors on ivory cloth-of-silver 
~y, with baskets and bouquets of flowers within scrolled floral vines occa- 
of 6 J ‘sionally bearing grapes. Scrolled bracketed cabriole legs, enriched 
with husk and acanthus-leaf knees, square mid valance and ball and 

claw feet. Circa 1710. 


1128—Six Carvep Wa.tnut Cuarrs Otte and Mary Perwod 
High serpentine spooned back, with molded side rails, enriched with 
panels of patere and husks; scrolled cross rail and top, enhanced 
with acanthus and blossom crown; rare molded, scrolled, shield-shaped 
splat, pierced in center with elaborate patereed acanthus leafage. Sup- 
4 3°70, ported on fine S-scrolled cabriole legs with husk knees and octagonal 
stump feet, double scrolled lyre- shaped stretcher developing frontal] 
acanthus leaves. Seat upholstered in lustrous jaspé rose-crimson 
velvet of the period; trimmed with silk fringe. Circa 1690. 


From the collection of Sir Henry Dering, Bart, Surrenden Place, 
Ashford. 


1129—Two Carvep Watnut STATE Cuarrs Louis XIII Period 

Oblong back and seat; upholstered in lustrous rose-crimson velvet of 

the period. Finely scrolled arms, enriched with floral vines and acan- 

thus leaves, supported on scroll bracket stumps. Baluster legs, en- 

j100. riched with leaf patera and cusped leaf dome feet. Open strap scroll 

frontal stretcher enlivened with foliage and central shell motive. Sup- 
plementary balustered H-stretcher. 


+ 2a 
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1130—NeerpLeworK Watnutr Canapeé Louis XV Period 
Scroll-molded and shaped frame. Upholstered in petit- and gros-point 

with the features in rare Point St. Cyr. Back displaying central leaf- 
scrolled oval medallion enclosing subject, “The Judgment of Paris.” 

Paris seated at right under a tree, Mercury beside him; Venus, being 
crowned by Cupid,,advances and receives the golden apple; Juno and 
S30 Minerva are at left; the flanking panels of deepening azure blue sus- 
’ tain vases of flowers, birds, butterflies and squirrels within floral scrolls 

on tawny grounds. Seat, with similar central medallion, enclosing 
facing birds and elaborate vase of flowers; flanking medallions similar 

and smaller without birds. Floral scrolled arm pad. The needlework 
executed in harmonious colors with crimson, giving a splendid rich 


tone. Circa 1750. 
Height, 3 feet 6 inches; length, 6 feet 4 inches. 


7: or. Prewet noe Go. 


1181—Fovur Nerptework Watnut Fauvrevits Louis XV Period 
Similar to the preceding. The backs with subjects illustrating the 

“Four Seasons”: Sheep Shearing, Garnering Wheat, Pressing Grapes 

ye and female figure seated before a brazier, within in scroll medallions ; 
/ ZOO. the seats with similar medallions variously enriched with birds and 


flowers. 


1182—Five NrrpLework Waunut Cuairs Queen Anne Period 

Open scrolled back; vase-shaped splat, delicately finished at crown 

with volute head scrolled into rails. Broad pear-shaped seat, with 

bracketed legs having shell and husk knees and square pad feet. Loose 

ne seat upholstered in petit-point, displaying variously scrolled and 

J v7 * basketed bouquets of flowers in rich colors on ivory silk grounds. Circa 
LT LO; 


Note: Sets of chairs of this admirable quality, even when not full, are seldom_ 
to be found to-day. 


From the collection of Colonel Way, D.S.O., Denham Place, Buck- 
mgham. 


“.rew 
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11338—Six NEEpLEworK Manocany Cuarrs Queen Anne Period 
Rare open scrolled back with an interior molded scroll finished imme- 
diately before the inception of a spooned broad baluster splat which 
has small unusual molded side flanges. On well-proportioned bracketed 
—, cabriole legs terminated with deeply serpentined club feet. Loose seats 
: Jb 7 a ee of petit- and gros-point displaying bouquets and vases of 
flowers within scrolled medallions in soft rich colors on differing ivory 

and yellow grounds. Circa 1710. 


| ky aan, 


1134—NeEEpLEWorK Manocany Wine Cuair Chippendale Period 





Broad rounded back with serpentined wings and outscrolling arms. 
Supported on molded square legs with geometrically pierced 
H-stretcher. Back, loose seat, wings and arms in gros-point develop- 

£20, ing closely placed trailing vines of large highly conventionalized pine- 
apples and flowers; executed in brilliant colors on deep ivory grounds. 
Trimmed with multicolored velours galloon. Circa 1755. 


From the collection of Frances, Lady Trevelyan, Northumberland. 


11385—NeEpLtework Manocany Wine Cuarr English Eighteenth Century 





Serpentined wings and crown, outscrolled arms and loose seat cushion 
; upholstered with gros-point, developing growing fruiting and flowering 
I / FeO, shrubs and acanthus scrollings in rich colors on tawny black grounds. 
Molded square legs with H-stretcher. Circa 1755. 


CG Wg EH, 


11386—NeEEDLEWoRK Carvep WaLnut CaNnaPE Louis XVI Period 

Molded scrolled frame with winged arms and shaped seat; supported on 

eight cabriole legs, enriched with floral sprays and leafage. Back, 

winged arms and loose seat cushion upholstered in fine gros-point, dis- 

J jad playing handsome sprays of rich fruit and highly conventionalized 

flowers scrolling from a group of acanthus leaves. Executed in rich 
harmonious colors on ivory grounds with much silk. Circa 1775. 


Height, 3 feet 8 inches; length, 7 feet. 
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1137—Larcr NEEDLEWORK CANAPE French Early Eighteenth Century 
Tri-paneled serpentined crowned back, scrolled arms and deeply tri- 
serpentined aproned seat with four frontal cabriole legs. Upholstered 
in gros- and petit-point with the features of the figures in Point St. 
Cyr.; executed in rich harmonious colors. The back exhibiting a cen- 
tral strap and leaf scroll arabesque medallion enclosing landscape with 
TL _-p Yustics dancing around a vine growing from an altar and arbored by 
: ~ ~* two trees; similar flanking medallions displaying at left “King Solo- 
mon Banqueting with the Queen of Sheba”; at right, ‘The Judgment 
of Solomon.” The seat, with three similar medallions, variously enclos- 
ing vase of flowers and growing blossoming shrubs. The carved wal- 
nut frame enriched with husks, leafage and shell motives in the Louis 

XV style, apparently of a later date. 


Height, 3 feet 9 inches; length, 7 feet. 


PP. p- a pens tre Go. 


1138—Fovur NerepLtework Favutrevits French, Early Eighteenth Century 
Similar to the preceding. High serpentined backs variously displaying 
subjects in landscapes within medallions, allegorical of “Husbandry,” 
“Watering the Earth,” “The Triumph of Wine,” “Pastoral Music” 
and “The Apotheosis of Psyche.” The seats with facing birds within 


ICD. 


fantastic scrolls or medallions of blossoming plants. 


7? Py. Paevcet. “ee Ca. 
1139—Two Nerreptework Fautevits French, Early Eighteenth Century 
Similar to the preceding. High serpentine crowned backs displaying 
landscape and figure subjects within medallions: “Stag-hunting in a 
2 / oO Hilly Country” and “Garnering Wheat.” Seats, one with facing birds 
OO: in quaint landscape; other, with a basket of loose flowers within a 
strap and scroll medallion. 


1140—Two NeEpLEworkK Sipe Cuarrs Cte Btrrwet age. 


Similar to the preceding. Medallioned backs, variously displaying sub- 
jects, “Court Beauty with Sickle,” ‘“Allegorical of Autumn” and 

/ 3-5-0. “Rustic Lovers Drinking Wine.” Medallioned seats, one with facing 
birds; the other, with facing animals. The latter with much sapphire- 
blue in the grounds. 
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1141—Two Nerrptework Sipe Cuairs French, Early Eighteenth Century 
Similar to the preceding. Backs variously displaying figures and 
landscapes within arabesque medallions, “Flora” and “Court Beauty 


7 IO. Meditating.” Medallioned seats, with facing birds amid blossoming 
plants. 


Q.§. Fala 


1142—Two Neepiework Sms Cuairs French, Early Eighteenth Century 

Similar to the preceding. Backs variously displaying subjects, “Diana 

and Apollo” and “Court Beauty”; on black ground. Medallioned 

ts 3 FO seats, one with “Landscape, Chateau and Waterfall”; other, “Fowl and 
Giraffe,” standing on a lambrequined ground. 


VER bake age arcl 


11438—Six Neeptework Waxnour Cuairs Queen ais Period 





Deeply scrolled, open spooned back, developed into and showing the 
lips of a rare broad vase-shaped splat; wide pear-shaped seat. On 
bracketed cabriole legs with shell and husk knees and massive claw and 
of / &O, ball feet. Loose seats upholstered with gros-point variously displaying 


in rich colors on ivory grounds, scrolled bouquets and vases of flowers. 


Circa 1710. 
a. ff Fee 


roRK Manocany Sora English Eighteenth Century 





Finely serpentine crowned back, sloping scrolled arms. Supported on 
molded tapering legs with plain H-stretchers. Upholstered in gros, 
petit and rare point St. Cyr. with brilliant harmonious colors on dark 
blue and tawny grounds; the back with “The Family of Darius at 
ay a. fare Alexander the Great’s Feet.” A romantic landscape, with the Queen 
é enthroned in center under a draped canopy and her surrounding family 
variously kneeling and paying homage to Alexander and a warrior at 
left; at extreme right two further warriors and a hound. Arms and 
loose seat cushion, enriched with scrolled arabesque medallions, vines 
of flowers and central vases of flowers. Circa 1755. 


Height, 3 feet 21% inches; length, 6 feet 9 inches. 


From the collection of Frances, Lady Trevelyan, Northumberland. 
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1145—NeEEpLEWworK Watnut Sora William and Mary Period : 
High, three-sectioned serpentined back, curiously scrolled winged arms } 

and straight seat; upholstered in gros-point exhibiting large leaf : 
scrollings supporting beautifully conventionalized flowers and fruit | 

+ ICP sprays. Executed in rich harmonious colors on black grounds; trimmed : 
“with tasseled fringe. Supported on quaintly paneled and serpentined : 

legs scrolled into similarly formed H-stretchers. Circa 1690. : 
Height, 3 feet 5 inches; length, 5 feet 6 inches. q 
1146—NeErEpLeworK Manocany Sora Georgian Period ; | 
Low serpentined back with very beautiful outscrolling arms and loose | 

seat cushion, upholstered in gros-point of brilliant harmonious colors } 


on black ground; developing fantastic four-lobed central devices formed 
of scrolled leafage and highly conventionalized floral motives, flanked 
Ps SIO by similar scrolls trimmed with needlework galloon. Supported on 
* four interesting frontal cabriole legs with scrolled strap on outside of 
knees and terminating in fan-patterned pad feet; four very unusual 
shaped stretchers cross to plain outcurved back legs. Circa 1735. 


Height, 2 feet 10% inches; length, 7 feet. 


Note: This exceptionally fine sofa is an early example of Chippendale’s, made 
shortly after the elder Chippendale and his famous son Thomas had removed from 


Worcester and established themselves in London. ft JE Pn , 
e - 4 


1147—NEEDLEWoRK WALNUT SoFA Louis XIIT Period 


High, three-sectioned serpentined back, curiously scrolled winged arms 

and seat with three bowed sections corresponding to back; upholstered 

in gros-point exhibiting marvelous large leaf scrollings supporting 

of ¥ handsome highly conventionalized fruit and flower sprays. Executed 
“in beautiful harmonious colors on black grounds. Supported on four 

quaint serpentine frontal legs scrolled into three similarly scrolled 


H-stretchers. Circa 1640. 
Height, 3 feet gay Ja 6 feet 11 inches. 


1148—NeEEpLework Manocany Sora English Eighteenth Century 
Serpentine crowned back and sloping outscrolled arms. Supported on 

molded square legs and pierced double H-stretcher in the manner of 

ty f ou-O, Chippendale. Upholstered in gros, petit and rare point St. Cyr.; the 
back displaying central floral scrolled blue medallion enclosing figures ; 


[ Continued 
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[ No. 1148—Continued | 

’ a harlequin and Court beauty standing on a tesselated ground; the 
; flanking panels of back arms and loose seat develop large fantastic 
floral and fruit sprays in brilliant colors on black grounds. Circa 


1755. Height, 3 feet 3 inches; length, 5 feet 9 inches. 


Prd. Osco. ind etaty = : 
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1149—Rewnaissance Tapestry SOFA Flemish, Early Seventeenth Century 


Oblong back with finely scrolled arms and loose cushion seat upholstered 
in finely woven Flemish tapestry, displaying, in the back, central sub- 
ject, River gods in boat, and nymph in landscape, guarded by two 





t caryatids and seated figures of Justice and a further river nymph 
| 4/ CVO carrying anchor and paddle, seated amid floral arbors. Seat and 
7 * arms with corbyantic scrolled figures and facing cupids amid festoons, 
clusters of fruit and flowers. Carved walnut frame with finely scrolled 
cabriole legs and open stretchers, in the William and Mary style. 


Height, 3 feet 2%, inches; length, 7 feet. 


1150—Carvep anp GitpED Tapestry SUITE je oT: eee. nse Go. 


Aubusson Eighteenth Century 

Comprised of six fauteuils and canapé. Scroll-molded and shaped 

frames with cabriole legs, enriched with bouquets and vines. Uphol- 

stered in tapestry, the backs with varied pastoral landscapes occupied 

by figures of youths, maiden and musicians, after Boucher, within 

a6} &@ floral festooned scrolled medallions upon rose-du-Barry grounds; the 
‘seats similar, with animal subjects from La Fontaine’s Fables, after 

Oudry; floral arm pads. (The floral and scroll borders generously 


restored. ) 
Canapé: Height, 3 feet 81% inches; length, 5 feet 8 inches. 
1151—Carvep anv GinpED AvBussoN pee cee Lowe XV Pertod 
Comprised of a canapé and fauteuil. Slightly sweep molded backs with 
incurved corners; scrolled arms and supports. On tapering fluted 
round legs. Seats, backs and arm pads upholstered in Aubusson tap- 
~,, estry depicting in the backs pastoral subjects within wreathed and 
2 y 0. festooned medallions, on ivory grounds, after Boucher; the seats sim- 
ilar, with animal subjects illustrating La Fontaine’s Fables, after 
Oudry. The outer borders, in old yellow, have been added. Circa 


1785. : 
Canapé: Height, 3 feet 2 inches; length, 5 feet 3 inches. 
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1152—Two Carvep anp GiutpED Aususson Tapestry CHarrs 
Louis XVI Period 
FLO Similar to the preceding; with open scrolled lyre backs, enriched with 

a patera and flutings; seats of pastoral subjects. 
a = A 

1153—Two Svirs or PacEanr ArMoR Jacobean Period 
Lightly paneled, three-quarter suits with the molding natural finish and 
the panels black; mounted on lay figures wearing slashed green velvet 
SSO. jerkins, black hose and leather shoes. Each suit consists of armet, 


without beavor, neck guard. double cuirass, lapped scale pauldrons and 
similar unequal armguards. On molded square oak pedestals. Circa 


1635. 
Height of figures, 6 feet. 
1154—Svir or Paceanr ARMOR Jacobean Period 


Lightly paneled full suit, enriched with rope edges. Mounted on a 
molded stepped oak pedestal. The suit consists of armet with fluted 
Aa7$ beavor, neckguard, double cuirass, lapped scale pauldrons, braconniere, 
cuishes, greaves, sollerets, passegardes, palettes, vambraces and gaunt- 


lets. Circa 1635. 
Height of figures, 6 feet 


? Gattactn 
1155—Carvep Watnut CENTER TaBLE French Renaissance * 
Oblong paneled top, enriched with uniquely carved molding alternately 
displaying spiral flutes, gadroons, husks and acanthus leaves at inter- 
vals. Frieze paneled with various alternating strap arabesqued square, 
round and oval leaf medallions, arched leaf pilasters and superbly 
9 Lo pendented bracketed ends carried on gadrooned bulbous shafts and two 
e smaller similar central shafts to a half-rosetted molded plinth with a 
further enrichment of acanthus moldings. Supported on cross stretchers 
scrolled with broad acanthus leaves, terminating in bulbous feet and 


enriched in center with cupids’ heads. 


Height, 2 feet 8 inches; length, 4 feet % inch; width, 2 feet 9 inches. 


Sivth and Last Afternoon 


a7 go Ft LE rr ° 


1156—Carvep Wautnut Center TABLE Italian Renaissance 


Molded oblong top; molded paneled frieze, enriched with acanthus- 
leaf scrollings. Supported at ends on single festooned ornate balusters, 
scrolled with two demi-outfacing amorini and open leaf-scrolled central 

a. 44 @. baluster; carried on H-shaped plinth, enriched with spiral flutings and 
broad acanthus-leaf motives in center, and cross-festooned scrolled 
feet, leaf-bracketed at the outer sides. 


Height, 2 feet 9 inches; length, 4 feet 9 inches; width, 2 feet 81% inches. 


OKs Fhernet age. | 
1157—Carvep Manocany Liprary TaBLe Chippendale Period 
Molded top, finely broken and serpentined on each side and lined with 
original deep rose morocco. Finished on all sides with geometric fret 
frieze and bracketed scroll panels below following the contour of the 
top. The front fitted with three narrow and two deeper flanking 
ae oie pedestal drawers, trimmed with gilded brass bail handles. Supported 
an on fretted pilasters and handsome bracketed cabriole legs, enriched 


with broad acanthus-leaf and husk knees and banded claw and ball 
feet. Circa 1785. 


- 


Height, 2 feet 6 inches; length, 5 feet 8 inches; diameter, 3 feet 3 inches, 


4 Od: Ve Lieiu 

1158—Carvep Waunut OctaconaL TaBLE French Renaissance 

Massive top, curiously lined and punched with rosettes. Solid scrolled 

tripod supports embellished with eagles standing on the frontal hips, 

above leaf-scrolled claw feet, which are scrolled up to a central pear- 

shaped pendant; above are panels curiously enriched in low relhef with 

classic military trophies and beribboned coats-of-arms. The tripods 

_— are surmounted by capping brackets finished with scrolled acanthus 

4 3 leaves and having a finely forged iron pivot, scrolled flanged and set 

in center for the top to revolve upon. The capping brackets are im- 

pressed in several places with a burned-in circular seal, bearing a dis- 

played eagle surrounded by mollets evidently the crest of the original 
owner. Circa 1560. 

Height, 2 feet 9 inches; diameters, 3 feet 11 inches. 


Note: This superbly sculptured table was made from the designs of the cele- 
brated Jacques Androuet Ducerceau, who flourished at the French Court of Henri IT. 
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1159-——Carvep anv Inzain Court Cuppoarp Jacobean Period 
Upper portion with molded overhanging cornice and frieze enriched 
with arched leaf motives, supported on open end balusters.  Tri- 
paneled front, adorned with leaf and notch moldings and inlaid bou- 
quets of flowers; the two outer hinged as enclosing doors. Lower 
/6 “®@. portion with molded top; frieze similar to that above; strap scroll, 
leaf and pater pilasters enclosing two doors richly arched, columned 
and arabesqued over inlaid jardiniéres of. flowers. The pilasters form 
stump feet. Circa 1635. 
Height, 5 feet 4 inches; width, 5 feet. 


(oy s 
1160—Carvep Oax CABINET Otte hans fey OE 


Richly molded oblong “top adorned with broad acanthus leaves and 

husk motives; front and ends elaborately paneled with leaf-arched 

and columned niches perspectived to shell canopies and varied central 

cupid heads, the three frontal and end panels parted and flanked by 
pilasters adorned with leaf-scrolled demi-figures and composite Ionic 
ie CO capitals. Supported on an open stand with finely leaf-molded top; 


frieze fitted with two drawers adorned with scrolled gadroons inter- 


rupted by varying satyrs’ heads, leaf-enriched and fluted frontal col- 
umns; back with fluted pilasters and three cartouche panels, deeply 
molded shelf-stretchered base and stump feet. The doors and drawers 
trimmed with very beautiful balustered forged iron-drop handles. 


Height, 4 feet 61% inches; length, 5 feet. 


o 
Wom. Wutktiaw’. ; 
1161—Carvep Oak Court CuPpPpBpoarp acobean Period 


Oblong top with soffited frieze; enriched at the ends with fine acorn 
pendants, running series of quaint pointed gadroons and central oblong, 
initialed E.B.; recessed front, double paneled in center with varied leaf 
and rosetted pilasters. These twin panels bear differing strap 
arabesque rosettes; in the one at right is a pointed bearded sun, two 
ra 7S. end doors with crowned leaf panels and end pilasters with long arched 
leaf motives. Lower portion with leaf-arched frieze, molded _pil- 
4 

asters and two tri-paneled doors, their long upper panels adorned with 
arabesqued conifers, the two under with floriated diamond motives. 

Ends paneled. Circa 1635. 
Height, 5 feet; length, 6 feet 1 ineh, 


From the collection of Sir Arthur Cory-Wright, Bart., Ayot Place, 
Welwyn. 
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1162—Carvep Oax Court CupsoarpD Elizabethan Périod 
| quaint vase of flowers and conventionalized wheat; flanked on each 
4 side by a paneled pilaster, stellate inlaid panel doors and curiously 
; enriched outer pilasters; molded cornice, adorned with scrolled motives 
' 
rd 
f 


Rectangular; the upper portion fitted with central panel enriched with 


Sm @. similar to door. Lower portion with frieze similar to cornice; fitted 
with two bracketed doors and three exceptionally fine fluted pilasters 
finished with Ionic capitals. Supported on molded base and bulbous 
feet. Rare golden-toned patina of unusual richness. Circa 1570. 


Height, 5 feet 7 inches; width, 5 feet 21, inches. 


From the collection of Sir Guy Francis Laking, Bart., C.B., Keeper of 
the King’s Armoury. 


1163—Marevuetry Bureau Louis XIV Period 


Oblong top with round corners; cupid bow front, fitted with two 

short and two long drawers, their linings entirely of walnut. Sup- 

ported by outset canted pilasters terminating in scrolled feet. Richly 

inlaid in light-colored wood on ebony; the top with birds, butterflies 

_ and jardiniére of flowers, enclosed within finely festooned, leaf-scrolled 
fa2J, arabesques, developing valance and mask; the drawers with satyr 
masks emitting leaf scrolls and bouquets supported on acanthus-leaf 
scrollings. Mounted in cuivre doré with molding at top, mask and 
balustered handles; escutcheons and leaf-scrolled sheep feet. Circa 

1695. 


Height, 3134 inches; length, 52 inches; diameter, 27 inches, 


Note: The mountings of this superb specimen of cabinet work were made from 


Wy eee ee 


1164—Carvep Oax Court Cupspoarp Jacobean Period 


designs of Jean Berain. 


Molded oblong top; leaf-scrolled and soffited frieze fitted with drawer. 
Recessed semi-hexagonal cabinet paneled with floriated diamond motive, 
the center as door. On pear-shaped frontal balusters. Lower portion 
Hf TO. fitted with long drawers and two enclosing doors, enriched with arched 


leafage. Circa 1620. 
; Height, 58%, inches; width, 501, inches. 
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1165—Carvep Oak Courr Cuproarp Elizabethan Period 


Rectangular upper portion with molded overhanging frieze; enriched 

with double arched scrolled fleur-de-lis motives; supported on massive 

end balusters; the recessed front fitted with central panel adorned with 

elaborate floriated diamond device, flanking strap scroll arabesque 

4 ©. pilasters and doors with similar modified devices to central panel. 

Lower portion with frieze enriched to match upper pilasters and two 

four-paneled molded doors under; ends paneled. Supported on molded 
pilasters. Circa 1595. 

Height, 5 feet 1 inch; width, 4 feet 8, inches. 


From the collection of Sir Guy Francis Laking, C.B., Keeper of the 


King’s Armoury. : O Zw | 


1166—Carvep Oak CuPpsBpoarp Elizabethan Period 


Deeply soffited frieze, enriched with beautiful reversed foliated arches ; 
supported on bulbous frontal balusters; recessed front with two molded 
central panels adorned with scrolled sunflower motives, stiles with 
Le. floriated heart-shaped devices, flanking doors with complex diamond 
motives. Lower portion: frieze with reversed recurring heart-shaped 
motives, two molded paneled enclosing doors and stump feet. Circa 


1595. 
Height, 5 feet 3 inches; length, 5 feet 4 inches. 
Jom. rote Und te 
1167—Two Inuain Kinewoop ComMmMopEs Sheraton Period 


Rectangular; fitted with long frieze drawer and a lifting drawer under 

which slides back into the case forming a shelf at top; inside the door 

are two plain interior drawers; trimmed with gilded oval pateraed 

handles and escutcheons. Supported on finely inlaid vase-shaped bal- 

/6 uster legs. Richly imlaid with sycamore and green-tinted wood on 

a feathered kingwood; the frieze with running double scrolled acanthus 

leaves and husks, the door with triple laurel-wreathed oval medallion 

enclosing monogram M.C. Supported on a scrolled base of acanthus 

leaves which emit at the sides graceful volutes of similar leaves; ends 

with vine wreaths enclosing pairs of doves. Molded dove marble top. 
Circa, 1785, 

Height, 3 feet; length, 4 feet. 

Note: This pair of superb inlaid commodes bear the inimitable expression of 


that erratic genius, Thomas Sheraton. From the celebrated collection of Baron 
Foley, Ruxley Lodge, Claygate, Surrey, England. 


Sixth and Last Afternoon 


1168—Marevuretry Bureau Louis XIV Pefiod 


Double-bowed top and front; fitted with two short and three long 
drawers. Supported by rounded pilasters, shaped molded base and 

bracket feet. Richly inlaid in light-colored woods and ivory on ebony ; 

the top enriched with jardiniére of flowers supported at foot by two 

. outfacing recumbent lions that emit strap arabesque scrollings and 

6 acanthus leaves with perched birds and butterflies; the front with satyr 
masks scrolled with leaves and flowers, the ends with ornate vases of 

flowers and scrolls. Mounted in cuivre doré with molding at top, 

finely rosetted baluster bail handles and scrolled cartouche escutcheons. 


Circa 1695. 


Height, 344, inches; length, 47 inches; diameter, 26 inches. 


1169—Ivory Intarp Waxtnut CaBinet William and Mary Period 


The upper portion composed of deeply molded cornice, round front 
frieze, fitted with drawer, two enclosing doors under and molded base; 
the interior arranged with ten drawers flanking a central door having 
four back drawers in its compartments. Supported on oblong molded 
stand with long frieze drawer, six spirally turned legs and broad flat 
scrolled stretchers. Richly inlaid with natural and green ivory and 
- colored woods on ebony grounds displaying in the doors beautiful jar- 
ot J diniéres of flowers with perched birds and banded oval floral medallions 
in the borders; major drawers each with three depressed ovals of sim- 
ilar floral motives. Trimmed with rosetted gilded bronze scroll drop 
handle, drawers and scrolled satyr-head escutcheons. Richly toned 
golden-brown patina. Circa 1700. 


Height, 5 feet 6 inches; width, 3 feet 61 inches; diameter, 1 foot 9 inches. 
Note: A very similar cabinet inlaid in this rich manner and of the same period 


is illustrated in Herbert Cescinsky’s “English Furniture,’ page 107. 


From the collection of the Right Hon. Countess of Scarborough, Lumley 
Castle, Durham. 


1170—Carvep Oax Court CuPrsoarD Elizabethan Period 


: _ Oblong molded soffited top and frieze; enriched with quaint scrolled 
LG 2 J leafage, interrupted with amusing cupid and female masks. Supported 


[ Continued 
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[ No. 1170—Continued | 

on frontal balusters; recessed front, with floral inlaid central panel 
and flanking doors, carved with leaf scrolls. Lower portion with 
molded top; frieze fitted with two drawers embellished with scrollings 
similar to upper doors and center panel inscribed C.M.W. 1571. Two 
paneled doors under, each with two upper panels similarly scrolled 
to frieze and two vertical panels under with scrolled pomegranate and 
rosette motives. Central pilaster of meandering vine bearing bunches 
of grapes. Outer pilasters adorned with especially fine scrolled strap | 
arabesques. Supported on bulbous feet. 





Height, 6 feet 2 inches; width, 5 feet 714 inches. 


From the collection of the Earl of Dundonald, Gwyrch Castle, Wales. 


1171—Carvep Oax Court CuPpBpoarp Elizabethan Period ’ 


Quaintly pendented oblong overhanging frieze, enriched with scalloped 
pinnacle motives; recessed front with central molded panel deeply . 
niched and adorned with scallop shell motived arch, rudimentary col- . 
Sy CH. wns and archaic vine; flanked by two oblong enclosing doors with 
leaf-notched stiles and panels of conventionalized growing flowers. 
Lower portion with molded top; frieze adorned with similar motives to 
upper outer doors; front enclosed with two molded four-paneled doors ; 
and pilasters. Ends paneled. Circa 1585. 


ome tet 


Height, 4 feet 10 inches; length, 4 feet 14 inch. 


q 

1172—Carvep anp Inutarp Courr Curspoarp Elizabethan Period 

Rectangular upper portion with overhanging fluted frieze; supported . 

on massive balusters crowned with Ionic capitals, recessed front with 

central molded panel and flanking doors inlaid with diamond and broken 

4 oO. oblong devices. Lower portion with inlaid chevroned frieze, foot stile 

and two four-panel doors adorned with recurring diamond motives, 

hung with unusually fine open scrolled iron hinges. Paneled ends. On 
bracketed stump feet. Circa 1570. 


Height, 5 feet 8% inches; width, 4 feet 81 inches. 
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1173-——Carvep AnD InztAm Oak Court CuPrBoARp 


h and Last Afternoon 


Jacobean Phiod 


Molded oblong soffited top with scrolled arabesque leaf motives sup- 
ported on frontal balusters; recessed front fitted with three panels 
inlaid with checkered broken square strap arabesques, deep chamfered 
moldings carved with scrolled leaves, the end panels hinged as doors. 
Lower portion with molded top, rounded frieze adorned with leafage, 


Ae 30. two quatre-paneled doors under, their stiles 


carved with elaborate guil- 


loche motives, the panels inlaid with checkered diamond devices. Sup- 
ported on arch leaf-enriched pilasters and stump feet. Circa 1610. 


Height, 5 feet 21% inches; width, 5 feet. 


1174—Carvep Oak Court CuPpBoarD 


fe. FG. Akar sre Z 
Jacobe&n Period 


Rectangular; the upper portion with molded soflited cornice and finely 


sunk arabesque scrolled frieze; supported 


by bold frontal balusters. 


Front fitted with central arched and inlaid panel carved with the 


initials of the original owner, R.B., a double 


reversed-C and date 1638; 


I 7 3. flanking tapering arabesqued pilasters and two square inlaid and 


leaf-enriched molded doors. Lower portion 


with molded frieze and pil- 


asters and two quatre-paneled doors enhanced with elaborate diamond 
center devices and arabesqued stiles. Ends unusually well paneled. 
Circa 1633. Height, 5 feet 7 inches; length, 5 feet 8 inches. 


Note: From the collection of the Earl of Dundo 


1175—Urricut Inuari WaALtnut SECRETARY 


ft 


nald, Gwyrch Castle, Wales. 


Queen Anne Period 


Rectangular; upper portion with finely molded cornice, round front 
frieze concealing long drawer; extra large hinged front writing fall 
supported on finely forged steel arms; lined with crimson cloth covering 


a small folding book-rest. Elaborate interio 


r fitted with compartments, 


[ ore. twelve front and three secret drawers behind panel and central enclos- 
ing door. Lower portion with molded top, two short and two long 
drawers; trimmed with brass handles and escutcheons. Supported on 


bracketed feet. Circa 1710. 


Height, 5 feet 7 inches;; width, 3 feet 21% inches. 


ey I. Vols horton ttisd See 


1176—Watunout Rerecrory Tasie 


Louis XIII Period 


Massive molded oblong top; deeply paneled frieze enriched with den- 
Pe, $@ tiled crown and bold molding at foot. Sustained on six baluster legs, 


“molded stretchers and bulbous feet. Circa 


1620. 


Height, 2 feet 11 inches; length, 9 feet 4 inches; width, 3 feet 8 inches, 


2 
00. 
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1177—Four Carvep anp Decorated OvERpDoors 
French Eighteenth Century 
Oblong molded panels, enriched with ribbon molded interior panel hav- 
ing outset square corners adorned with broad bowknotted sprays of 


= flowers and vines trailing toward the centers, which are occupied by 
‘6 @. oblong floral wreaths enclosing oil paintings illustrating “The Four 


Seasons.” The panels of ivory lacqué with the embellishments gilded. 
The subjects of the paintings are: 


(a) Spring. Two classic nymphs attended by cupids are garlanding a 
statue of Venus. 


(p) Summer. Classic figure of Ceres seated carrying a sheaf of wheat and 
attended by cupids bearing fruit. 


(c) Autumn. Bacchic figures drinking wine. 


(p) Winter. Interior with gallant and belle seated before a fire attended 


by an old hooded crone. . 
Height, 4 feet 4 inches; length, 5 feet 31% inches, 


ANGELICA KAUFFMANN, R.A. 
EncusH: 1741—1807 


1178-—THE TRIUMPH OF VENUS ~~ XC. ee je 


Height, 2 feet 51% inches; length, 6 feet 2 inches 


A rar goddess, holding aloft a flowing light-green arched drapery, is seated 
in a flower-festooned, shell-scrolled triumphal car drawn by two cupids and 
driven by another. A nymph precedes the car toward left, scattering flowers 
in her wake; a further cupid flies to Venus, whispering pleasant news. Cupid 
himself, mounted on a lion, follows at right; he is armed with his arrows and 
bears aloft a flaming torch. Another nymph, playing a large scrolled harp, 
and a small vestal bearing incense complete the scene at right. 


Bought at Christie's, 1902. 
Note: This and the following beautiful classic composition were originally painted by 


Angelica Kauffmann for No. 7 Portland Place, London. Portland Place was designed by 
Robert Adam, architect (1728-1792). 
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ANGELICA KAUFFMANN, R.A. 
EncutsH: 1741—1807 


; L uy } 
1179—HOMAGE TO DIANA Pe Ia Ch sf Coe 


Height, 2 feet 51% inches; length, 6 feet 2 inches 


A GOLDEN statue of the Goddess of Hunting stands on a pedestal before a 
green curtain, draped between two sets of garlanded bi-columns; a tripod 
with flaming incense is burning before the pedestal; at right is a golden vessel, 
a vestal virgin approaching and offering an oblation with a little girl playing 
the pipes, behind her Pomona carrying a basket of fruit on her head; at left a 
nymph, with bow and arrow near her, kneels and offers incense, her right 
' arm resting on a garlanded fawn; approaching her is a further nymph bearing 
a sheaf of arrows and caressing a little maiden who carries a white dove as her 
tribute to the fair Diana. 


Bought at Christie’s, 1902. 


Note: This and the preceding beautiful classic composition were originally painted by 
Angelica Kauffmann for No, 7 Portland Place, London. Portland Place was designed by 
Robert Adam, architect (1728-1792). 


HENRY R. MORLAND 
EncusxH: 1730—1797 


ee 
1180—-FOUR DECORATIVE LANDSCAPES 7%-° ©. fae 


Height, 6 feet 914 inches; width, 6 feet 91% inches. 


(a) Rustic Bridge Over The River Stour Near Norwich. 





On an uneven roadway winding at left round an old smithy to green woods, 
a red-coated country squire mounted on a white horse pauses to ask his direc- 
; . tion from a rustic holding a saddled brown hunter; a dog is near the group, 
| which is sheltered toward the center by ancient oaks whose branches also 
5yro. bower a sluggish river at right. A market woman with a basket of fruit is 
debarking from a small boat that a rustic holds to the shore; ducks are swim- 


- 


ming in the stream. In the middle distance a herdsman and cattle cross a 


rustic bridge from a village with its church spire looming high into the sky 
at the distant right. 


Pe ee 
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[| No. 1180—Continued | 
(3) The Ruined Abbey Church. 


An ancestral building, with a temporary roof of thatch rapidly falling into 
decay, stands at left and is overtopped with fine old trees. Nearby is a road- 
way winding under a large spreading oak, with a group of rustics and sheep; 
amid the group a red-coated shepherd is seated with his black-coated dog 
before him begging for something he holds up in his right hand, while two 
children watch the dog’s tricks. A market wagon slowly advances on the road- 
way, which passes a distant cottage and is lost in the woodland. 


(c) The Farmyard. 


A low rambling thatched-roof farmhouse is in the center behind a paled fence 
and an uneven roadway rising to a large spreading oak tree at left that casts 
the foreground into deep shadow. At the half-gated door, in a glint of sun- 
light, the farmer’s wife appears in conversation with a herdsman who is about 
to drive cattle to pasturage. The cottage is embowered with trees and toward 
right a glimpse of a wheat field and a few standing sheaves are seen. 


(p) The Wagoner. 


A country wagoner is emerging with his quaint hooded cart from a stable, the 
lower floor of an ancient thatched outhouse; a wooden staircase, occupied by 
a red-coated rustic carrying a basket on his back ascending to a dwelling above, 
where a woman watches the wagoner. Two spreading oaks embower the build- 
ing, which is attached in the rear to the ruins of an ancient Gothic abbey. A 
courtyard, enclosed by a dilapidated fence, guards a road crossing from left 
to behind the trees; on it a mounted packman slowly wends his way. 


1181—Fovur Printep Watt Hancrnes Directoire Period 


Classic panels, block printed in gray camaieu in tempera to embel- 
} ’ } gra) } 


cb o. lish four sides of a Petit Salon. 


(a) “Olympia.” The Grecian Temple of the Gods rises at left before an 
animated water carnival. Imperial Jove and Juno are seen in their 
respective craft amid the Muses; on shore at foot of the steps leading 
to the temple is a procession in honor of Neptune; the right fore- 
shore is enlivened by a Bacchic group amid a grove of trees. 

Height, 8 feet 7 inches; length, 12 feet 8 inches. 
[Continued 
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(3) “The Triumph of Flora.” The goddess’s garlanded shrine crowns a 
broad flight of steps at left. About center is a pedestaled statue of 
the goddess canopied by trees; before it are dancing nymphs and vari- 
ous personages paying homage. At right is an Arcadian shepherd with 
his lute and a flock of sheep. Cupids, further personages, trees and an 
arched terrace enliven the balance of the composition. 


Height, 8 feet 7 inches; length, 12 feet 3 inches. 


(c) “Aux Nymphes.” Under a columned, sunlit, cascaded grotto at left 
two statues are raised to the nymphs; before them an Arcadian group, 
variously bringing gifts, paying homage and playing music, appears. 
At right, under a walled and daised canopy, is a statue of Minerva with 
more exalted personages in attendance. Trees, a lake, temples and 
mountains are in the distance. 


Height, 8 feet 7 inches; length, 18 feet 2 inches. 


(p) “The Temple of Zeus.” A colonnaded and domed temple, adorned 
with statuary, rises in center amid trees and huge rocks. The imperial 
god stands on the portico of the temple amid a group of lesser divinities 
before an incense burning altar. At left a chariot race progresses 
before a long colonnade crowded with imperial spectators. At right, 
in a chariot drawn by leopards, is Ariadne amid her dancing nymphs; 
beyond is a trellis shrine to Bacchus overtopped with trees. 


Height, 8 feet 7 inches; length, 14 feet 7 inches. 


Note: These splendid triumphs of hand block-printing can be skilfully restored 
and brought to pristine condition. The cartoons made from sketches by Pierre Nar- 


cisse Guerin (1774-1833). 


1182—Carvep Oak PaneLtEpD Room Queen Anné Period 


This interesting room is composed as follows: The ends, one with 
a central breast supporting a mantelpiece, flanked by series of two 
narrow panels and broad central panels on each side; the other end has a 
SCO. central paneled door, flanked by double panels. The side at the right 
of mantelpiece has a broad central leaded glass bay, flanked by double 


panels; the panel at right of door holds a concealed closet. The facing 
[| Continued 
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side has a broad panel, off center, flanked at right by two small! panels, 
at left by a smaller panel, a door opening and a narrow panel to bal- 
ance that at the opposite corner. The mantelpiece breast has a large 
upper panel with inset round corners, enriched with leaf and_ shell 
border and a smaller panel below adorned with a medallioned leaf- 
scrolled arabesque; the mantel is of half-statuary marble, molded on 
its outer and inner sides, the lintel with a fluted keystone. All the 
panels are finished with fine bolection moldings, and each has its 
related dado panel with a molded base. The broad mullioned. bay 
is of the Jacobean period and has three arched double casements, each 
consisting of four lights, the upper Gothic-arched; these have oblong 
leads of ancient light-tinted glass, having central medallions, painted 
with personages in a pastoral manner. The exterior mullions of the 
bay are carved with curious arabesques and flutings. The concealed 
closet has a semicircular back, a curious niched crown of original 
plaster developing a basket and leaf scrolls, six shelves scroll-molded in 
an unusual manner and at foot a double enclosing door to an interior 
closet. The entire room is finished with an especially well-propor- 
tioned cornice. Executed circa 1710. 


Height, 11 feet 8 inches; length, 23 feet 4 inches; width, 18 feet 4 inches. 


Note: This beautiful Queen Anne room was removed from Middlemore House, 


Grantham, England. 


Tur CrvuIKSHANK AND PanELED Pint Room 


1183 





English Eighteenth Century 
Designed by and executed under the auspices of William Kent, archi- 
tect (1685-1748). This remarkable paneled room, of noble propor- 
tions and exceptionally fine workmanship, occupied the second floor of 
a famous merchant’s house in Bond Street, London, facing Burlington 
Gardens. 
One end is composed of a stately mantelpiece, supported on a broad 
ud, Z®. double recessed and paneled breast, flanked by broad panels. The 
facing end has three similar broad panels. The side of room, at right 
of mantel, has a central door with architraves complete, which originally 
gave access to a closet; this is flanked by two broad panels, two door 
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openings and finished at ends with two smaller panels. The opposite 
side has three beautiful window embrasures, intermediate and flanking 
panels. ‘The mantelpiece is composed of two handsome caryatids, sup- 
porting a broken cornice enriched with leaf and key patterned members, 
a lintel having central cupid head panel flanked by fine leaf scrolls 
and a facia molded round the opening. The overmantel, with a broad 
double molded oblong panel, supported by tapering pilasters bearing 
hon heads and pendent drops of flowers; the frieze is broken in center 
and holds a scrolled, shell flanked by scrolled cornucopias; it is sur- 
mounted by a canted, medallion enriched pediment scrolled toward 
center where stands an eagle with outspread wings. The panels, door 
and shutters are finished with classic egg and dart moldings. The 
panels are supported throughout the room on a plain dado of which 
Kent, the architect, was very proud, for he seems to have been the 
first to perceive its use in Palladio’s work and note the air of solidarity 
that this treatment gives to a room. The dado is crowned by fret, 
ribbon and leaf moldings and is finished at base by even richer moldings 
membered with ribboned blossoms, bead, reel and acanthus leaves. The 
door openings have enriched architraves with outset corners at crowns, 
paneled pilasters surmounted by leaf-scrolled brackets and carefully 
considered modillioned, broken cornices; the friezes are of half-round 
ribboned garlands of acorns and oak leaves. The window embrasures 
are shuttered, but no sashes exist; their enriched architraves, broken 
at crowning sides, are surmounted by half-round friezes of fine floral 
medallions and a soffited cornice embodying the various enrichments of 
the doorways. The entire room is finished with an enriched cornice, 
no doubt supplementary to a larger plaster cornice then in vogue. 
There is also to be sold with the above room a half-paneled door, 
evidently from an anteroom, two green damask portiéres and three 
pair of curtains with shaped and trimmed lambrequins to match. 


Height, 11 feet 9 inches; length, 24 feet 2 inches; width, 19 feet 8 inches. 


Note: This historic room, by William Kent, was executed for his patron Richard, 
Earl of Burlington, also an architect of note, of whom Horace Walpole remarked: 
“No man had a purer taste. . . . It was more than taste, it was a passion for the 
utility and honour of his country.’ During the early nineteenth century George 
Cruikshank, the eminent caricaturist, owned the house of which this room was an 
integral part and many of his illustrations for Charles Dickens’s works were drawn 
in this room. It is illustrated by Lenygon, page 169. 
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1184—Imrortrant Carvep Oak PanELED Room Elizabethan Period 


The room is composed as follows: One end has a large leaded glass 
bay window with flanking panels and pilasters, the opposite end has 
two large panels flanking a central arched opening; this on account of 
space has been erected about cross center of room facing entrance. 
The side at left of bay has an important carved mantelpiece, off center, 
and flanking panels with their respective pilasters; the side facing has 
sections of broad paneling and pilasters. The room is crowned with a 
finely molded cornice of ovolo, dentil and cyma-reversa members. The 
bay has canted ends and is formed of deeply mullioned oblongs having 
metal casements which are fitted with green leaded glass. The various 
wall panels are formed of six vertical oblongs with sunk moldings and 
chamfers at foot and banded horizontal crowning frieze panels. The 
twenty well-proportioned pilasters are typically Elizabethan; each 
develops an Ionic capital, sustaining a double bracketed supplementary 
capping and supported on an incurved and shouldered necking and 
GO. dentiled tapering shaft bearing in its upper panel a half-balustered 
pendant, and in its lower, sunk strap-scrolled arabesque motives ; below 
the shaft is a molded and paneled pedestal. The stately mantelpiece is 
elaborately sculptured and formed of two portions. The overmantel 
has a finely bracketed cornice, sustained by an acanthus-leaf bracketed 
frieze having intermediate panels of rosettes, leafage and strap 
arabesques. The center is composed of three gadroon paneled and 
arabesque columned niches with interrupting pilasters adorned with 
demi-corbyantic figures, scrolled and draped with satyr heads and 
festoons. A molded base has cartouched satyr heads under the pilasters 
and panels of cartouches and scrolled dolphins under the niches. The 
mantel with molded top, receding ovolo frieze embellished with strap 
scrolls bearing floral vines and husks. Supported on pilasters having 
tapering terminals adorned with Ionic capitals, festooned satyr heads, 
fruit drops and paneled cartouche bases. Circa 1585. 


Height, 11 feet 4 inches; approximate length, without bay, 43 feet; width, 
22 feet 6 inches. 


Note: This fine specimen of Elizabethan paneling has in portions been recon- 
structed’: it can be rearranged to fit a differently proportioned room, as the panels 
are pegged and the moldings are all demountable. There are sufficient pilasters, 
twenty in all, to provide for any door openings. 
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GIAMBATTISTA TIEPOLO 
VENETIAN: 1696—1770 


Us Dp f pea 
1185—FIVE CLASSIC DECORATIVE PANELS 4?7-—7 





(a) Venus Discovering Adonis 


by Oo. Height, 54 mches; width, 2714 inches 


Avponis sleeps at left on his blue mantle spread over a rocky bank under a 
group of trees. His plumed helm and shield are on the ground before him. 
Venus in red robe stands beside him, agitated and surprised; a blindfolded 


Cupid is above standing on clouds. The sea stretches out to right. 
(x) Venus and Adonis 


Height, 54 inches; width, 2934 inches 


A Fair goddess in semi-classic garb is seated on a rocky bank before a splashing 
marble fountain surmounted by a group of Venus, Cupid and a dolphin; she 
holds up a hand mirror to Adonis seated beside her. Beyond the fountain at 
left are trees overtopped by a large Palladian Palace, at right are two warriors 
standing behind a balustrade terminating in a pedestal which supports two 
sculptured hounds; in the distance is a high-arched bridge. 


(c) Venus and Paris 


Height, 54 inches; width, 2714 inches 





Ar the edge of the sea, on a rocky bank overhung with trees, Venus in regal 
attire reclines and sleeps; a disconsolate cupid stands near, his bow and arrow 
thrown on the ground. Paris and several warriors are seen sailing from the 
shore. 


(p) Paris 
Height, 54 inches; width, 24% inches 


A youTHFUL warrior is seated on a stone bench before a balustraded and 
walled garden adorned with a statuary group of Leda, Swan and Cupid, and a 
bas-relief of Diana. Two elderly warriors in full panoply of war, standing 
near the youth, are in earnest conversation with him. 


[ Continued 
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(2) Minerva 
Height, 54 imches; width, 31 inches 


Tue wise goddess, habited as a warrior with loose flowing red mantle, has 
alighted at left from a white charger partially seen and is making an inquiry 
from a rustic weaving baskets at the wayside seated before a fenced barn; two 
children and his impedimenta are near him. <A cow and a bank of trees in the 


distance. NW ae Pe Sy r Se 


1186—WoopcotEe Park PatnrED PANELED Room Régence Period 


Comprised of twelve long and twelve related dado panels, of which one 
set has been cut and a portion hinged as a concealed door, one narrow 
long panel, a companion dado panel and two overdoors. The panels 
are of French walnut, mostly finished with bolection moldings and 
painted, in brilliant colors, with twenty-four incidents from the story 
of Daphnis and Chloe, by the Greek sophist and romancer Longus. 
The story of the two children discovered by shepherds, growing up 
together, nourishing a mutual love, and their various vicissitudes till 
their marriage, is well developed. Each theme is captioned in the quaint 
750. French of the period. In the long panels the subjects are presented 
within arabesques somewhat in the manner of Berrain, much diversified 
at the crowns with canopies, wreaths and garlands of flowers, lambre- 
quins and an infinite variety of squirrels, field and forest birds; at foot 
with panneaux occupied by groups of different wild or domestic fowl in 
their habitats. The dado panels also have continuous incidents of the 
story, painted in blue camaieu. The long narrow panel has an 
arabesque with birds-of-paradise for its theme, and its dado panel 
in camaieu has “Cattle and Herdsman” for subject. The two overdoors 
in colors present sportive cupids and diminutive satyrs. 
Approximate height, complete, 7 feet 6 inches; widths, 85 to 40 inches. 


Note: These highly decorative panels have a most interesting and romantic 
history. Originally painted in 1718 for Philippe, Due d’Orléans, Regent of France 
during the minority of Louis XV, were at Versailles till 1819, when Louis XVIII 
gave them, for services to many a noble émigré of the French Revolution, to Baron 
de Tessier, a son of a London merchant who had bought Woodcote Park, the famous 
seventeenth century seat of Richard Evelyn. 
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